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New Single: "OUle of Sicily” b/y "The Countdown 
New Album: “The Guitan Styling of Hank Snow" 
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Baldwin Piano & Organ Company, Guitar Division, Dept. H5-6, Cincinnati, Ohio 45202 
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= V Doyle Holly, who spec- 
~— 

a 5 ializes in electric 
guitar, will tell you 
Lama makes mighty 
pretty music with 
every kind of leather, 
especially with the 
BRONCO in premium 
black calf. 


Buck Owens was the 
only double First 
Place winner at the 
Nashville national 
Country/Western mu- 
sic awards. Singer- 
bandleader Buck goes 
big for Tony Lama 
styling like the WEST- 
ERNER, shown here in 
chocolate calf. 
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Handsome Buckaroo 
singer and_ instru- 
mentalist Don Rich 
knows what it takes 




















The Bucka roos like 


BS It isn’t easy to buf- to please a crowd— 
e ea and he knows ladies 
é kangaroo! Willie Cantu falo Buckaroo steel boots by Tony Lama 
< will tell you this good guitarist Tom Brum- please all the gals! 


ley, unless it’s with a 
pair of these hand- 
some Tony Lama wat- 
er buffalo WAGON 
MASTER boots. 


looking benedictine 
kangaroo STOCKMAN 
is a can’t go wrong 


STYLE L-1539--3 A 


choice. 


STYLE 58-X-3 STYLE 39-J-3 


WRITE FOR THE NAME OF YOUR NEAREST DEALER 219 S. Oregon, El Paso, Texas 79901! 


Country-Western fans don’t miss the 
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ALL-STAR 
COUNTRY-WESTERN 
ROAD SHOW 


Live on Stage 
BIGGEST COUNTRY AND WESTERN SHOW YET! 
Coming May 14, 15 to 
DALLAS FT. WORTH HOUSTON 


May 14 May 14 May 15 
Dallas Memorial Auditorium Will Rogers Coliseum Sam Houston Coliseum 


18 top stars-2 p.m. to midnight 








Little 
Jimmy Dickens 


Cousin Webb George Porter 
Minnie Pearl Pierce Jones Wagoner 





see all these other top stars, too 


The Great Howard Crockett, Bill Carlisle, Tex Ritter, Wilburn Brothers, 
George Hamilton IV, Little Miss Norma Jean, Willie Nelson, 
Harold Morrison, Don Helms, His Honor Bill Mack 
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from the top SS Available 
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STARDAY RECORDS 
Box 115 
Madison, Tennessee 37115 





Special Introductory Offer to first readers of 
HOEDOWN 


TWO FOR THE PRICE OF ONE— $3.79 


Dear Sirs: 


Please RUSH the TWO STARDAY albums 
circled below for the $3.79 payment enclosed. 


HD374 HD363 HD369 HD368 
HD335 HD324 HD318 
HD250 
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TWO REGULAR 
PRICED $3.79 ALBUMS | 
FOR THE PRICE OF 
ONE. JUST RETURN 


ORDER FORM TODAY. 
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Everyone who loves Country Music should 
own this valuable comprehensive volume 
of information. It contains 400 colorful, 
fascinating pages, 50 in FULL-COLOR. 
It has a. beautiful deluxe gold stamped 
hardback cover and over 1500 photo- 
graphs. This is the trade annual of the 
Country Music industry and will give 
you everything you want to know. If 
you don’t have a copy be sure to order 
=e oFOnE away as only a limited supply is 
eft. 









SELL YOUR OWN PERSONALIZED 


“ 
set 






GREAT promoTION FOR 
BOOKERS AND COUNTRY 
STATIONS 






We can personalize the covers of HOE- 
DOWN each month and can also add 
four pages in the center with your 
copy and pix ... to make it YOUR 
magazine. Or you can buy them with- 
out any personalization. .HOEDOWN 
can be very PROFITABLE for you. Write 
us for details. 











FROM THE 


DADDLE BAG 


Well, you’ve done it! I didn’t 
think you could come up with 
anything that would top your 
1966 Country Music Who’s Who, 
but the news of your forthcoming 
magazine, ‘Hoedown,’ tops ev-. 
erything you’ve done. — 

I know that, with your back- 
ground in the Country Music 
field, you have what it takes to 
make Hoedown a big loud voice 
for Country Music, and another 
chronicle of your contributions to 
the industry. 

My congratulations to you, 
Thurston, and my best wishes for 
a whopping success! 

Hubert Long 

You know my mouth is water- 
ing to get in on the first and all 
issues of the new Hoedown, I 
will. do everything possible to 
stimulate sales and subscriptions. 

Biff Collie 

I wish you the best of success 
with the new publication and it 
will definitely be a shot in the arm 
for Country Music. 

With Country Music beginning 
to make the tremendous strides 
that it is doing now, and with 
more and more radio stations 
swinging to Country Music, you 
have everything going in your 
favor to come out with a publi- 
cation that could be a financial 
success from the start. 

Hap Peebles 

Congratulations on your new 
“Hoedown” Magazine. I know this 
fine publication is going to be 
such a great asset to the Country 
Music industry. 

Clyde Chesser 

Am happy to subscribe to your 
“Hoedown.” You’ve done so well 
with your other publications, am 
sure you will with this one, too. 

Bonnie Owens 

I know that everyone in the in- 
dustry joins me in anxiously 
awaiting the first edition of your 
new magazine. 

Quentin W. Welty 

I would like to put my order in 
now for 1,000 personalized copies 
of ‘April Hoedown” for Radio 
Station WBRG. : 

Tom Buckley 

We have just seen advance 
material on HOEDOWN, and feel 
we must congratulate you for an 
excellent job in an area begging 
for coverage. 

Christopher Boal 
DeFranco Associates, Ltd. 








“We've needed a magazine like 
I’m sure Hoedown will be.” 

So wrote Merle Travis in his 
letter of February 11. He further 
wrote, “If there’s anything I can 
do, let me know. I'll be looking 
forward to reading every copy.” 

Merle’s cooperation and encour- 
agement is indicative of the Coun- 
try Music industry. There has long 
been a crying need for a Coun- 
try Music magazine like Hoedown 
and it is only natural that Heath- 
er Publications, the leading pub- 
lisher in the industry, should pub- 
lish it. 

When Merle Travis wrote his 
column last month he was near 
St. Cloud, Minnesota. He could not 
find any art stores open for sup- 


‘ plies so he drew his cartoon on a 


cardboard out of a shirt that had 
just been laundered! He didn’t let 
us down. That’s the spirit of 
Country Music folk and why we’re 
so proud to be a part of the great 
Country Music family. 

The success of Hoedown de- 
pends on you. If you enjoy the 
magazine, we ask that you be- 
come a regular subscriber. 

If you are a potential adver- 
tiser, a great new media that will 
produce results is in your hands. 
Your ads will be exposed to read- 
ers nearly half a million times! 

Hoedown will be published in 
the Heather tradition of quality 
and integrity, and like all of our 
products, will further Country 
Music’s popularity around the 
world. 

Many fine people have contrib- 
uted to this debut edition of 
Hoedown and I promise you that 
every issue will be something 
special. We have many exciting 
features planned and each of the 
famous Hoedown columnists will 
be writing for you each month. 

Our Nashville Representative, 
Roger Sovine, is the son of the 
famed Red “Giddyup Go” Sovine, 
and he will be sending us news 
and features every day from Mu- 
sic City U.S.A. — features you 
and your family will want to read. 

Like LeRoy Van Dyke says in 
his column, ‘It’s gonna be a ball.” 





KIT KELLY J. RUSSELL HEITMAN 
Art Director Associate Editor 


THURSTON MOORE 
Editor and Publisher 
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LeRoy Van Dyke Garth Gibson 
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The Publisher of Hoedown and his daugh- 
ter, Heather, welcome you fo the first 
issue of Hoedown — The Country Music 
Magazine. PRINTED IN U.S.A, 
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EVERYONE IN COUNTRY 
MUSIC — MAKE SURE YOU 
ARE IN THE NEXT EDITION 





HEATHER PUBLICATIONS, INC. 
3285 So. Wadsworth Blvd. 
Denver, Colorado 80227 


> BOYS! @ 
SELL HOEDOWN 


MAKE AS MUCH AS $5 A WEEK! 


IF YOU’RE A BOY, 
AGE 12 OR OLDER... 
IF YOU WANT TO MAKE 
MONEY IN YOUR SPARE TIME. . 
WE'LL PUT YOU IN BUSINESS 


We want boys to sell HOEDOWN and 


will pay you 15c¢ profit on every copy. 


Your Hoedown Editor sold papers as a 
boy and now here’s your chance. It’s 
easy and there’s no risk in getting 
started, 


IF YOU ARE 12 OR OLDER 
MAIL THIS COUPON TODAY 


Heather Publications, Inc. 
3285 South Wadsworth Blvd. 
Denver, Colorado 80227 


Send me details on selling HOEDOWN. 


Name 
In Care of 
#Address 
City 
Rigte 3 eee 


My age is Date born______Year. 
(PLEASE PRINT) 
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WANDA READS 


AND ANSWERS 








On an October night in 1965 several hundred Ger- 
mans, most of them teenagers, jammed the Berlin 
airport to await arrival of an airliner from Paris. 
As the plane taxied down the runway, a deafening 
scream from the crowd let loose. Seconds later a 
mass of people hurtled through police, mobbing the 
black-haired girl departing the plane to get to a lim- 
ousine which would speed her to a downtown hotel. 


Cause of this out-of-control emotion was brown- 
eyed Wanda Jackson who, at the time, had done 
the impossible — she had dislodged the Beatles and 
the Supremes from the top echelons of the German 
music charts with a Country singer’s rendition of a 
song titled “Santo Domingo.” Overnight she had 
made Country Music an international affaire de 
coeur with Europeans, and, like it or not, had in 
their eyes become the female Elvis Presley. 


A number of Country Music stars have toured 
foreign countries in recent months, usually perform- 
ing in American sections, such as military installa- 
tions, where by nature it was pre-determined Coun- 
try Music would be greeted enthusiastically. And, 
basically, they performed to American audiences 
away from home. 


This is where Wanda’s European tour differed. 
She, with few exceptions, had performed in strictly 
native locations, where Americans, if any, were in 
small numbers. In Europe, she became ‘‘one of them,” 
performing in historic beer halls of Germany, bistros 
in France, auditoriums in Holland, theatres in Den- 
mark. To cobblestoned streets as well as the mag- 
nificent boulevards of Europe, she ushered in Coun- 
try Music with her voice — and proved it was under- 
stood everywhere. Each reception was similar — 
Country Music, that ageless American product, was 
becoming a part of the European scene. 


Later, in her lovely home in Oklahoma City, she 
recalled her European tour. “It was the biggest, the 
most important happening, of my career,” she said. 
“It showed me Country Music was loved and under- 
stood by all people. Many may wonder why Country 
songs are so popular in Europe. [ll tell you why. 
Because Country songs are about plain people. They 
express joys, sorrows, hopes and despair of common, 
everyday people. And deep down inside, people are 
the same everywhere, whether topped by a Stetson 
in Pawhuska, Oklahoma, or a bowler in London. 
Their deepest feelings are the same; and these feel- 
ings are best expressed in the simplicity of a Country 
song.”’ 


Drive up to Wanda’s home in Oklahoma Citv 
these days and one finds her four automobiles parked 
around the house like Saturday afternoon at the 
supermarket. Her bathroom with sunken square tub 
is heated by infra-red lighting and her bed is a Texas 
acre in size. A chandelier in the kitchen gives that 
little extra touch to ham and eggs. It’s a deluxe pal- 
ace — far flung from the rather humble beginnings 
of the 5’2”’ Country songstress who belts out one hit 
after another. 


Wanda Jackson was born October 20, 1937, and 
her birth certificate declares the honored town was 
Maud, Oklahoma, a widening of the road 275 oil 
wells and 50 miles southeast of Oklahoma City. Her 
parents, Mr. and Mrs. Tom Jackson, were typical of 
many families of that era — the hardluck, patched- 


pants years of the 30s. Tom Jackson, and millions 
like him, dreamed of a better life; and when Wanda 
was four, the family struck out in an old jalopy for 
Los Angeles, a dust storm providing a stiff headwind. 
There Tom Jackson attended a barbering school, a 
few months later moving up to Bakersfield to pursue 
his hair clipping. For Wanda it was to be an eventful 
change. In Bakersfield, her destiny shaped. 

Golden California — land of promise. Big money. 
Big cars, big steaks, fancy clothes and Dr. Francis 
E. Townsend. That was the dream in those years 
preceding World War TJ. Tom Jackson had the dream 
but he wasn’t developing any new muscles toting cur- 
rency down to the First National. Still, by scraping 
and saving every stray dime, he put away enough to 
buy a present for his six-year-old daughter. It was 
a guitar. 

The most excited girl in the whole of Southern 
California was Wanda upon glimpsing the guitar. 
Her fingertips softly caressed it, and then, as if it 
were something very much alive — and to her it was 
— she hugged it impulsively. From that first meet- 
ing, a guitar became a part of her being — the com- 
ponent necessary to complete her personality. 





Friends seem to know when Wanda is home between personal appear- 
ances and she always manages to find time to talk to everyone. 


Tom Jackson became teacher. He taught his 
daughter to chord. Soon she was teaching herself to 
play and sing. Time was without meaning. By the 
hour she listened to radio and phonograph records, 
picking out the tunes on her guitar. Early she dis- 
covered the ability to listen to a number, etching the 
melody in her brain—and days later, pick up her 
guitar and play it through. Dolls, parties, playmates 
— no time for these. Spare moments she spent in- 
venting melodies, making up ditties to sing. 

When younger, Tom Jackson had been piano 
man with small bands that played the honky-tonk 
circuit in Oklahoma. He recognized the mystique 
of a musician. In his daughter he was sensitive to 
a remarkable talent. 

At nine, Wanda was learning to read music, 
to master the piano. And as always, in the back- 
ground, was her father. For several years the piano 
instruction continued. Wanda’s habit of making up 


songs became more deeply entrenched in her per-— 
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sonality, in Bakersfield, music became Wanda’s life. 
Sodas ... movies... outings ... picnics . . . these 
held no importance. 

A used car salesman in Oklahoma City today, 
Tom Jackson’s eyes smile when he recalls that 
period of Wanda’s life. But for Mrs. Jackson it was 
more trying. She says: 

“Wanda wasn’t like other children after the 
guitar came into her life. Our problem was never 
to get her to practice — it was getting her to stop. 
She never wanted to quit practicing, and as a result, 
we sometimes missed out on a full night’s sleep.”’ 


Wanda was 12. Again the Jackson family had 
packed. This time they returned to the area of their 
roots, settling in Oklahoma City. Here Wanda was 
to become known, in a regional way, for her tal- 
ents. Destiny laid her hand on the girl’s shoulder, 
and though she did not see it, her first big break 
was around the corner. A phone call changed her 
life forever. 


Former classmates remember Wanda as “a 
loner” during Capitol Hill High School days in 
Oklahoma City. “She was darn pretty,” says one. 
“But she never had time for dates, nothing like 
that. Just that guitar — that’s all she thought 
about.” 


Radio Station KLPR gave her a 15-minute pro- 
gram of her own. From the first, it was a huge 
success. The program was increased to half an hour. 
Within weeks, it was the most popular Country 
Music show around. Wanda, for the first time, was 
performing. Not for money. Not for fame. Merely 
for fun. She had no thought of making Country 
Music a way of life. She was 13. 


She left the studio one afternoon after her show. 
As she started out the door, a receptionist called 
out to her, “Honey, here’s a phone call for you.” 

Wanda picked up the telephone. On the other 
end of the line a male voice said, “Hello, Wanda. 
This is Hank Thompson... .” 


At mention of the name, Wanda choked off a 
cry in her throat. She trembled and the telephone 
shook nervously in her hand. Hank Thompson... 
‘the name burned through her brain. For he was 
probably the leading western bandleader of the 
time. 

She tried to speak, couldn’t. ‘Her voice had 
left her and the dead air was long enough to play 
an LP record of Hank Thompson. 


“You still there, hon’?” It was Hank. 


“Ye-es,”’ stammered Wanda. “It’s . . . just that 
I can’t really, not really, believe I’m talking to you.” 


From the yon end of the line came a laugh. 
Then, “I’m calling because I have a song I’d like 
for you to record with my band — if you’re 
interested.” 


Miraculously, Wanda’s voice made a complete 
recovery and she yelped into the phone, ‘‘Would I! 
More than anything, that’s how much I would!” 

A few days later she recorded a duet with Billy 
Gray, then frontman for Hank Thompson and the 
Brazos Valley Boys. The song? “You Can’t Have 
My Love.” And to swipe an expression from Batman, 
_ZOWIE! Rapidly, the tempo picked up in Wanda’s 
career. A tour of the northeastern United States 
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with Hank Thompson’s band. Her voice shattered 
airwaves across the land. Regular appearances on 
Ozark Jubilee, the famed Red Foley TV show tele- 
cast nationally from Springfield, Mo. And ever so 
fast, the years raced on. In 1955-56, she toured with 
a fellow, guitar and long sideburns, name of Presley. 
First name, Elvis. 


The days of Maud and Bakersfield were behind. 
Ahead — fame, success. And happiness. 


An agent in Independence, Kansas, was told of 
Wanda by Hank Thompson, and he listened to her 
sing, saw her perform. “I knew she had the makings 
of a great Country singer,” remembers Jim Halsey, 
the agent, now vice president of the Country Music 
division of GAC in Beverly Hills. In 1956 Wanda 
signed a contract with Halsey, and this led to ap- 
pearances in Las Vegas, and to extensive record 
releases by Capitol. Today Halsey says, “Her popu- 
larity has only started. You ain’t seen nothing yet!” 





Wanda watches George Jones as he signs an autograph. She has ap- 
peared on shows with many top artists. 


The elegant nine-room house in Oklahoma City 
sits on a corner like the Taj Mahal in its better days. 
It is probably the only home in Oklahoma City 
built solely from sales of phonograph records. Ang- 
ling across the lawn in front of the white stone struc- 
ture is what could be mistaken by tourists for the 
Turner Turnpike. Actually, it’s the driveway to the 
home of Mr. and Mrs. Wendell Goodman, for since 
1961 Wanda has been married. In the yard, the 
Oklahoma sun shimmers blindingly off a new Cadil- 
lac, and as if that weren’t blinding enough, it strikes 
the eyeballs from a Pontiac, a Ford and a Chevrolet 
station wagon. 


The visitor punches the doorbell. The door 
swings open. There stands Wanda, well-proportioned, 
amply filling a white blouse and licorice black stretch 
pants. Once a visitor recovers from a sensation that 
he has walked into a cathedral by mistake, smiles 
and greetings are exchanged. As he follows his host- 
ess into the den, he notices a modernistic painting, 
billboard sized, on a wall. ‘‘That is called ‘Time and 
Space,’’’ Wanda says by way of explanation. “My 
husband liked it, so we bought it.” 


In the den, Wanda related some facts of her 
life for this article. Starting with her marriage. 

Wendell, an IBM programmer and supervisor, 
and Wanda were married in October 1961, in Gains- 
ville, Texas. Why Gainsville? Answers Wanda, “It 
was close and there was no waiting period. We just 
jumped in the car, drove down there and got 
married.” 





Wanda’‘s band, “‘The Partytimers,”” back her up on records as well as on 
stage. Band members are Mike Lane, Tex Wilburn, Al Flores and Don 
Bartlett. 


About the family. They have two children. Gina 
Gail Goodman, almost four and Gregory Jackson 
Goodman, born New Year’s morning in 1965. A fa- 
vorite pastime of the children is watching Country 
Music stars on television. Most of them they recog- 
nize by sight, many from personal meetings. Gina 
already has been exposed to show business. On a 
number of occasions she has appeared on stage with 
her mother, sometimes doing the twist. A year ago 
she appeared before 15,999 persons in Wichita, Kan- 
sas, when Wanda performed on the Jimmy Dean 
show. “They both love Country Music,” says Wanda 
of the children. “If they decide later to make careers 


of it, we’ll do everything to help them. But it will 
be up to them to make that choice. We won’t force 
them into it.” 


Wendell, black-haired, dark-eyed and forceful, 
serves as Wanda’s personal manager. As such he 
produces a syndicated TV show, “Music Village,” 
shown in seven market areas of the U. S. He accom- 
panies his wife on all her tours. He says, “We travel 
100,000 miles a year by car, another 50,000 .miles 
by plane.”’ 

Despite all the traveling, from one end of the 
nation to the other, oftentimes overseas, the parents 
are in daily contact with the children. They make 
it a point to call the children’s governess, then spend 
time chatting with them. 

Time at home? Wanda now spends ten days a 
month at home. On these occasions, there still is not 
much time for relaxation. “Much of my work is 
accomplished in this house,” says Wanda. 


At this point her husband breaks in, “But I’m 
making headway. After four and a half years of 
marriage, I finally got her to play a game of ping- 
pong. That may be a good sign.” 

Returned from a tour, Wanda finds several 
hundred letters awaiting her. They come from all 
over the world. Each letter is read, answered. But 
many first have to be sent to a translator. 


There are other letters. These contain sheet 
music and poems the senders hope Wanda will turn 
into a hit song. Then there are tapes which have 
been brought by the mailman. 


Herself the composer of 15 songs which have 
been recorded, Wanda never fails to look at a song 
submitted to her through mail. “A singer can’t afford 
to ignore them,” she says. ‘‘That song which will be 
a hit may possibly be in that stack of mail.” She 
pointed to several hundred letters yet to be opened. 


Many songs come in on tape, and she spends 
many hours listening to these. Still others are from 
professional songwriters. 


Often during a homestay, Wanda may write a 
song. “I’m not the type who writes all the time,” 
she points out. ‘First I have to get an idea. Next I 
set myself to daydreaming about that idea, that 
situation. I might, for example, think how I would 
react if the one I love had just left me. That is 
always a good theme. I begin imagining what my 
reactions would be. How I would react. Before long 
a melody comes to mind.” Once that happens, Wanda 
is off to a soundproof room, especially constructed 
for such inspired moments. 


This room, small, contains a desk and piano. 
The door can be locked and unlocked only from the 
inside. There, when the mood strikes, she can com- 
pose on the piano without bothering anyone. And, 
just as important, without being bothered. 


Writing words to a song comes easiest to Wanda. 
“One time I was at a friend’s house looking at a 
magazine, when I wrote my favorite song,” she 
laughs. ‘‘While looking through this magazine I came 
across a picture of little charms one could order for 
a charm bracelet.- It set me to thinking. And in a 
few minutes I had written the words to “Little 
Charm Bracelet.’ ” : 
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THE MAGIC WANDA 


Though she may spend considerable time work- 
ing up a melody, she quits if it takes more than an 
hour to write the words of a song. 

“T’ve found the songs which come easy are the 
good songs,” she says, ‘“Those that I work and work 
on, they never come off. Now I discard them after 
an hour.” 

Often at home the singer composes songs with 
certain singers in view. One such was “Kicking Our 
_ Hearts Around,” written for Buck Owens. It netted 
her a BMI award. 

In ‘‘a daydreaming mood” in 1959, she picked 
up a sheet of scratch paper, scribbled down the words 
to a song. A few minutes at the piano and she had 
composed “Right or Wrong.” Her recording sold 
more than 300,000. Pop singers recorded it and sales 
now are near the million mark. Admitting she is no 
judge of her own compositions, she recalled that 


Ken Nelson, A and R man for Capitol, heard her | 


humming it in 1961 and asked her to record it. “It 
likely will become a standard,” says Wanda. “And 
to think, I never had intentions of putting it on a 
record!”’ Another of her best sellers is “In the Middle 
of a Heartache,’ with about 500,000 sales to its 
credit. : 

The little girl from Maud has blossomed into 
one of Country Music’s most versatile artists. She 
and her band, the Partytimers, have turned out 
records of every mood. Examples: For the fun-goers, 
‘“‘There’s a Party Goin’ On” and “Fujiyama Mama”: 
for the heavy-of-heart, ‘In the Middle of a Heart- 
ache,” or “Heartbreak Ahead,” or “Making Believe’’: 
and for the disappointed in love, “Stupid Cupid,” 
“Just Call Me Lonesome,” ‘The Box He Came In.” 

' Her favorite Country artists? She doesn’t hesi- 
tate to pick them. She says, ‘‘Hank Thompson is 
still my No. 1 favorite.’’ There are others. Such as 
George Jones, Buck Owens, Johnny Cash, Roger 
Miller, Floyd Cramer. Of the late Patsy Cline, she 
says, ‘She was the greatest we ever had, maybe will 
ever have.’”’ And in the next breath, “And Norma 
Jean, she’s going to be one of the real greats of 
Country Music singers. She has all the makings of 
a great star.”’ 

Wanda long has had a large following in Las 
Vegas and Reno, glittering capitals for live perfor- 
mances. She regularly plays to packed houses such 
as the Golden Nugget, the Silver Nugget, Show Boat, 
all in Las Vegas, and the Holliday Hotel in Reno. 
Her band, the Partytimers, are: Mike Lane, Tyler, 
Texas, front man; Tex Wilburn, Henderson, Texas, 
Jead guitar; Al Flores, Liberal, Kansas, electric bass, 
and Don Bartlett, Liberal, drums. And Wanda and 
her guitar. 

Plans for the future? More syndicated TV 
shows. Wendell notes that presently ‘Music Village’”’ 
is shown in Oklahoma City; Wichita, Kansas; Wich- 
ita Falls, Texas; Lubbock, Texas; Sherman, Texas; 
Colorado Springs, Colorado, and Albuquerque, N. M. 
To expand this operation, Wendell with Bud Mathis 
and Don Mathis of Oklahoma City have formed MG 
Productions. 

When the future of Country Music is discussed, 
Wanda speaks with enthusiasm. “This enormous 
popularity Country Music now has is not a passing 
phase,” she says. ‘“This is only the beginning.” 
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Cause of the popularity, she says, is “the bril- 
liant crop of Country artists on the scene today. 
Some actually are geniuses. They have done much 
to spread the popularity of Country Music.” 

She reminded too that many pop musicians are 
now recording Country songs. She listed Ray Charles, 
Al Hirt, Connie Francis, Ray Anthony, Al Martino, 
Edie Gorme, Sammy Davis Jr., Dean Martin, even 
the Beatles. 

“When artists of this calibre record Country 
songs, they bring it to a new audience. Before you 
know it, their fans are Country Music fans. Country 
Music is catching, like the measles.” 

And not to be overlooked when Wanda contem- 
plates the future, is the international popularity of 
Country Music. On tours in Europe and Asia she 
has found ‘a wild, fantastic’ movement toward 
Country songs. She points out Country songs often 
reach the top of music charts in foreign nations. ‘In 
many of these countries, there is no musical division 
in the charts. For a Country song to hit the top, it 
must compete with Pop music, even the classics — 
and the Animals.” 

Wanda believes Country Music will become pop- 
ular to an unexpected degree overseas, and she now 
is recording many records in foreign languages for 
the overseas demand. | 

“A Country singer is more appreciated when 
she takes the time and effort to learn a song in the 
language of the audience to which she is singing,” 
she says. ‘‘And the audience shows it. There is no 
audience more appreciative.” 

One of Wanda’s records is definitely an inter- 
national product. With a smile, she says: ‘“My ‘Santo 
Domingo’ recording is a Latin song, played by Ger- 
man musicians, recorded in a New York studio, 
sung in Dutch, by an American Country singer.” 

She laughs, “And that should prove Country 
Music is international in scope.’’ Which sounds darn 
logical. Except it poses this problem: How’n the heck 
you ever gonna translate Do-wacka-do-wacka-do? 





at 
a < 


ti SS 


A thrill for any artist is when a fan asks, “May | have your autograph?” 





“T think Country Music will 
surpass Pop and Rock & Roll Mu- 
sic and be the No. 1 Music within 
the next 5 years. Country Music 
is the one music that can be 
played on Pop stations without 
repercussion from the _ listener. 
Play a Pop song on a Country 
station and some listeners will 
stop listening.” 

These are just some of the 
views that soft-spoken Wesley 
Rose expressed on the future of 
Country Music as he puffed un- 
ceasingly on one of his many 
pipes. 

In his comfortable office you 
will find the walls sagging under 
the pressure of numerous photo- 
graphs, awards, citations, gold 
records and bronze plaques of the 
members of the Country Music 
Hall of Fame. His telephone 
flashes constantly with calls from 
his foreign offices around the 
world and a phone bill to the tune 
of around $3,000 per month. 

Wesley Rose is a man who 
found himself in the unenviable 
position of having a mighty large 
pair of shoes to fill at the untime- 
ly death of his father — the noted 
song writer Fred Rose — in De- 
cember, 1954. He had been with 
the firm just nine years, having 
joined it as General Manager in 
December, 1945. 

They had set themselves to the 
task of broadening the acceptance 
of Country Music and tasted the 
first sweet bits of progress. There 
was the sensational rise of their 
close friend and business associ- 
ate, Hank Williams. There was 
the formation of their record 
company, Hickory Records. There 
was hit after hit record and then 
— in January, 1952 — the blow 
of Hank Williams’ death. 

With Roy Acuff as his partner, 
Wesley has built Acuff-Rose Pub- 
lications into the largest BMI mu- 
sic publishing house in the world, 
with publishing firms as far flung 
as Brazil, Argentina, Australia, 
Italy, France, England, Germany 





and Belgium. Hickory Records is 
a solid and respected label in the 
Country Music field as well as the 
Pop field, and the Acuff-Rose 
Artists Corporation rounds out 
the complete picture of an organi- 
zation devoted to the creation of 
music of the men and women who 
make it. 


The success of Wesley Rose lies 
in his building of other men. The 
immortal Hank Williams felt his 
influence. Also Marty Robbins of 
the sensational “Singing the 
Blues” and the song’s composer, 
Melvin Endsley. Wesley personal- 
ly guided the careers of the Ever- 
ly Brothers and singer-composer 
Don Gibson. He also played a 
great part in the development of 
Boudleaux and Felice Bryant; 
who have emerged as BMI’s top 
song writing team. 


Prior to entering the music 
publishing business, Wesley was 
an accountant at the Standard Oil 
Refinery in Indiana. Born and 
reared in Chicago, he earned his 
B.S. in Accounting at the Walton 
School of Commerce in 1939. He 
is a graduate of Chicago’s Bowen 
High School, and even there he 
managed to share the limelight 
with other great “names” in the 
music industry, for Bowen is also 
the alma mater of songstress Joni 
James and Lee Gillette, Capitol 
Records’ Artist and Repertoire 
Director. 


The son of Fred Rose is an as- 
tute business man and shrewdness 
expels with each thought con- 
veyed. Important now in his own 
name, Wesley Rose, the man who 
had the big shoes to fill, is filling 
them well. . 
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YOUR FAVORITE 


ROGER MILLER 


2162. Also: Engine 
Engine #9, The Good 
Old Days, etc. 


Roy Drusky’s 
Greatest Hits 


2352. Also: All For 
The Love of a Girl, 
Yesterday, etc. 


BIG BAD 
JOHN 


and other 
fabulous 
songs 


Fag COLUMBIA] 


1304. Sixteen Tons, 
Oklahoma Bill, Gotta 
Travel On, 10 in aill 


THE WHEELER MAN 
_ BILLY EDD WHEELER 


isabelle - The Waltz of Miss 
Sarah Green - 10 more 


2311. Alsa: Hillbilly 
Bossa Nova. It's A 
Shame, etc. 


MARTY ROBBINS’ 
GREATEST HITS 


‘The Hanging Tree 
Lowhite Sport Coat 
plus 10 mere 


1599. Also: Singing 
The Blues, She Was 
Only Seventeen, etc. 


THE SAD SIDE 
OF LOVE 


LEFTY FRIZZELL 
! Can Tell > 

Stranger 

16 more 


2319. Also: Woman, 
Let Me Sing You A 
Song, etc. 


966 Columbia Record Club 


ROGER 
MILLER 


ROGER MILLER'S 
GOLDEN HITS 


2 2276. Also: Kansas 


City Star, In The 
Summertime, etc. 


“Little” Jimmy Dickens 
HANDLE 
WITH 
CARE 


He Stands 
Real Tall 


Stepping Stone 
9 MORE 
1730. Also: | Leaned 
Over Backwards, He 
Stands Real Tall, etc. 


¢ Money 
To Burn 


* Just One 
More ’ 


10 MORE 


2275. Also: Aching, 
Breaking Heart; Cup 
of Loneliness; etc. 


er 610 MORE 
[couumara] 


2224. Also: Leona, 
Why I'm Walkin’, 
Don’t Be Angry, etc. 


THE OLD ANO THE NEW 
CARL BUTLER & PEARL 
Only When { Smile - Oh, So 


2308. Also: Too Late 
To Try Again, Make 
Me An Offer, etc. 


Slim 
Whitman 
LOVE SONG 

OF THE 
WATERFALL 
In the Misty 

Moonlight 


Melody of 
Love 
10 MORE 


2130. Also: My Heart 
Cries For You, Down 
In The Valley, etc. 


185/S66 


STARS PRESENT THE WORLD OF 


JOHNNY CASH 
ORANGE BLOSSOM 
SPECIAL 


plus 
It Ain't Me, 
Babe-10 more 


2030. Also: Danny 


Boy, The’ Wall, You 
Wild Colorado, etc. 


2339. Aliso: | Still 
Miss Someone, This 
Ole House, etc. 


RING OF 


FIRE 
The Best of 


Bonanza! -The Big Battle 
The Rebel—Johnny Yuma 


9 MORE 


1012. Also: What Do 
1 Care, Forty Shades 
of Green, etc. 


Gunfighter Ballads 


MARTY ROBBINS 
Cool Water 

Big iron 

Ei Paso 
Fog More: ; 


1305. Also: Running 
Gun, Billy The Kid, 
Utah Carol, etc. 


CHARLIE 


BORN 
TO LOSE 


2321. Walking The 


Floor Over You, 
Crazy Arms, 10 more 


- Boots Randolph's 

AAKETY SAX_ 

sie il py Walk Right In 
Cotton Fields 


4 Charlie Brown 
MONUMENT] 2 MORE 


1898. Also: Lonely 
Street, Smoke Gets 
in Your Eyes, etc. 


JOHNNY 
CASH 


CARL SMITH’S 


Hey Joe! 
There She Goes 
Old Lonesome 
Times 
3 MORE 


COLUMBIA 


1212. Also: Gettin’ 
Even, | Overlooked 
An Orchid, etc. 


DAVID HOUSTON 
SINGS TWELVE 
GREAT COUNTRY HiTS 
King af the Road - 


2299. Also: | Don’t 
Love You Anymore, 
Thanks A Lot, etc. 


GEORGE JONES 


|& GENE PITNEY 


iTS COUNTRY TIME AGAR 


2247. Also: Mockin’ 
Bird Hill, | Can't 
Stop Loving You, etc. 


Y'ALL COME! 
Bluegrass Humor With 


2320. Ole Slew Foot, 
Salty Dog Blues, Al- 
abam', 9 more 


DON'T LET ME 
CROSS OVER 


RIVER OF TEARS 
HONKY TONKITIS + 9 More 


Car! Butler 


1134. Also: | Know 
Why, Grief in My 
Heart, etc. 


FARON Ree 
YouNG 
AIMS AT 

THE WEST 


- Bonanza 
- High Noon 
- 10 more 


1458. Also: 


New Mexico, etc. 


Streets 
of Laredo, Bonanza, 


CARL 
SMITH 

1 WANT TO 
LIVE 

AND 

LOVE 


DON'T LET ME CROSS OVER 
B. 1. THE DLJ 10 more 


1715. Also: | Cried 
Again, I'll Hold You 
In My Heart, etc. 


LEFTY , 
FRIZZELL § 
Saginaw, 
Michigan 


Ys 


1412. James River, 
Stranger, What Good 
Did You Get, etc. 


SLIM WHITMAN 
REMINISCING 
Have You Ever Been Lonely 

Since You're Gone-- 10 more 


2315. Also: When | 
Grow Too Old To 
Dream, etc. 


FARON YOUNG 


SINGS THE BEST OF 


2289. Also: This Is 
It, Guilty, | Guess 
I'm Crazy, etc. 


ROY ORBISON'S 
GREATEST HITS 


Only The Lonely 
Running | Scared 
I'm Hurtin’ - 


MONUMENT 


1896. Also: Crying, 
I'm Hurtin’, Mama, 
Blue Angel, etc. 


DAVE DUDLEY 
TRUCK DRIVIN' . 
- SON-OF-A-GUN 
plus Jack Knife 


+ Uptown 
8 MORE 


2241. Also: | Got 
Lost, Two Six Packs 
Away, etc. 


CARL SMITH 
KISSES DON’T LIE 


plus Sing Her a Love Song 
Together Again - 9 more 


COLUMBIA 


2166. Also: Have | 
Told You Lately That 
| Love You, etc. 


GRANDPA 


JONES 
YODELING 
HITS 


T for Texas 
Tritzem Yodel 


2309. Also: Lullaby 
Yodel, You and My 
Old Guitar, etc. 


Walk On By: The Auctioneer 
Dim Dark Corner - 9 more 


1168. Also: Black 
Cloud, Big Man in A 
Big House, etc. 


{BIA 


A Girl In The Night 
Lonely Street - 10 more 


1154. Also: Pride, 
Are You Sure, Let 
Me Talk to You, etc. 


DEL REEVES sings 
Girt on the Bilthoard 
Eyes Don’t 
Come in’ To Me 
Tiger By The Tail 


2176. Also: King of 
The Road, The Race 
Is On, etc. 


Orange Blossom @ 
Special # 

High Noon 

10 more 


2031. Also: Long Tall 
Texan, I’m Leaving It 
Up To You, 12 in all 


RAY PRICE 
THE OTHER WOMAN 


plus Untoved, 
Unwented « 
Born to Lose 
3 more 


| [COLUMBIA 


2317. Also: The Last 
Letter. Just Call Me 
Lonesome. etc. 


MORE OF 
ROY ORBISON’S 
GREATEST HITS 


Blue Bayou - Falling 
What'd I Say 
Mean Woman Blues 


[MONUMENT] 9 MORE 


1897. Also: Indian 
Wedding, Borne on 
The Wind, Leah, etc. 


THE JUDY 
LYNN 
SHOW 

Act 2 
We't Sing in & 
Apache + 10 more 


Mire 
sCTINTS 


2240. Also: They Call 
The Wind Maria, My 
Coloring Book, etc. 


THE BEST OF 

THE CARTER FAMILY 

The Hammer Song - Big River 
Ring of Fire 


fie 9 more 


2302. Also: Wall To 
Wall Love, Poor Old 
Heartsick Me, etc. 


plus The Gun, the Gold 
and the Girl - 10 more 


COLUMBIA 


2305. Also: Blue 
Moonlight, Amigo's 
Guitar, etc. 


RAY PRICE 


1919. Also: A Thing 
Called Sadness, Are 
You Sure, etc. 


RAY 
PRICE'S 
GREATEST 


HITS 
City Lights « 
Heartaches 

by the 
~ Number - 

10 more 


1020. Also: Vil Be 
There, You Done Me 
Wrong, etc. oo 


GEORGE JONES and 
ELBA MONTGOMERY | 


InirEp 
HUSTS 


1409. Until Then, 
Don't Go, Now Tell 
Me, 12 in all 


THE EVERLY BROTHERS 
GONE, GONE, GONE 


plus Donna, Donna + Honolulu 


2012. Also: Facts of 
Life, Lonely Island, 
The Drop Out, etc. 


JIMMY DEAN 


THE SONGS WE 
ALL LOVE BEST 


AURA LEE 
CIMARRON 
thes SHEMANDOAH 


fecrinsers| ¢ 10 more 


1596. Also: Home on 
The Range, Carolina 
Moon, etc. 


THE VERSATILE 
FLATT & SCRUGGS 


1 Still Miss Someone 
Confessing + 10 more 


—— . “ 
HCOLUMBIA] 
2242. Also: Wabash 


Cannonball, Loafer's 
Glory, etc. 


GUITAR’S GREATEST 
Nay HIS 
ie oe S %z 


° Pn 
Sy, x 


GUITAR BOOGIE 
REBEL-ROUSER 
RAUNCHY 
CARAVAN 
8 MORE 


1063. Also: Rumble, 
The 3rd Man Theme, 
Honky-Tonk, etc. 
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ANY 7 
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*¢ Paradise Fly 
= < plus Ragged but ONLY 


cm Right - Life to Go 
> Half as Much-+ 8 more 


‘WORLD’ 3 worst LOSER 
—< SS if you join the Columbia Recard Club now, and agree to 
2312. Also: Singing 2135. Also: She's 1120. Night Train to 2277. | Can't Get purchase as few as six selections in the next 12 months, 
The Blues, Don't Do Mine, Your Heart Memphis, Twenty Over Me, Half-Way from the more than 1000 to be offered - 











This To Me, etc. Turned Left, etc. Cigarettes, 10 more Loved, 10 more 
The Fabulous Sound of TALKING STEEL AND MARTY ROBBINS STARS AND GUESTS OF pus RECORD RACK 
FLATT & SCRUGGS SINGING STRINGS - THE GRAND OLE OPRY this 
San: PETE DRAKE |i Re ww FREE |_| to 
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Everybody's Darlin’ Pius Mine ‘ ey BA) Bee your collections = ait 
Se Making Excuses-10 MORE atc oe” ie” al grows ... and (| | or up 
: Be hen not | ixty! 
1922.HelloStranger, 2314. Also: Welcome 1682. Also: Urgently | 2313. Also: Curly folds flat when Z to sixty 


The Good Things, My To My World, Un- Needed, Melba from Fox, Justin Tubb, 
Wandering Boy, etc. chained Melody, etc. Melbourne, etc. Leon McAulifee 


Dave Dudley ‘ GEORGE JIMMY DEAN gm JOHNNY HORTON'S There Stanés The Glass JOHNNY CASH 


RURAL ROUTE #1 3g MORGAN ry ‘cross RY moxatan ae > CARL SMITH eed 1 WALK 
-” RED ROSES FOR tinder the San Sil Py A yo , THE LINE 


A BLUE LADY _ a fo al ples 
Too Many Times Ape 54 Sink the ; Understand 


- plus Roses Are Red 9 MORE cae Bismarck ES 'DONT CARE Your Man - 












10 MORE ok. A’. nt , 3 Teardrops on the Roses 
ee er eee WhETT? Weivsinn oe & ‘ North to Alaska WONDERING 10 more 
Teg "**% (SMASH) ‘ STRAY DOG - : plus 9 more 10 more 


10 more 






1668. Also: Ain't 2288. Also: Catch A 2132. Also: Old Shep, 2304. Also: Violet 2160. Also: Anytime 1057. Also: Johnny 1443. Also: Slowly, 1450. Also: Folsom 
She Sweet, Always, Little Raindrop, Hold That Lucky Old Sun, and a Rose, Yester- All By Myself, 'Til Reb, Comanche, Jim Back Street Affair, Prison Blues, Bad 
Gone, Pleading, etc. That Tiger, etc. Honey Babe, etc. day's Roses, etc. Tomorrow, etc. Bridger, etc. More And More, etc. News, etc. 


Saar : ; NOTE: Stereo records must be played only on a stereo 
THIS 1S ‘x ountry Songs /City Hits ) M NE MAIL COUPON NOW record player, + Records marked with a star (:k) 
FARON | 3 Bee WHITMAN — have been electronically re-channeled for stereo. 
asltiicm? ¢, JACK TO A KING 


Seseence RAMBLIM’ ROSE - 10 more 
A Place For . 
Girls Like You 












HERE’S HOW TO GET YOUR 7 RECORDS FOR $3.95 | coUNTRY & WESTERN MUSIC 
1 Print your name, address and telephone | c/o Columbia Record Club, Dept. 241-3 
* number in the spaces provided. Terre Haute, Indiana 47808 


9 Write in the numbers of the seven records 
" you want—and for which you will be billed 





1334. Also: Sweet 1648. Also: Bouquet 
Dreams, Just Out of of Roses, You're The 


Reach, 12 in all Reason, etc. only $3.95, plus a small mailing and han- 
dlin char. e. You will also et a record rack oe Peete eee teen wen eees 
rey iden JERRY BYRD FREE. 8 & (Please Print) First Name Initial Last Name 
nekey ae 7 eee 3 Check whether you want your 7 records (and 
FORGET YOU Scyord the fost - 10 mace * all future selections) in regular or stereo. inti ioc eisai acetic OH ORE es Bs ah ae 
Hot in The Sugar MONUMENT Each month you will receive free, the Club’s music li 
Cane Field az Magazine — which describes all forthcoming selections. c esas as 
easy You may accept the monthly Country and Western selec- Yass cca use WARES Rede Se emcees MNGi ccXivin 52 OME esc seeste 


New Mexico 


gos sa aahe tion, or take any of the records offered from other 


fields of music, or take NO record in any particular 
month. Your only membership obligation is to purchase 
as few as six records from the more than 1000 to be ba =SEND ME THESE 7 RECORDS FOR ONLY $3.95 
offered in the Club Magazine during the coming year. (fill in numbers below) 
You may discontinue membership any time thereafter. 

The records you want are mailed and billed to you 
at the regular Club price of $3.79 (Classical $4.79), 
plus a small mailing and handling charge. Stereo 
records are $1.00 more. 
MONEY-SAVING BONUS-RECORD PLAN. If you do wish to 
continue membership after fulfilling your enrollment 
agreement, you need buy only 4 records a year to re- 3 
main a member in good standing. Furthermore, you 


Z ———— Telephone Number. oc... o o.ccisp occ ce cee alsielc esis wele evee iene eceeece 
1705. Also: Wise to 2310. Also: Sleepy 
The Ways of AWoman, Serenade, Beautiful 
Lost Highway, etc. Kahana, etc. 


FLATT & SCRUGGS GEORGE JONES. 
Hard Travelin’ Salutes HANK 






WILLIAMS 






ae 
featuring THE BALLAD Hey Good Lookin’ 
OF JED CLAMPETT Jambalaya + 10 MORE 


SEND MY SEVEN RECORDS AND ALL FUTURE 
SELECTIONS IN (check one box) 






will be eligible for the Club’s bonus-record plan... [] Regular High-Fidelity [] Stereo 
1051. Featured on 1666. Also: Cold Cold which enables you to get the records you want for as 
the Beverly Hillbil- Heart, Settin’ The little as $2.39 each (plus a small mailing charge). APO, FPO addressees: write for special offer 17-BH 


lies television show! Woods on Fire, etc. 


Country Bandstand: 74e Suckarooe 


Buck Owens, perhaps the best- 
loved Country Music star in 
America today, has some 36 trade 
press awards to prove it, and has 
been voted No. 1 Country Artist 
by the nation’s disc jockeys for 
two years in a row. Beside Buck 
proudly stands his band, The 
Buckaroos, which has frequently 
been acclaimed the No. 1 Country 
Band in the nation. 

Wherever Buck appears the 
Buckaroos are right there beside 
him, playing a vital part in all his 
shows. Working together without 
friction or jealousy, the Buck- 
aroos are friends at home as well 
as on the stage. All fairly close 
neighbors, it is not uncommon to 
see them together for picnics, ball 
games, fishing and hunting trips, 
or just extending a neighborly 
helping hand to each other. 

The Buckaroos are all accom- 
plished musicians, each individu- 
ally recognized as a highly cap- 
able and talented artist in his own 
right. 

Don Rich has been with Buck 
on a regular basis since January 
of 1960, when he abandoned plans 
to be a music teacher in favor of 
a Country Music career. Don was 
born in Olympia, Washington, 
August 15, 1941, and by the time 
he was 5 he had already learned 
to play.the guitar and was ac- 
companying himself on local ra- 
dio. At 11 he won a 2-week trip to 
Hollywood in a talent contest, and 
at 15 he was playing lead for Tex 
Mitchell. This was when he first 
met Buck Owens. 





+2 
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on Rich 


Don is happily married and the 
proud father of two sons, Vance 
Owen, 3, and Victor (Vic) Wil- 


16 





liam, 1 year. Don, wife Marlene, 
and the two boys now live in 
Bakersfield. When time permits, 
Don’s favorite pastime is hunting. 

If you see a floppy hat and hear 
a clever remark, you can be fairly 
certain you’re looking at Doyle 
Holly, the non-conformist of the 
group. A Buckaroo since August 
12, 1963, Doyle is constantly try- 
ing to “outsmart” Buck and Don 
on stage. 

Doyle was born June 30, 1936, 
in Nashville, Tennessee, and 
raised in Oklahoma City. A blue- 
eyed blond, he stands 5’1014” tall 
and weighs 157 lbs. He began 
playing professionally at the age 
of 13, and at one time had his own 
band. 

Doyle’s wife, Letha, shares his 
mad sense of humor. The couple 
live in Bakersfield with their four 
children, JoAnn, 7, Doyle Jr., 6, 
Billy, 4, and Tammy, 3. 





Jack McFadden and Doyle Holly 


Tom Brumley, one of the most- 
imitated steel guitarists in the 
business, came from a musical 
family. Born December 11, 1935, 
in Stella, Missouri, Tom is one of 
five sons of Albert Brumley, a 
highly regarded name in the Gos- 
pel field. One brother, Al Jr., is 
also an entertainer. 

Tom started playing steel gui- 
tar at 13, and worked various TV 
and radio shows around Missouri 
and Kansas, until entering the 
service in 1959. He worked with 
several bands in Europe, and after 
his discharge played clubs in 
North Hollywood, California. 

He became a member of the 
Buckaroos on December 26, 1963, 
after Buck had called and asked 
him to join them. 

Tom and Rolene Brumley were 
married June 9, 1961. They have 
three children, Tommy, 3%, 








Todd, 214, and Tracie, born De- 
cember 3, 1965. Tom likes all 
sports, especially golf, boating, 
water skiing, bowling, and watch- 
ing football and baseball games. 





Tom Brumley 


Drummer Guillermo (Spanish 
for ‘‘Willie’) Cantu is the young- 
est of the team. Born in Corpus 
Christi, Texas, May 26, 1943, Wil- 
lie’s musical interests range from 
classical, to country, to jazz, and 
he has worked in most types of 
music at one time or another. 

Willie’s career dates back to 
1960, when he first learned to 
play drums and began working in 
clubs in Corpus Christi and 
throughout the state of Texas. He 
met Buck and the boys on the day 
President Kennedy was _ assassi- 
nated, and three months later be- 
came a Buckaroo. 

Willie and his Canadian wife, 
Jeraldine, are the proud parents 
of a baby daughter, Tanja Marie, 
born September 14, 1965. Like 
the rest of the band, the Cantus 
live in Bakersfield. 

Willie’s hobbies are sports cars 
and collecting records, and he 
loves Jeraldine’s home cooking. 

With such a richness of talent 
and personality, no wonder the 
Buckaroos are rated so highly by 
the trade and fans alike! 
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! . Er 0 i See 
Willie Cantu and Don Rich wait the word from 
Buck and Ken Nelson. 





GUITAR 





ACCORDION 


Play Right Away! 


Any Popular Instrument: ORGAN + CORNET * TROMBONE * MANDOLIN * TRUMPET * TENOR BANJO * CLARINET * UKULELE * STEEL GUITAR 


VIOLIN 


SAXOPHONE 


secrets of Music Explained 


Right from the start, famous ‘TEACH YOURSELF” system has you playing your favorite 


instrument. . 


F YOU have always wanted to play music, 
here’s wonderful news! This famous, 
modern home-study Course has you actu- 
ally playing your favorite instrument the 
very first time you try — and lets you go on 
to master that instrument in a much shorter 
time than you'd ever imagine possible! 


No “Special Talent’’ Required 


No previous training needed — no “‘spe- 
cial talent’’ required. Right from the start, 
this amazing music discovery will have you 
playing real melodies instead of practicing 
tedious scales and exercises. Even the first 
lessons consist of delightful somgs. Clear, sim- 
ple directions and large show-how pictures 
teach you exactly what to do, so you can’t go 
wrong .. . even if you don't know a single 


. even if you don’t know a single note now! Quick, easy, inexpensive! 


note of music now. Soon. you'll be playing 
ALL your favorite songs and compositions the 
right way — by note! 


No Boring Scales or Exercises 


Over 1,250,000 people the world over have 
taken up this easy-as-A-B-C way to learn music. 
It's all so clearly explained, so easy to understand 
that even children ‘“‘catch on” quickly. Yes, ANY- 
ONE can learn to play piano, accordion, violin, 
guitar or any other popular instrument. 


There are no inconvenient lesson periods. You 
learn in spare time of your own choosing — and 
you progress as rapidly or as leisurely as you 
want. Everything is clearly explained — so you 
can teach yourself! But at all times, we have a 
friendly, talented Personal Advisory Service ready 
to guide you over “rough spots”’ or give you spe- 
cial, personal assistance on any point in the 
Course. This service is included in the low cost 


/ 


of only a few cents per lesson. And, if you wish, 
the whole family can learn for the price of one. 


Stop Cheating Yourself 
Of These Joys 


Why not let this U.S. School of Music Course 
bring the many pleasures of music into YOUR 
life? Popularity! New friends! Gay parties! Good 
times! More self-confidence and poise! Extra 
money from playing or teaching! Possibly even a 
brilliant musical career! Best of all, the deep per- 
sonal satisfaction of being able to create your own 
music — provide your own entertainment! 

NO OBLIGATION 


FREE BOOK NO SALESMAN 


Let us SHOW you why our way to learn music.is 
so EASY — and so much FUN! Mail coupon for our 
FREE 36-page book. It can mean so very much to you 
for the rest of your life. 
Mail coupon TODAY! 
U.S. School of Music, Port 
Washington, New York 
11050 (Licensed, N.Y. Strate 
Education Dept.) 











JOY INTO MY LIFE 
‘I’m so delighted. The 


THESE STUDENTS 





i i as- Se > < ‘ 
DID IT ‘is tnderstond: SThank Learn Music in Your Own Home.”’ I will not be obligated at all, and no 
you for the joy this is salesman is ever to call. 
O CAN TOO! _ bringing into my lite. Check Your Favorite Instrument 
eee —Clora J. Napoleon 7 3 : 
Trenton, New Jersey C) Piano C) Piano C) Pipe, 
0 Guitar Accordion Electronic, 
MEANS OF HAS 3-PIECE BAND CO) Steel C) Trumpet, Reed Organ 
RELAXATION ‘I never thought when I Guitar Cornet 0 Ukulele 
‘The hours I have spent took up your Course that CO) Tenor CO] Clarinet 
| in playing have brought I would play this well. f [] Saxophone Banjo arine 
me immeasurable joy. I have a three-piece ban C] Violin [] Mandolin (1 Trombone 


have found a means of 





relaxation which I have clubs. beta) hs DO YOU HAVE INSTRUMENT? [J Yes [ No 
not found elsewhere.” et ng (Instruments, if needed, supplied at reduced prices) 
—Laurence L. Smith 
Vancouver, Canada ‘a 
r. 
FEELS WARM FRIENDS ARE Mirek oS Rati Patek b Ved welts ene bon ak eimaelh t Saree scalar 
AND HAPPY ASTONISHED Miss ( Please Print Carefully ) 
“I don’t have much time ‘*Ever since I signed up 
to play — just 15 or 20 for the piano Course, I Address 
minutes a day. But when have been reaping hap- | 
I sit at the-piano and do piness. My friends are : 
play, I feel warm and astonished and my fam- City & Zip 
happy inside.”’ ily happy. I will never Seat a isl eae Cad CER ee 6 Bale hcg Ee Es Godece ise. 


—Mrs. Ruth Sloan 
Wilder, Idaho 





forget all the fun I’ve 
had."* —Linda L. Kurtz 
Pennsylvania 


and we play at night 








rrr ro a 





ey 
U.S. SCHOOL OF MUSIC, Studio 435, ne oe ? 
Port Washington, New York 11050 


I am interested in learning to play the instrument checked below. 
Please rush me, free, your 36-page illustrated book, "Now You Can 


() If under 16, check here for booklet 'A”’ 
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Fan Club Corral 





Hi Everyone! We're starting off with a listing of 103 clubs, and will list others as we hear from them. ONLY active Country Music clubs 
will be listed, so be sure to keep in touch with us regularly! I am here to help if I can, so call on me any time I can be of assistance. 
Your Fan Club Editor, Trina (Mrs. Blanche Trinajstick) 


Rex Allen Fan Club 
Mrs. Wilma Orr, President 
160 E! Bonita Way 
Benicia, California 94510 
Bill Anderson Fan Club 
Frances Cox, President 
5440 Holland Drive 
Arvada, Colorado 80002 
Rexine Allen Fan Club 
Mrs. Myrtle Evans, President 
5112 So. McVickers Avenue 
Chicago, Illinois 60638 
Lloyd Arnold Fan Club 
Ruthie Sims, President 
P. O: Box F. 
Decaturville, Tennessee 38329 
Carl & Pearl Bufler Fan Club 
Mrs. Opal Hardyman, President 
1008 South Oak Street 
Champaign, Illinois 61820 
Gary Buck Fan Club 
Hennie Beltman, President 
330 Duke Street West 
Kitchener, Ontario, Canada 
Jerry Byrd Fan Club 
Millie Annis, President 
3122 Clyde Park S. W. 
Wyoming, Michigan 49509 
B-Bar-S Country Music Club 
Betty Eddy, President 
Box 54 
Colliers, West Virginia 26035 
Bobby Brown Fan Club 
Mary North, President 
3343 Chestnut Avenue 
Baltimore, Maryland 
Bobby Bufttram Fan Club 
Barbara Phillips and 
Barbara McCarty, Co-Presidents 
P.O. Box 624 
Roswell, Georgia 30075 
Tex Carson Fan Club 
Mrs. Shirley Fulmer, President 
134 West Broad Street 
Telford, Penna. 18969 
Ronnie Chambers Fan Club 
Carolyn Lindquist, President 
718 East First Street 
Arlington, Washington 98223 


Yodeling Slim Clark Fan Club 
Don Cleary, President 
39-24 Northern Drive 
Fair Lawn, New Jersey 


Compton Brothers Fan Club 
Mrs. Bea Wilcox, President 
7601 Richmond Highway 
Alexandria, Virginia 22306 


Cheryl Lee & The Carter Brothers 
Fan Club 

Mrs. Mary Barton, President 

17 South Gail Street 

Laurel, Maryland 


Tommy Collins Fan Club 
Bonnie Daily, President 
812 Filmore Street 
Taft, California 93268 


Carter Family Fan Club 
Mr. Freeman Kitchens, President 
Drake, Kentucky 42128 


Wilf Carter (Montana Slim) Fan Club 
Eleanor Burdo, President 
P.O. Box 151 
Florence, Mass. 


Buddy Cagle Fan Club 
Carol Price, President 
3370 Cerritos Avenue 
Long Beach, California 


Cates Sisters Fan Club 
Glennis Mollohan, President 
Route 2, Box 84 
Fleming, Colorado 80728 


Bobby Durham Fan Club 
Jackie Elmlund, President 
Box 170, Star Route So. 
Bend, Oregon 97701 


Jerry Daniels Fan Club 
Barbara Lehman, President 
4510 - 6lst Street 
Des Moines, lowa 


Pat & Darrell Fan Club 
Myrtle Worrick, President 
226 Lake Street 
Kent, Ohio 44240 

Little Vern Davis Fan Club 
Kathy B., President 
Box 458 : 
Evansville, Wyoming 82636 

Helen Dixon Fan Club 
Actie Glover, President 
3746 Elm Valley Road 
Andover, New York 14806 
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Ethel Delaney Fan Club 
Mrs. Clairetta Irish, President 
250 West 3rd Street 
Erie, Pennsylvania 16507 
Tony Douglas Fan Club 
De Verle Autrey, President 
805 Biggs Terrace 
Arlington, Texas 76012 
Jimmy Dean Fan Club 
Miss Patricia Idol, President 
2509 Oakwood Street 
Annandale, Virginia 22003 
Fay Darling Fan Club 
Eugene Hendren, President 
Bethany, Missouri 
Buddy Emmons Fan Club 
Barbara Allen, President 
1068 Louis Drive 
Benton Harbor, Michigan 49022 
Dick Flood Fan Club 
Bette Korytkowski, President 
10110 Buckingham 
Allen Park, Michigan 
Don Gibson Fan Club 
Virginia Pontesso, President 
2635 South 8th Street 
Terre Haute, Indiana 
Bob Homan Fan Club 
Patricia Coffman, President 
Route No. 4 
Upper Sandusky, Ohio 43351 
Esco Hankins Fan Club 
Mrs. Jean Powers, President 
102 Goodrich Avenue 
Lexington, Kentucky 40503 
Freddie Hart Fan Club 
Miss Ardelle Matthews, President 
312 South Farr Road 
Spokane, Washington 99206 
George Hamilton IV Fan Club 
Dody Varney, President 
6646 Old Plum Road 
Fort Edwards, New York 12828 
Kitty Hawkins Fan Club 
Rachel Jones, President 
345 Central Avenue 
Decatur, Illinois 62521 
Ferlin Husky Fan Club 
Mary Dunn, President 
207 Dunlap 
Lansing, Michigan 48910 
Curley Herdman Fan Club 
Kathryn Youker, President 
Box 274 
Pennsville, New Jersey 08070 
Larry Heaberlin Fan Club 
Molly Sly, President 
Route No. 1 
Granger, lowa 
Connie Hall Fan Club 
Judy & Sylvia Johns, Co-Presidents 
3751 Paxton Road 
Cincinnati, Ohio 45209 
Billy Henson Fan Club 
Dee Mackelburg, President 
223 Jordan Street S.E. 
Salem, Oregon 97302 
Smilin’ Johnnie Fan Club 
Actie Glover, President 
3746 Elm Valley Road 
Andover, New York 14806 
Sonny James & Friends 
Mrs. Marjorie Goen, President 
9300 Snow Heights Blvd, N.E. 
Albuquerque, New Mexico 87112 
Penny Jay Fan Club 
Gale Martin, President 
Box 127 
Paul Smith’s New York 12970 


Jim & Jesse Fan Club 
Mrs. Jean Osborn, President 
404 Shoreline Drive 
Tallahassee, Florida 32301 


Stonewall Jackson Fan Club 
Ethel Hammock, President 
Route No. 3 
Bethpage, Tennessee 


George Jones Fan Club 
Marjorie McCoy, President 
15609 Mainbocher 
Channelview, Texas 77530 


Tommy Kato Fan Club 
Virginia Kalkan, President 
1781 Brys Drive 
Grosse Pte. Woods, Michigan 48236 
Claude King Fan Club 
Hennie & Ruth Beltman, Co Pres’s. 
330 Duke Street West 
Kitchener, Ontario, Canada 
Ron Kitson Fan Club 
Myrtle Worrick, President 
226 Lake Street 
Kent, Ohio 44240 


Judy Lynn Fan Club 
Mrs. June Hucker, President 
P.O. Box 7439 
Las Vegas, Nevada 
Loretta Lynn Fan Club 
The Johnson Sisters, Presidents 
Box 177 
Wild Horse, Colorado 80862 
Butch Larita Fan Club 
Julie Laurita, President 
Route 2, Box 632 
Golden, Colorado 80401 
Jimmy Martin Fan Club 
Mary Ann Garrison, President 
Route 2, Box 568 
Palmyra, Penna. 17078 
Dottie Moore Fan Club 
Mrs. Janet Ready, President 
5266 De Land Road 
Flushing, Michigan 48433 
Buddy Meredith Fan Club 
Dusty Borelson, President 
Route 3, Box 3] 
Rapid City, So. Dakota 57701 
Melba Montgomery Fan Club 
Peggy Steelman, President 
303 Capitol Towers 
Nashville, Tennessee 37219 
Blackie Minor Fan Club 
Bettye F. Kendall, President 
2255 Julian 
Denver, Colorado 80211 
Billy Martin Fan Club 
Kay Culbert, President 
410 Mackinaw Street 
Saginaw, Michigan 48602 
Dean Mathis Fan Club 
Goldie Smith, President 
112 West 104 Terrace 
Kansas City, Missouri 64114 
Joe & Rose Lee Maphis Fan Club 
Dee Mackelburg, President 
223 Jordan Street S.E. 
Salem, Oregon 97302 
Cash McCall Fan Club 
Jo Anne Arnold, President 
117¥2 West Wesley 
Jackson, Michigan 49201 
Jimmy Newman Fan Club 
Miss Jean Oft, President 
207 South Main Street 
Muncy, Penna. 17756 
Bonnie Owens Fan Club 
Beverly Nelson, President 
P.O. Box 1133 
Taft, California 93268 


Coleman O’Neal Fan Club 
Jean Ireland, President 
R. D. No. 4, Box 121 
Burgettstown, Penna. 15021 


Osborne Brothers Fan Club 
Elizabeth Pinach and 
lleta Winchester, Co-Presidents 
P.O. Box 1043 
Cuyahoga Falls, Ohio 44221 


James O’Gwynn Fan Club 
Shirley Johnson, President 
Box 247 
Griswold, lowa 51535 


Buck Owens Fan Club 
Mrs. Maicie Owens, President 
P.O. Box 128 
Edison, California 93220 


Ray Price Fan Club 
Sandra Orwig, President 
P.O. Box 786 
Harrisburg, Penna. 17101 


Webb Pierce Fan Club 
Evelyn Otteson, President 
1026 Santa Marie Road 
Lake Wales, Florida 33853 


Johnny Paycheck Fan Club 
Mary Alice Luttrell, President 
P.O. Box 298 
Muskegon, Michigan 48443 


Bill Phillips Fan Club 
Barbara J. Huss, President 
P.O. Box 884 
Harrisburg, Penna. 17108 


Billy Parker Fan Club 
Joanne Vogt, President 
121 South 9th Street 
Broken Arrow, Oklahoma 


Jimmy Patton Fan Club 
Dee Mackelburg, President 
223 Jordan Street S.E. 
Salem, Oregon 97302 
Vince Roberts & The Tenn. Boys F.C. 
Martine Gross, President 
2415 Tyler 
Berkley, Michigan 48072 


Jack Roberts Fan Club 
Dorothy Sawyer, President 
P.O. Box 1743 
Seattle, Washington 

Tom Rivers Fan Club 
Bessie Stephens, President 
P.O. Box 273 
Shawnee, Oklahoma 74801 

Texas Jim Robertson Fan Club 
Don Cleary, President 
39-24 Northern Drive 
Fair Lawn, New Jersey 

Jack Reno Fan Club 
Mary Ann Cooper, President 
Route 7, Box 4 
Decatur, Illinois 62521 

Del Reeves Fan Club 
Mary Ann Cooper, President 
Route 7, Box 406 
Decatur, Illinois 62521 

Nat Stuckey Fan Club 
Linda Barthel, President 
P.O. Box 40 ae 
Roland, Oklahoma 74954 P : 

Review of Stars Fan Club : 
Evelyn Otteson, President 
1026 Santa Marie Road 
Lake Wales, Florida 33853 

Ricky Sears Fan Club 
Jackie Hiatt, President 
3200 Percivale Drive 
San Jose, California 95127 

Stanley Brothers Fan Club 
Fay McGinnis, President 
1156 - 21st Street 
Wyandotte, Michigan 48192 

Wynn Stewart Fan Club 
Frances Fuller, President 
P.O. Box 6420 
Minneapolis, Minnesota 55423 

Jim Shaw Fan Club 
Linda Rodich, President 
3847 East 38th Street 
Des Moines, lowa 

Don Shoen Fan Club 
Jeanie Armstrong, President 
618 Kensington 
Ferndale 20, Michigan 

Bob Thomas Fan Club 
Dolly Umberger, President 
Route No. 3 
Myerstown, Penna. 17067 

Joe Taylor Fan Club 
Mary Shaffer, President 
Route No. 1 
Osseo, Michigan 49266 

Ernest Tubb Fan Club 
Norma Barthel, President 
P.O. Box 219 
Roland, Oklahoma 74954 

Tom Tall Fan Club 
Betty Lou, President 
23372 - 246th Street 
Lomita, California 90717 

Mel Tillis Fan Club 
Larry Little, President 
909 W. lonia Street 
Lansing, Michigan 

Buddy Vogue Fan Club 
P.O. Box 586 
Newark, Ohio 

Gary Williams Fan Club 
Ardelle Matthews, President 
312 South Farr Road 
Spokane, Washington 99206 

Roger White (as Mr. Bluebird) 

Fan Club 
Myrtle Worrick, President 
226 Lake Street 
Kent, Ohio 44240 

Wilt Brothers Fan Club 
Mrs. Perky Cowan, President 
R.D. No. 4, Box 128 
Burgettstown, Penn. 15021 

Dottie West Fan Club 
Mrs. Margaret Colburn, President 
4719 Nantucket Road 
College Park, Maryland 20741 

Penny Wilson Fan Club 
Carol Tisdale, President 
Box 94 
Etna, Ohio 43018 

Billy Walker Fan Club 
Barbara Joan Brown, President 
114 So. Patterson Park Ave. 
Baltimore, Maryland 21231 

Rem Wall Fan Club 
Patricia Corser, President 
3801 Gardner Road 
Parma, Michigan 49269 

Wilburn Brothers Fan Club 
Reva & Imogene Choate, Co-Pres’s. 
929 Neuhoff Lane 
Nashville, Tennessee 37205 


Learn 
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Surprise your friends! Be the hit of the party! Let Chet Atkins 
himself show you how with easy-to-follow diagrams and notes. 
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To Play 








& 
Atkins 


Way! 


> COMPLETE 
* CHETATKINS S#99R 
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So fill out the coupon and rush it back 
to us NOW! The complete price is a low, 
low $2.98, postage and handling FREE! 
If you’re not thrilled and delighted, your 
money will be cheerfully refunded. 


Even if you can’t tell a guitar pick from a shovel, Chet can have  SISEETEnteE =P mSLpED- ar pirvsarpaonESenn 4 


you playing before you know it. 


if you have tried to learn guitar and failed, the easy-as-pie system 
will have you playing mighty sharp in nothing flat. If you are a 
professional, Chet will reveal to you the “tricks” of his trade that 
make other guitar players drool. 


And you don’t have to read a note of music! In this quickest-to- 
learn-system, Chet takes you by the hand and leads you every 
step of the way BOTH BY NOTE AND BY SIMPLE DIAGRAMS! 


Clip and Mail Coupon to: 


VICTOR SPECIALTIES, Dept. H-466 
P.O. BOX 151, DERBY, CONN. 
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Enclosed is $2.98. Kindly rush the CHET ATKINS 
GUITAR COURSE to me! If not completely satisfied, 
I may return the course to you for a full refund. 
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COUNTRY WESTERN 
MUSIC ACADEMY 


ROGER MILLER WINS “MAN OF THE YEAR’ AWARD 





In 12 Weeks Train To Bea 


PRACTICAL NURSE 


e Earn Good Money 
¢ Enjoy SECURITY 
¢ Win Admiration 


The shortage of nurses in most of the 
U.S. and Canada means Opportunity 


for YOU!... Earn the Lincoln Certifi- 
cate in 12 ‘WEEKS’ SPARE TIME 
AT HOME—make good earnings 
unlicensed. Age, education not impor- 
tant. Earn while learning. Physician- 
endorsed course. Registered nurse 
supervises your study. - 
Lowest Cost in America! 

25-Lesson Lincoln course available in 


easy installments. No salesman will 
call. BEGIN TODAY! 


Mail coupon or your 
FEE nameand addresson 
postcard TODAY for 


fascinating 20-page booklet. 
SS TE | 
THE LINCOLN SCHOOL 


of PRACTICAL NURSING, Dept. 355 
805 Larrabee St., Los Angeles 69, Calif. | 





Send FREE Booklet '' Careers in Nursing" to 
| NAME 
Lae [SS 
cary STATE 





PICTURE PAK 


5x7 
21 GLOSSY sf ee 
PHOTOS 


In this beautiful PICTURE PAK you 
will find 21 top quality glossy photos 
of your favorite singers. This is the 
biggest picture bargain ever offered 
of fine quality photos . . . less than 
5c each! So be sure to order yours 


today before the supply is gone. 


HEATHER PUBLICATIONS 


Dept. P-1 
3285 So. Wadsworth Blvd. 


Denver, Colorado 80227 
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Roger Miller was voted “Man 
of the Year” and Buck Owens 
“Best Male Vocalist” at the first 
Annual Country & Western Music 
Academy Awards Show held be- 
fore a sellout crowd at the Holly- 
wood Palladium, February 28. 


THE WINNERS: 


ROGER MILLER 
“Man of the Year” 
“Best Songwriter’ 
BUCK OWENS 
“Top Male Vocalist” 
“Best Bandleader” 
BONNIE OWENS 
“Top Female Vocalist’’ 
“Best Vocal Group” (with Merle Haggard) 
MERLE HAGGARD 
“Most Promising Male Vocalist’’ 
“Best Vocal Group” (with Bonnie Owens) 
KAY ADAMS 
‘Most Promising Female Vocalist’’ 
BILLY MIZE 
“Best TV Personality” 
BIFF COLLIE 
“Best Radio Personality” 
KEN NELSON 
“Best Producer/A&R Man” 
CENTRAL SONGS 
“Best Music Publishe 
PALOMINO (LOS “ANGELES) 
“Best Nightclub’”’ 
JACK McFADDEN 
“Best Talent Management”’ 
BILLBOARD MAGAZINE 


‘“‘Best Publication” 





SIDEMEN : 


RED RHODES 
“Best Steel Guitar” 
BILLY ARMSTRONG 
“Best Fiddle” 
PHIL BAUGH 
“Best Lead Guitar” 
BOB MORRIS 
“Best Bass” 
BILLY LIEBERT 
“Best Piano” 
MUDDY BERRY 


“Best Drums” 





Above: 

Kay Adams with 
Jim Nabors, 
Presenter of 
Awards. 


Left: 

Dick Schofield of 
KFOX, Buck Owens 
“Top Male Vocalist,” 
Molly Bee and 
Roger Miller, “Man 
of the Year.” 


LEARN TO PLAY BANJO 


AvtogreP 





Exclusive Management 
Moeller Talent, Inc. 
815 16th Ave. S. 
Nashville, Tennessee 


phed 
Glossy ®* 19 
“a owe JONES 


Grandpa Jones has devised an easy to understand 

method of learning to play the “old time thumb string 

style’’ banjo. Here it is in its simplest form for an 
amazing low price. 


> iene. * CT 


Just send $2.00 (Cash, Check or Money Order) to: 
GRANDPA JONES 
Rt. 2, Goddlettsville, Tennessee 


Monument Records 








June Johnson 


In the whirlwind of executive 
circles there seems to be a never- 
ending search for good secretar- 
les. Secretaries with drive, initia- 
tive, imagination and ability are 
as hard to find as needles in a 
haystack. 

There is one executive who 
seems to have taken magnifying 
glass in hand, searched thorough- 
ly through the haystack and 
found that needle. Mr. Louie 
Buck, Director of Radio Sales at 
WSM Radio, came up with an 
ultra sharp, pearl-laden pin in his 
secretary, Miss June Johnson. 
June just happens to possess 
drive, initiative, imagination, abil- 
ity and charm, poise, personality 
and on and on and on. 

If you were to ask June to tell 
you something about herself, she 
would very proudly say that she 
is the youngest daughter of 10 
children (6 boys and 4 girls) all 
belonging to a now-retired cotton 
farmer in Rogersville, Alabama. 
June is a 5’ 6” brown-haired, blue- 
eyed beauty who enjoys Polyne- 
sian food, Batman, travel and 
glaringly detests incompetence _ in 
people with important positions. 

June has a part-time job work- 
ing for Mr. Ott Devine, manager 
of the Grand Ole Opry. June has 
been working for Mr. Devine at 
the Opry for two years, and is 
what you might call a behind-the- 
scenery girl. It seems only right 
that June, who handles payrolls 
all day long, should be the one to 
keep the song log sheets and pay- 
roll at the Opry. She is the pert 
smiling face who, with pen in 
hand, keeps up with which musi- 
clan was on what spot during 
each show. This in itself requires 
a remarkable memory and June 
comes through each and every 
Saturday night, without fail. 
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VEGA banjo 


Country-Western or Folk models, Vega Banjos are 
preferred by Earl Scruggs, Sonny Osborne, Allen 
Shelton, Pete Seeger, Eddie Peabody, The Limeliters, 
Kingston Trio, Highwaymen, and virtually all banjo 
virtuosos everywhere. 


Send for catalog 


V EGA Instrument Company, Inc. « Since 1879 
40-44 Leon Street, Boston, Mass. 02115 
BANJOS 2 GUITARS 8 AMPLIFIERS 
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SPECIAL FOR HOEDOWN READERS ONLY... 


COMPLETE DEMONSTRATION RECORD OF YOUR 
SONGS RECORDED IN NASHVILLE — RECORDED BY 
TOP QUALITY PROFESSIONAL MUSICIANS AND 
SINGERS IN ONE OF THE “HOTTEST” RECORDING 
STUDIOS IN THE COUNTRY WHERE MANY COUN- 
TRY MUSIC HITS ARE MADE. 


To enter Hoedown’s great CONTEST, you’ll want the best possible Demo 
Record you can get, so send in your words and music NOW. You'll receive 
two professional quality acetate Demo Recor-s in heavy grade paper 
sleeves with your song title on the record label. You may send as many 
songs as you like during the term of the Hoedown contest. Your cost is 
only $20.00 per song which includes the cost of the studio time, recording 
tape, musician and singer plus the services of a professional A & R man 
and recording engineer: We pay the postage and guarantee safe delivery. 
Never before has such a sensational offer been made, so send your song 
TODAY! If you act immediately we will send you absolutely FREE, as long 
as our supply lasts, a current list of the recording companies in Nashville 
where you may send your songs for audition. Send only complete songs 
(words and music). Remember, send as many complete songs as you like, 
but with each song send $20.00 cash, check or money order (No C.O.D.’s 


DEMONSTRATION RECORD SERVICE 

P.O. Box 9241 @ Nashville, Tenn. 

Gentlemen: 

Please send me two professional quality acetate Demo 
Records of my song which is enclosed. | also enclose $20.00 


in OJ Cash [] Check [] Money Order for each song. 


Name 
Street Addres 


City 





... and Thurston said to me, in 
all seriousness, “I want you to 
write a column for Hoedown” 


So now I’m a columnist. 


When I sat down to write this 
first column, I thought I’d better 
decide on some kind of format to 
follow, so everyone would know 
what to expect from month to 
month. After a waste basket full 
of discarded ideas, I finally settled 
on these: A big “‘scoop”’ of some 
kind to get things off to a sen- 
sational start. Then I’ll throw in 
a little human interest item. For 
added spice, a side-splitting para- 
graph of humorous tid-bits. And 
for a closer, a riddle. That’s just 
to make you pant for the next 
installment. — 


Well, it seems my first big 
“scoop” has been reported in doz- 
ens of magazines and newspapers 
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by LeRoy Van Dyke 


already. Country Music has ex- 
panded to the four corners of the 
world, and people everywhere are 
singing our songs, buying the rec- 
ords, and rushing to see the stars 


in person. And the stars are trav- 


eling everywhere it is humanly 
possible to perform, including 
Europe and the Far East. All this 
has made everyone so happy, why 
Grandpa Jones has let his sus- 
penders out, Stringbean has 
grown another inch, and Minnie 
Pearl bought a hat that cost 
over: $2.98. 

Radio stations all over the map 
are switching to a C&W format, 
and by the time this appears in 
print, a whole new group will be 
added to the list. Where will it 
happen? Will it be your town? 
Your area? Tune in next month 
and find out! 


ACT NOW FOR HOEDOWN CONTEST! 





THE BIG WIDE WONDERFUL WORLD OF 


COUNTRY MUSIC 


Maybe that’s not the ‘‘scoop,” 
human angle, humorous tid-bit, 
or “hold your breath and see 
what happens next”? you were ex- 
pecting, but it is something I’m 
glad to report. Country Music is 
enjoying a popularity unequaled 
in its history. 

And this will be my contribu- 
tion to Hoedown each month. T’ll 
be telling you the ‘“‘inside” of 
what’s happening with Country 
Music. I'll try to give you some in- 
teresting information about your 
favorite artists that show them 
on the human side. I’ll pass along 
any and all of the little funny 
things I hear that happen to us 
along the way, and IJ’ll keep you 
informed what new area is play- 
ing our music. 


So now I’m a columnist, and 
I’m grateful for the opportunity. 
Thurston, it’s gonna be a ball! 


GREATEST OPPORTUNITY eee OFFERED WRITERS -¢ COUNTRY SONGS 
Ss the HOEDOWN Livst mnual 
~* SONGWRITING CONTEST i 


IN PRIZES CAN BE : YOURS PLUS 


A BIG PUBLISHING CONTRACT 


“HOEDOWN ° WANTS: To DISCOVER A GREAT WRITER AND» 
IT MAY BE Your : 





WINNER WILL RECEIVE THESE WONDERFUL PRIZES FREE: / 






GIBSON BOOTS FOR THE 
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DOVE 
GUITAR 





This magnificent new instrument 
has a beautiful tone to match. 
It retails for $445.00 and will 
be presented to the winner by 
Gibson Guitars and Amplifiers. 


ENTIRE FAMILY 


Wester Boot- 
makers, new 
division of J. W. 
Carter Co., will 
present pairs of 
their fine boots 
to all members of 
winner’s family. 









PLUS: 


e FREE HOEDOWN SUB. 
SCRIPTION FROM NOW ON! 


¢ 1967 COUNTRY MUSIC 
WHO’S WHO 


¢ COUNTRY MUSIC WHO’S 
WHO PROGRAMMING SERV- 
ICE FOR 1 YEAR 


MGM ALBUMS 
COMPLETE COLLECTION! 


WINNER’S FAVORITE DJ 





OFFICIAL CONTEST RULES 


RECEIVES BEAUTIFUL 


WRIST WATCH 


The winner will name his (or 





1. On entry blank coupon (or copy of same) print title 
of song and your name and address. Only amateur 
writers who have not had a song recorded are eligible. 
Complete song (lyrics and melody) must be submitted. 
A complete lead sheet and professional Demonstration 
Record must accompany entry blank. Mail to Song 
Contest, c/o HOEDOWN MAGAZINE, Heather Publica- 
tions, Inc., 3285 South Wadsworth Blvd., Denver, 
Colorado 80227. 


3. This contest will be judged on the basis of skill, 
clarity, originality, human interest and commercial 
appeal. 

4. All decisions of the judges are final. No correspon- 
dence will be entered into and no material can be 
returned. 

5. Contest void wherever prohibited, taxes or re- 
stricted by law or regulation. Employees, and their im- 
mediate families of Heather Publications and Cedar- 


her) favorite Country Music 
Disc Jockey and that DJ will 
receive a _ beautiful wrist 
watch, engraved from the 
contest winner. 


2. Enter as many songs as you wish: mail each entry W 
3 ood Publishing Co. are not eligible. Professional 
separately. Each entry must be accompanied with a writers with songs recorded are not eligible. All taxes 


subscription for at least one year to Hoedown unless 
you are already a paid subscriber. (Give gifts to your ol decease to a prize are the sole responsibility of the 


friends or your extra entries can be added to extend 
your subscription time.) State on each entry total of 6. Winner will be notified no later than October 1, 
entries to date. All entries must be postmarked no 1966 and complete song and writer will be featured in 
later than July 15, 1966 and received by July 22, 1966. November, 1966 issue of Hoedown. 


y QUR WINNING ¢ E D A RV 10 0 D 


| a SONG Published be: PUBLISHING .. . NASHVILLE : 
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MAIL THIS COUPON OR FACSIMILE 





Heather Publications, Inc. Only one entry per subscription 


3285 South Wadsworth Blvd. 
Denver, Colorado 80227 


Only one entry per envelope 


| wish to enter Hoedown’s Songwriting Contest. 


SS: Glee is one see Aensricats lacding: lish located in. fe 
the heart of Music City, U.S.A, Your winning song may be 
recorded by any one of the top Country singers! Shown here _ 
A Saee tt list of only a few of te EENY hit <1 Sedarioed has : 
Saree published. | 


Title of my song is 

My Name 

Address 
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* Heart over fila 


[_] My subscription is enclosed 


* Long Black Veil 

& Detroit City * Lonesome 71-7203 My :faverite Country D0 i4 3 ee 
i *~ Hello Out There * Are You Sincere at Badin seneba City 

* LN aterioe ~ DreamOn Little Dreamer 


You ‘CAN SUBSCRIBE NOW — ENTER ‘CONTEST LATER — 


(] | am already a subscriber 
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HERE?S A BOOK 
COUNTRY FANS 
WILL LOVE! 


YOUR GUIDE TO 


MUSIC CITY U.S.A. 


This attractive FULL-COLOR 48 page book. 
82x 11, was originally published as part 
of the 1966 Who’s Who. It not only gives 
you the history in story and pictures of 
“Music City, U.S.A.,"" but a complete story 
of the Grand Ole Opry and a tour of the 
“Homes of the Stars.’’ 17 photos in FULL- 
COLOR! 


3285 So. Wadsworth Blvd. 
Denver, Colorado 80227 


PROGRAM - SOUVENIR 
BOOKS DESIGNED 
ESPECIALLY FOR 


YOu 


The Publisher of HOEDOWN, Heather 
Publications, has published many special- 
ized books for Artists, Radio Stations, 
and others. We can publish, any type of 
book you desire as evidenced by this 
issue of HOEDOWN and our many other 
publications. Write for full information, 
outlining exactly what you need. 


HEATHER PUBLICATIONS, INC. 
3285 So. Wadsworth Blvd. 
Denver, Colorado 80227 





© The Trio Los Panchos goes Country 


The world-renowned Trio Los 
Panchos is the oldest Spanish trio 
on Columbia Records and perhaps 
the best in the business. During 
a recent visit to Nashville (Music 
City USA) they set out to prove 
that they were the best, and this 
they did. 

They came to Nashville under 
the direction of Acuff-Rose Pres- 
ident Wesley Rose, to record 
American Folk songs with Span- 
ish lyrics. During their stay it 
seemed only fitting for them to 
do a guest appearance on the fa- 
mous Grand Ole Opry. 





Trio Los Panchos at the Grand Ole Opry 


Donned in tuxedos and carry- 
ing Spanish guitars, they walked 
on the mighty stage. The lights 
dimmed and the audience hushed 





to near silence as they began to 
sing. They made two appearances 
on the Opry that night and each 
time did a medley of Spanish folk 
songs. Each time they encored 
with a terrific rendition of ‘‘The 
Tennessee Waltz” in Spanish lyr- 
ics and literally tore the house 
down. Everyone back stage from 
star to sideman looked on intently 
as they performed. 


The following Monday they ar- 
rived at the State Capitol, accom- 
panied by Wesley Rose, Bob Mc- 
Clusky and Waylon Stubblefield, 
to meet the Governor of the State, 
the Honorable Frank G. Clement. 
Governor Clement was unable to 
receive them due to unexpected 
hospitalization for minor surgery. 
In his place to meet them was the 
governor’s sister, Miss Annabelle 
Clement. After a very informal 
and cordial welcome they were 
presented scrolls and made hon- 
orary citizens of the State of Ten- 
nessee. Each member of the trio 
accepted his scroll in behalf of 
Mexico with almost unbelievable 
humbleness. 


To show their appreciation they 
asked if they might entertain for 
the staff. Minutes after they be- 
gan, employees from all over the 
Capitol rushed in to hear them 
play and sing. They performed 
with a medley of songs from Mex- 
ico, Japan, Greece and Spain. 
Once again for their grand finale, 
they sang the state song of Ten- 
nessee, ““The Tennessee Waltz.” I 
need not tell you that they en- 
cored again. 


The Trio Los Panchos 
smile happily as they 
receive their honorary 
Citizenship of the State 
of Tennessee from the 
Governor’s sister, Miss 
Annabelle Clement. 


THE NEW 
AWAKENERS 


by 
Hank Thompson 





“The Brazos Valley Philosopher” 


I often hear people, young and 
old, exclaim, ‘‘Country Music is 
really getting big now, isn’t it?” 
To which I reply, ‘Yes, it is.’”’ But 
sometimes I want to say, “It has 
always been big!” 

Country Music has not sudden- 
ly become big business — it has 
grown steadily through the years. 
The “sudden” popularity is the re- 
action of new people who have 
just become aware of its impor- 
tance. This awakening may come 
to a high school kid in the Mid- 
west or to a sheltered executive 
on Madison Avenue. 

People used to line up at record 
stores in the twenties to buy Jim- 
mie Rodgers records. When I was 
a kid, getting into a Gene Autry 
movie often meant standing in 
line, and often standing up in the 
theater once I got in. The Grand 
Ole Opry was a household name 
in the thirties, within the range 
of WSM. In the early forties the 
name of Roy Acuff was as well 
known as Babe Ruth. At that 
time Bob Wills’ grosses in ball- 
rooms were comparable to the 
Dorseys, Glenn Miller, and Harry 
James. The post-war flow of mul- 
ti-million-record sellers in the 
Country field from Eddy Arnold 
to Roger Miller would take pages 
to enumerate. 

Some of the “new awakeners’”’ 
ask, “What do you think about 
‘pop’ artists now doing Country 
tunes?”’ So what’s new? Twenty- 
five and 30 years ago Bing Crosby 
was recording ‘San Antonio 
Rose,” “Walking the Floor Over 
You,” “Pistol Packin’ Mama,” 
“Cool Water,” ‘Mexicali Rose,” 
and a dozen others. 

Welcome, ‘new awakeners’”’ — 
enjoy and appreciate the real tra- 
ditional music of America. Its per- 
formers, writers and fans are real 
people — real people being them- 
selves. 

Automation is taking over parts 
of our lives, but I do not foresee 
a computer strumming a guitar 
and thrilling an audience by re- 
placing a Hank Williams, an Ern- 
est Tubb or a Buck Owens. But if 
statistics were fed into the com- 
puter, it would click out, “Hey, 
Country Music is getting big!” 


NASHVILLE CATALOGUE 
SPECIAL 


LET US MAIL SPECIALS TO FRIENDS OR LOVED ONES 
ANYWHERE IN THE WORLD 


PLEASE SEND ME THESE FOUR ALBUMS 


FOUR SINGLE HIT RECORDS 
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TOTAL VALUE $13.86 for ONLY $7.94 


ORDER BLANK 


I'M ENCLOSING ONLY $ 7.94 


INCLUDING HANDLING COSTS AND TAX MAIL THIS 


seg 8 oe 
NAME 


Sas ie... - ee NASHVILLE 
eth ek ae Sia eee mes RECORD SHOP 


ZIP CO DE "Where The Country Records Are’’ 
1165 Pime Avenue 


FAVORITE ARTIST Long Beach, Calif. 90813 


NOTE: THIS OFFER GOOD ONLY THRU APRIL 15, 1966 





GUITARS RESTORED 
All Original Parts 


Oxigiual INSTRUMENTS 


SALES AND SERVICES 


Resonators, Cover plate, Bridges, Strings for Blue ORIGINAL INSTRUMENTS 
Grass Dobro, Tailpc. Custom made Electric pick- 

ups, Introducing the greatest String Bass Electric 16201 Montbrook 
Pick-up. Professional discount. Write for Brochure Valinda, California 

and Price List. 





HOEDOWN 





Saving the Pieces 

This column, devoted to research into all aspects 
of Country Music, is sponsored by the John Edwards 
Memorial Foundation, an archival foundation lo- 
cated at The Folklore and Mythology Center, Uni- 
versity of California, Los Angeles, California 90024. 
The foundation regrets that at present, due to lack 
of clerical personnel, it is only able to answer re- 
quests for information of a very general nature. 


PART I 


Today, thanks to the combined efforts of many 
workers, we can put together fairly accurately the 
history of one of the most important hillbilly bands 
— the Skillet Lickers. The long and prolific careers 
of the musicians associated with this group can tell 
us much about the evolution of hillbilly music as a 
whole. It is indeed fortunate that we know as much 
as we do about the Skillet Lickers; until the 1940’s, 
little serious attention was paid to the men who were 
pioneers in the field of Country Music (or hillbilly, or 
old-time music, as it was more usually called then). 

The Skillet Lickers’ story began over fifty years 
ago in one of the cultural centers of the south — At- 
lanta, Georgia. 

In the early decades of this century, Atlanta 
was the site of annual fiddlers’ conventions. These 
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The Skillet Lickers 
of North Georgia 


by Norman Cohen 


affairs drew fiddlers, banjo-players, singers, and — 
a little later — guitarists, from many states, and 
helped to create a body of well-known entertainers 
upon whom the infant radio and phonograph indus- 
tries could draw. 

One of the north Georgia’s best known fiddlers 
in those days was James Gideon Tanner, a cotton 
farmer who lived in Dacula, Ga. Gid Tanner was 
born in Thomas Bridge near Monroe, Ga., on June 6, 
1885, and lived in the Atlanta area all his life. He 
began to fiddle at the age of fourteen when an uncle 
died and willed him an instrument. 

On his records, Tanner primarily fiddled and 
sang; however, old timers who knew him said he was 
more of a showman and comedian than a fiddler. He 
had a rough style of fiddling and singing — far re- 
moved from today’s Country Music sounds — but 
he used these talents to good advantage, and pro- 
duced many fine discs in the twenties and thirties. 
His repertoire consisted primarily of old folk songs 
and traditional fiddle tunes. 

By early 1924, the now defunct Okeh phono- 
graph company was listing a handful of selections 
by two southern artists, Henry Whitter of Fries, Va., 
and Fiddlin’ John Carson of Atlanta, and the. hill- 
billy industry was begun. 

When Columbia decided to venture into this 
new but promising field, they turned to Atlanta, the 
city where Okeh had made its first recording expe- 
dition. In February, Columbia auditioned Fiddlin’ 
John Carson’s frequent competitor at fiddle contests, 
Gid Tanner. Satisfied with what he heard, Frank 
Walker, Columbia’s A & R man, invited Tanner to 
come to the New York studios to make Columbia’s 
first hillbilly records. Tanner brought one fellow 
Georgian with him — Riley Puckett — and on March 
7-8 the duo cut their first sides. 

For their very first selection, Puckett sang 
“Little Old Log Cabin in the Lane” to his own guitar 
accompaniment backed up by Tanner on fiddle. This 
sentimental number, written in 1871 by Will Hays, 
had been a major pop hit of the period, and by the 
early 1900s was already a source for various paro- 
dies. Furthermore, it was Fiddlin’ John Carson’s 
first recording, a distinction which inspired many 
hillbilly recordings in the following few years. 

The next day Puckett sang and yodeled ‘Rock 
All Our Babies to Sleep,” the song later popularized 
by Jimmie Rodgers, and this pair of selections was 
released on May 20 in Columbia’s pop series on Col. 
107-D. Col. 110-D, their second release, was recorded 
at the same time, and featured a pair of old-time 
fiddle tunes, ‘‘Hen Cackle’”’ and “‘Buckin’ Mule.” To 
advise the public of these forthcoming discs, Colum- 


_ bia’s ad man heavy handedly wrote: 


“Riley Pucket, a blind man, lives in Atlanta 
and earns his daily bread — and cake — and the 


things that go with them — by dint of his trusty 
guitar and silvery voice. 


“Gid Tanner is a dyed-in-the-wool farmer. He 
raises cotton and “Little Gids’”’ back in the Red 
Hills of Georgia. Columbia has signed him up be- 
cause of what he can do to a fiddle and song. The 
little Gids might record some day, the cotton, 
never. 


“Gid Tanner favors with ‘Hen Cackle’ solo, 
with fiddle by himself and guitar by friend, 
Puckett. Then on the other side they both chip 
in with the music and the whoops and cheers in 
‘“Buckin’ Mule,” an old-fashioned square dance, 
that tells you why they’re raving about them down 
Georgia way.” 


Their third release, Col. 113-D, spotlighted Puc- 
kett alone on top pop titles, “Casey Jones” and the 
parody on that hit, ‘‘Steamboat Bill.’”’ The latter 
number was sung much as the popular vaudeville 
team of the Leighton Brothers and Ron Shields had 
written it in 1910. On the other hand, Puckett’s ren- 
dition of “Casey Jones” featured traditional lyrics 
that undoubtedly predated both the stage version 
and the railroad disaster itself. (The stage versions, 
dating back to 1909, were based on a ballad — sung 
by Casey’s engine wiper, Wallace Sanders — which 
was itself recomposed from earlier traditional 
material.) 


Thus began Tanner’s professional career as a 
musician. He continued to record for Columbia until 
1931 — either by himself or with various combina- 
tions of other north Georgia musicians, notably his 
brother Arthur Tanner, Riley Puckett, Clayton Mc- 
Michen and Fate Norris. During the thirties he 
worked at radio stations in Covington, Cleveland, 
Chicago, and Atlanta. In a 1934 session he recorded 
twenty-odd sides for Victor’s Bluebird label. He con- 
tinued to appear at fiddle conventions, and won his 
last prize at the 1955 Old Time Fiddlers’ Contest in 
Atlanta. In spite of these musical activities, ‘Tanner 
was primarily a farmer, and remained so almost 
until his death in 1960. 


Tanner’s early recording companion, George 
Riley Puckett, was to become the Skillet Lickers’ 
main attraction. Puckett was born in Alpharetta, 
Ga., around 1890. While an infant, he was accidently 
blinded from incorrect treatment of a minor eye 
ailment. During his teens he lived in Atlanta, and 
there he began to play the 5-string banjo, and then 
the guitar. 


His recording career closely paralleled Tanner’s, 
but in addition he did some work with various bands 
organized by McMichen. During the thirties, he 
worked at radio stations in Atlanta, Huntington, W. 
Va., and Memphis. He travelled extensively with his 
own tent show, particularly around the Texas and 
Oklahoma oilfields. 


He died in 1946 in East Point, Ga., from blood 
poisoning. At the time of his death he was singing 
with the Stone Mountain Boys over WAGA in At- 
lanta. Throughout his career Puckett enjoyed great 
popularity, and was admired by many other artists. 


In September 1924, Tanner and Puckett re- 
turned to New York for a three-day recording ses- 


sion. This time Puckett brought his banjo as well 
as his guitar. Puckett sang many pop songs of the 
previous century, including “Where Is My Wandering 
Boy Tonight,” one of the big hits of 1877, by Rev. 
Robert Lowry; “Old Black Joe,’’ Stephen C. Foster’s 
still well-known song from 1860; and ‘“‘“When You and 
I Were Young, Maggie,” a poem, based on a true 
incident, by George W. Johnson (Maggie’s husband) 
and set to music in 1866 by James A. Butterfield. 


Tanner joined him on several traditional fiddle 
and banjo pieces, such as ‘‘Whoa Mule” and “Bile 
Dem Cabbage Down.” Several of Tanner’s and Puc- 
kett’s early selections were also released under pseu- 
donymns on other labels. On Columbia’s low-priced 
Harmony series and Sears’ Silvertone label, they 
were Gibbs and Watson, and Carter & Wilson. On 
Velvetone and Clarion, Puckett was called both 
Charlie Morris and Will Taylor. 


By January 1925, Columbia had enough hillbilly 
material to begin a separate 15000-D series to 
parallel their 14000-D race series, and Tanner and 
Puckett figured prominently among the earliest re- 
leases. A catalog devoted to this material was sub- 
titled ‘Familiar Tunes — Old and New,” and releases 
were accompanied by photographs and quaint copy: 


“Gid Tanner is a jolly fellow, as you can see 
from his picture, who fiddles and sings because he 
likes to. He’s just the man to drive your blues 
away.” 


“Gid often teams up with Riley Puckett in 
special records for Columbia. Likewise his own 
Skillet-Lickers, assisting instrumentalists, have 
made a big name since he got them together. Be- 
sides making music for folks, Gid is a successful 
farmer in Georgia.” 


“Riley Puckett was blinded in an accident 
early in life, but this did not daunt him. Instead, 
he turned to expressing himself in songs, with his 
own guitar accompaniment. Now he is one of the 
South’s most celebrated artists, and Columbia 
gets numbers of wonderful letters from _ his 
admirers. He has taken many prizes at Fiddlers’ 
Conventions.” 


“Mr. Puckett is self-taught, and proud of it. 
Sometimes he’s happy, sometimes he’s sad. He 
understands folks, and sings straight to their 
hearts.” 


Like most of Columbia’s advertising literature, 
these remarks gave the impression that Tanner him- 
self organized the Skillet Lickers and was head man. . 
In reality, this was far from the case, and was a 
source of considerable irritation to Clayton Mc- 
Michen. To understand the conflicts that later arose, 
it is necessary to go into the background of Mc- 
Michen’s early years as a musician, and see how the 
Skillet Lickers were formed. 


Next month, in the 2nd installment of this series 
on the Skillet Lickers, we will delve into the con- 
flicts that arose between the band members and 
which ultimately lead to the band’s breaking up. 


Dr. Cohen is co-editor of the JEMF NEWSLETTER 
for the John Edwards Memorial Foundation. 
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r HEATHER TAKES 
LEROY VAN DYKE ON 
A TOUR OF DENVER’S 
eo COUNTRY MUSIC 
8 STATIONS 
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From Brighton, the duet visits KLAK 
and DJ Ralph Paul. (That’ 


e goes everywhere!) 
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s Rabby with Heather; 
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the recent TV shows we particularly 
enjoyed was Danny Thomas’ Special. The cowboy 


from Lebanon was. at his funniest, and though the 
, =<: music didn’t exactly represent the 
Nashville Sound, it was a wonderful 
1} tribute to Country Music, old and 
new. Eddy Arnold, Kay Starr and 
Bobby Vinton did a fine job of pre- 
| senting some of our Country favor- 

— ites, while Pat Buttram added his 

“ special brand of comedy. Every- 





= body tried their hand at yodeling, 
Danny Thomas and including Danny. No need to men- 

Eddy Arnold tion who was champion yodeler in 
the group, but we’ll give you a hint: his initials are 
E.A. 


Country Music seems to be picking up speed 
in the movie-making, too, with such Country singers 
as Del Reeves signing film contracts. Reeves was 
signed up for three years of movie-making for United 
Artists. 





was e recentle nahaed as the first 
member of Radio Station WWOK’s 
Country Music Hall of Fame. This 
is the second such honor bestowed 
upon Anderson within a month, 
the first being the erection of a hall 
of fame display in his name at the 
University of Georgia. 

On the west coast, the famed 
Hollywood Palladium was the scene 
last month of the Southern Califor- 


Bill Anderson 
nia Country & Western Music Academy Awards 
Be esentation. (See page 20.) Buck Owens, who was 


eas DEN. voted “No. 1 Male Vocalist” just 
7 recently returned from a highly 
- successful tour of the Pacific 
§ Northwest, which included two 
days at the Annual Fur Rendezvous 
© in Anchorage, Alaska. 
The Saturday Evening Post’s 
recent article on Country Music 
stirred up quite a bit of controversy 
se | in Country Music circles. Seems 
Buck Owens that the ones complaining the loud- 
est are overlooking one fact, though—Country Music 
is attracting attention! And it’s no wonder, with the 
terrific talent coming across more and more air- 
waves. Big radio stations are getting smart and 
switching to C&W formats, and stealing audiences 
from rock and roll stations. 
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HADIO- B the change to oe Music last year 
= was 50,000-watter, WWVA in 

"| Wheeling West Virginia. WWVA 
* draws responses from listeners as 
_ far away as Labrador in one direc- 

tion and the Bahamas in the other. 
WWVA Jamboree director, Lee 
Sutton, lines up some of the coun- 
try’s top talent for their Jamboree 
Spectaculars. In a national ‘“‘Broad- 
cast Row” release UPI recently 
quoted WWVA’s Arlen Sanders: 


tee conan 
“The Big Country Sound is the coming thing to 
radio programming throughout the nation.” 


Other stations are starting to agree, among the 
many stations getting on the Country bandwagon 
are KGBS of Los Angeles, WZIP AM-FM of Cincin- 
nati and WOTW-FM recently became the first sta- 
tion in New Hampshire to adopt full-time Country 
Programming. : 


To kick off their full-time Country Music 
schedule, WIBW-FM in Topeka, Kansas, held a Mys- 
tery Voice of Country Music contest, and received 
a good response. Artists’ voices used were Bill Phil- 
lips, Kitty Wells, Johnny Wright, Skeeter Davis, 
Bobby Bare, Harold Morrison, Loretta Lynn, Roy 
Clark, Jean Shepard, and Bill Carlisle. Listeners all 
thought it was great fun and want to try it again 
sometime. 


DJ Happy Wainright of WHHT, 
Lucedale, Mississippi, is Promotion- 
al Director of the Jimmie Rodgers 
Memorial Celebration to be held 
May 26, 27, 28 in Lucedale. It 
should be a real big affair. 

Kansas City, Missouri station 
KCMK-FM is to be applauded for 
its recent humanitarian efforts. | 
The station held a fund raising : 
drive to help the financially dis- Happy Wainwright 
tressed parents of a four year old Kansas City girl 
suffering from leukemia. The girl, Lisa, daughter of 
Mr. and Mrs. Victor Bromley, 7412 South Park Rd., 
was stricken with leukemia two years ago, and has 
been fighting for her life since. The girl’s parents 
had exhausted their life savings, been forced into 
bankruptcy, and had received no cooperation from 
their creditors in fighting for their daughter’s life. 
KCMK-FM announcer Kurt Van Dyke said the sta- 
tion’s efforts were not only for the purpose of allevi- 
ating the critical financial status of the Bromleys, 
but to create an awareness of similar situations 
occuring elsewhere. 








_ GENERAL | Well, it’s happened. Music City’s Mas- 
NEWS ter Guitarist Chet Atkins has gone 
; “Beatle.” Chet donned a Beatle wig 
to get in the mood for his latest 
RCA Victor album, “Chet Atkins 
Picks On the Beatles.” The album 
was released in mid-March and has 
album liner notes written by Beat- 
tle George Harrison. How could 
anybody resist it? 

In addition to his new Decca 
release, “Talking to the Wall,” 
Warner Mack can be heard sing- 





bie # j = acd 
. Chet Atkins 
ing Coca Cola jingles on C&W stations . 
Moore and Sheb Wooley, of MGM ss “Rawhide” 


fame, recently had a chat 
with “Duffy,” one of Bud- 
Weiser’s champion Clydes- 
dale Horses, at the Annual 
Western Livestock Show in 
Denver. “Duffy” is 18 hands 
high, weighs 2250 lbs., and 
his shoes weigh 314 Ibs. | ae 2 
each. Heather, Sheb and “Duffy” 

Decca Records has opened an office at 1619 
Broadway, New York City, for auditioning any and 
all new artists and submitted masters and songs. 

Decca V.P. Marty Salkin said the move was in line 
with Decca’s policy of covering every potential ave- 
nue of availability to acquire the best commercial 
material. 

county yv singer Billy Henson has been kept busy 

=r with “personal appearances ar- 
ranged by the Wil-Helm Agency 
. . . George Riddle, who recently 
signed with Moeller Talent Agency 
in Nashville, has a new release on 
Starday, “What Have I Gotta Do” 

. . Roger Miller’s TV manner has 
been described as being so cool that 
he would make Perry Como look 
i # nervous . Marion Worth has 

Billy Henson been redesigning her stage show 
to keep up with the trend toward advanced profes- 
sionalism in the presentation of Country Music... 

“Little” Jimmy Dickens was presented last month 
with Columbia Records’ “Golden Guitar’ Award for 
his ‘““May the Bird of Para- ; 
dise Fly Up Your Nose.” 
The presentation was made 
by Columbia’s A&R man, 
Frank Jones. 

Freddie Hart has a new 
release titled, ““Why Should 
I Cry”... Folk singer Hoyt 8 
Axton has gone Country Frank Jones and Jimmy Dickens 
with his first strictly Country record for Col-Pix... 

Those of us who treasure 
Country Music as Jack Guthrie 
sang it have good news in Capitol’s 
new LP release of a dozen Jack 
_ Guthrie masters ... and MGM has 
issued a new single featuring the 
5 ‘I’m So Lonesome I Could Cry,” 
* voice of Hank Williams singing 
ga this time augmented and updated 
“ with strings, vocal choir and a 

modern Nashville piano sound... 








Jack Guthrie 


. Heather’ 








Monument recording artist Billy Walker was _hospit- 
alized last month in Mobile, Alabama with bronchial 
pneumonia. We hope youre feeling better now, Billy. 
Dollie Denny, Cedarwood Publishing Co. Treas- 
urer, recently spread out the Cedarwood welcome 
mat for the firm’s newest full-time songwriter Eddie 
Earl Bush. Bush co-wrote Eddy Arnold’s hit song, 
“What’s He Doing In My World,” and lived in Long- 
view,Texas, prior to relocation in Music City. 


Hubert Long Talent 
Agency in Nashville has an- 
nounced that Leroy Van 
Dyke, Tex Ritter, Marion 
Worth, Jim Edward Brown, 
Bill Anderson and Skeeter 
Davis will play the Melody 
Ranch Park in Hartford, 

Dollie Denny and Eddie Bush Michigan during June. Also 
slated for a June appearance there are Tompall and 
the Glasers, Del Reeves, Margie Bowes, David Hous- 
ton, Hugh X. Lewis and Johnny Sea. Ferlin Husky, 
Charlie Louvin, Wilma Burgess and Charlie Walker 
will round out the Early Summer Package. 


Negro C&W Singer Charlie 
Pride, who recorded “Snakes Crawl 
at Night,” has a style that could © 
take him places . . . Hank Williams, 
Jr. will be busy in Hollywood for a 
month doing another MGM picture, 
then he’s off for Europe. He’s been § 
a busy lad lately ... Marty Robbins @m 
has etched his first hymn album | & 
and we hear it is really a beautiful . 
one. It’s titled “‘A Little Spot In 
Heaven.” 





Charlie Pride 


Recently elected as new officers for 


: ib oe the Car Music Association are 
- Marvin Norcross, Secre- 
" tary; Urias LeFevre, 2nd 








a _&- 
Ww a; € € Vice - President; Brock 
4 ani. <p Speer, Chairman of the 
ae \ 4 Board; Don Light, Treas- 
‘em ia urer; James Blackwood, 1st 
“ie rw if Vice President and Ernest 
Gospel Music Association Ford, President. 
( Ford not present) 


The “Happy” Goodman Family recently record- 
ed a live album for Word Records in their home town 
of Madisonville, Ky. In order to record this particular 
album, the Goodmans promoted a Saw inclu ie 
Florida Boys and the Dixie Ech0OS pee 9esgeq — 

. The Imperials, a noted Gospel u ieee 
Group, have succeeded in playing 4 4 
the college circuit with overwhelm- 
ing success. They used a normal © 
Gospel Sing format... The Proph- 
ets Quartet has a new syndicated — 
TV show that will initially be going 
into 18 markets . . . The purchase 
of Skylite and Sing Records by Joel 
Gentry of Pathway Records makes 





The Prophets 
them the largest Gospel Music Record Label operated 
in the world. Some of the acts featured on Skylite 
and Sing are Statesmen, Blackwood, Stamps, Oak 
Ridge, Rebels, Harvesters, LeFevres, and the Goss 
Bros. 
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Eddy Arnold says: 


‘Welcome to the 


wide world of ,, 
country music’ 


“Country music has 
become tremendously 
popular in recent 
years—and it’s making 
new friends every day. 
some of the reasons 
can be heard in these 
fine recordings on 
RCA Victor. | hope you 
like them.” 





Arnold style. Includes 
Go with You,” * 


| WANT TO GO WITH YOU 
EDDY ARNOLD 





A dozen love songs in that special 
“| Want to 
After Losing You.” 





CHET,..ATKINS 


_ picks on the 
~ Beatles 
ed 





Chet’s ‘aapumental treatment of 12 





Original material ina whacky col- 





Jim Edward, Maxine and Bonnie 


Beatle ‘biggies.’ “Yesterday.” lection. “Boll Weevil Air Lines.” do “High Noon,” “Wabash Blues,”" 
“Hard Day’s Night,”’ others. “Freda on the Freeway,” 10 others ‘You're Easy to Remember.”’ 
HAVE A LAUGH ON ME ee 


ARCHIE a ae 





Plenty of laughs here. Contains his 
two “‘spoonerism'"' hits, ‘'Rinder- 
cella’ and “Beeping Sleauty.” 


THE BEST OF <b 


JIM REEVES "~ 


Vol. tl 





Jim's fans will go for this in a big 
way. “Home,” **‘Welcome to My 
World,”’ “Mexican Joe,’ 9 more. 


COUNTRY HITS PARADE 


EDDY GEORGE HANK 
ARNOLD HAMILTON IV SNOW 


BOBBY NORMA PORTER 
BARE JEAN WAGOMER 


SKEETER RANE: DOTTIE 
DAVIS LOCKLIN LADS 


_ Om 2E 


Recorded ‘'l 
his current hits with Norma Jean and 
The Wagonmasters. 16 big songs ing’’ and 


12 original hits. “What's He Doin’ 
in My World” (Arnold), “Welcome 
to My World” (Reeves), 10 others. 


BOBBY BARE—TALK ME SOME SENSE — Folk- 
Country sound with strong message lyrics. “‘It 
Ain't Me, Babe,” “Talk Me Some Sense," 10 more. 


CARL BELEW—AM | THAT EASY TO FORGET— 
12 songs by this country favorite. ‘Silent Partner,” 
“Am | That Easy to Forget?,”’ 10 more. 


THE BLUE BOYS—WE REMEMBER JIM-—A musical 
tribute to Jim Reeves played by the group that 
“backed” him on many of his big hit records. 


FLOYD CRAMER—ONLY THE BIG ONES~—Includes 
Yesterday,’ "Hang On, Sloopy,” ’ 
9 more great recent hits in Floyd's fine style. 


THE BEST OF SKEETER DAVIS—Contains her 
greatest past hits. “The End of the World,” “Am 
| That Easy to Forget?,”’ “| Will; 9 more. 


THE BEST OF DON GIBSON-His greatest hits in 
one new album. "Oh Lonesome Me,” “Blue, Blue 
Day,” “1 Can't Stop Lovin’ You.” 9 others. 


GEORGE HAMILTON IV—COAST-COUNTRY-Sings 


West Coast country music hits. 12 big ones, in- 
cluding “Long Black Limousine,” "Slightly Used.” 


THE BEST OF HOMER AND JETHRO-—12 of their 
most famous parodies. ‘Let Me Go, Blubber,”’ *‘Mis- 
ter Sandman,” “Jam-Bowl-Liar,” “Sixteen Tons.” 


WAYLON JENNINGS —FOLK-COUNTRY — His first 
album and it will be a smash. Includes his hit 
“Stop the World (And Let Me Off),’’ 11 more. 


ONCE OVER LIGHTLY =" | 


ap LOCKLIN: 





Recent recordings of Hank's s ; big- 
gest hits. 24 in all! 
“Please Help Me, 


The legendary Jimmie sings 
Skinner Blues,” 
tucky Moon,” 


“Porter a 





‘The ‘In’ Crowd,” 





RE: | SS g om Ne 

A dozen top tunes by one of to- 
day's top talents. Includes “‘One 
Way Ticket to the Biues,”’ 11 more 


‘| Walk the Line,” 
I'm Falling.” 


where You're 


eeasessesnaces 


JUSTIN 
Tr 


y Shar 


el a a a ey 
oannnncnnnnnnneanancasem papi 


An album of Justin’s own excellent 
material. “Love ls No Excuse,” 
“Lonesome 7-7203,"° 10 more. 


DOTTIE 
WEST 
SINGS 


“Mule 
“Roll Along Ken- 
10 others. 


72 ROAD 
shew 





Terrific material by award-winning 


ive." Sings several of 
vocalist. Includes “‘No Sign of Liv- 
“It Just Takes Practice."’ 


BEST OF THE SONS OF THE PIONEERS—12 of 
their most famous songs. Includes ‘‘Cool Water," 
“San Antonio Rose,” “Tumbling Tumbleweeds.”’ 


CONNIE SMITH—MISS SMITH GOES TO NASH- 
VILLE—“‘Most promising female vocalist.” “lf | 
Talk to Him,” “lil Never Get Over Loving You.” 


THE BEST OF HANK SNOW-—Most popular country 
songs include such hits as ‘I’m Movin’ On,” “A 
Foo! Such As |,” “| Don't Hurt Anymore,” others 









AMERICA’S eee ke 
FAVORITE America's 
COUNTRY Favorite 

MUSIC IS ON Country, Music 
RCA VICTOR. 
RCA VICTOR 


New Catalog 
gives complete 
listing of country 
music albums by 
America’s best 
artists. Ask your 
record dealer for 
a free copy today. 


RCA VICTOR @® 


~~. G 
ec) The most trusted name in sound 





The Traipsity Man, sere x 


It’s possible that anyone who’d 
write a column in a roadside pic- 
nic area during a snowstorm is 
slightly nuts. If so, call the man in 
the little white coat, for that’s ex- 
actly what I’m doing. 

I played Kensington, Georgia, 
last night and am due in Louis- 
ville, Kentucky, tomorrow after- 
noon for a matinee. 

I hit the snowstorm about fifty 
miles south of Louisville and got 
tired of guessin’ which part of the 
white space between the tele- 
phone poles was my side of the 
road and pulled in to a place 
where summer vacationers stop 
and have cold chicken sandwiches 
and a bottle of pop, or something. 

It’s cozy enough back in the 
livin’ quarters of my camper. The 
propane wall heater is hummin’ 
harmony to the howlin’ wind out- 
side. I doubt if the sound would 
sell records, but it has its good 
points. It reminds me of the time 
I went huntin’ with Grandpa 
Jones. That was a cold night too. 

I’ve been lucky enough to go on 
some fairly exciting huntin’ trips. 
There was the time me and Hank 
Thompson hunted bear in Alaska. 
I tromped around in Newfound- 
land with Johnny Cash until we’d 
both downed a moose. I’ll never 
forget the duck huntin’ in Alberta, 
Canada, when I was on tour with 
Carl Smith..Then there. was..the 
‘“‘shoot”’ I went on when I was in 





Africa with Tex Ritter. 

But huntin’ with Grandpa was 
a little different. Imagine huntin’ 
an animal that weighs upwards to 
two thousand pounds (the male of 
the species) and doing the huntin’ 
at night! 

“The goin’ might be a little 
rough, Leather,’ Grandpa said, as 
we started pickin’ our steps down 
a steep brushy hillside. We finally 
reached the opening and walked 
across a broad meadow, deathly 
still and bathed in moonlight 
bright enough to read who’s num- 
ber six on the charts, (if you be- 
lieve in that sort of thing.) We 
stepped across a cold shallow 
stream as clear as Jean Shepard’s 
voice. Another hill was before us. 
We hoped the hunt would prove 
fruitful there. 

As we walked through the 
brush thirty feet apart, we sud- 
denly saw the animals at the same 
time. There were two of them. We 
had powerful flashlights and four 
orange eyes glowed at us not over 
fifty feet away. Grandpa’s voice 
broke the stillness. 

“There they are!” he shouted. 
“The next time this ol’ cow has a 
calf I hope it’s up closer to the 
house.” 

The hunt was over. We walked 
back up the hill to his house in 
Goodlettsville, Tennessee, and 
were. seonm dreaming of huntin’ 


jay-birds with sling-shots. 


“HE DIDN'T LIKE RED SOVINE'S RECORD" 








& ceva WSTEEN 


ee 4 ca 


This is the brand new 14th Edition. 


Photos of over 200 top stars, features 
and stories. FULL-COLOR pix of four 
top stars! 





This beautiful book contains over 150 
recipes and over 30 photos. Every wom- 
an who likes Country Music will love it! 


“EVERY 
HOME SHOULD 
HAVE 
THIS” 





jeans 1966 


Country WMusce Calendar 


Photos of 35 top Country performers. 
Lists birthdays of over 200 — shows you 
exact day when they were born. Hang- 
ing up, it measures 11 wide by 17” 
high ... it’s great! af 


a} 0) 


GS 
> 
fel 
i 


= 
Ea 
m 
Bs) 
[s) 
Bs) 
ind 
1 


BEN 


Als |¥] 3 
2/0) 








Why Another Hank Williams Story? 


About the Author 


ope hbeee epee heen aan aa ne hb ahb ahh ah bah haha ah nant: 


(Cee ee 
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Jerry Rivers was born in Miami, Flor- 
ida, but both his parents passed away 
while Jerry was an infant, so he was 
brought to Nashville, Tennessee, to be 
raised by his Grandmother. Here, as a 
young boy, he listened to the Grand Ole 
Opry on the old Atwater Kent in the liv- 
ing room every Saturday night, developing 
an early fascination for old-time Country 
Music that eventually led him into his in- 
teresting career. Jerry worked at his 
trained profession of electronics for a few 
years, but was always spending his spare 
time practicing on his fiddle or playing 
on local radio stations until an unusual 
series of events placed him in the position 
of fiddler for Hank Williams, probably 
Country Music’s most legendary composer 
and recording artist. His travels and ex- 
periences with Hank began in July of 
1949, and ended when he was pall-bearer 
at Hank’s funeral in 1953. Jerry has been 
constantly associated with the Grand Ole 
Opry and the recording business in Nash- 
ville since before there was any recording 
business in Nashville, and artists had to 
travel to New York or Chicago, or record 
their songs in WSM’s studios. The short 
but fabulous career of Hank Williams took 
Jerry and the other “Drifting Cowboys” 
into areas and mediums that Country Mu- 
sic had never before touched, and placed 
them in personal association with such fa- 
mous personalities as Bob Hope, Jack 
Dempsey, Perry Como, Kate Smith, Jimmy 
Durante, Jack Benny, and Jack Ruby. 
Since Hank’s wntimely death, Jerry has 
continued to work on the Grand Ole Opry 
in various capacities until recent years 
when he became an active member and 
business manager for the vocal and in- 
strumental group, “The Homesteaders.” 
This act is now traveling over the world, 
entertaining in a tradition and style that 
Hank Williams helped create, and into 
areas where Hank opened the doors. 
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by Jerry Rivers 


Recently while I was at a small U.S. radar in- 
stallation on the Canadian border, a young G.I. who 
appeared to be about 20 took me by the arm and led 
me to a corner table where he leaned comfortably 
back in his chair and said, ‘“‘Now, tell me all about 
Hank Williams.” 

Sometimes the questions are more direct . 
“Did Hank really drink a lot like it showed in the 
movie?” or, “What was the real cause of Hank’s 
death?” Most puzzling is the intense interest in Hank 
Williams or those who worked with him by some 
who couldn’t have been over 4 or 5 years old when he 
died. Of course, this curiosity and sincere interest 
isn’t limited to the younger generation. Even more 
questions come from the older fans who may have 
seen Hank work on stage at various times. 

Well, after working with Hank Williams during 
his four biggest years, and possibly being with him 
more during this time than even his own family, 
it has taken me more than 10 years to fully realize 
what a really great impression this man made on 
the Country/Western Music industry and its follow- 
ers ... not only during his life and career but in- 
creasingly up to the present time and apparently for 
many years to come. 

Very frankly, on New Year’s Day of 1953 and 
for some time to follow I thought, “Well, this is the 
end of it. Before long it will all be gone and for- 
gotten.” Actually, events preceding Hank’s death 
had led me into a feeling of “‘finale,’”’ even before the 
fatal night. I found myself confused and almost 
ashamed that Hank’s sudden death was not the sur- 
prise or shock it should have been to me, although 
I was greatly disturbed. 

During the past 10 or 12 years I have been ap- 
proached by several individuals seeking information 
so that by book, story, or movie they could attempt 
to answer many of the questions concerning the life 
and career of Hank Williams and thereby impress 


‘upon the world what a great artist he was. I have 


sat up many nights discussing the good old days, 
pouring through snapshots, old souvenir programs, 
songbooks, and newspaper clippings, some of which 
were furnished for research on the movie, “Your 
Cheating Heart.” As these and other stories have 
come before the public, they have revealed fairly ac- 
curately the fast rise of Hank Williams as he became 
perhaps the greatest Country/Western writer and 
song stylist of all time. 

I don’t believe that it’s any longer necessary to 
“sell” the idea that Hank Williams was a great per- 
sonality. That’s already proven. That’s why young 
folks who were just born when Hank died still buy 
his records ... and that’s why unknowing fans in 
Japan write the Grand Ole Opry, “Send Mr. Hank 
Williams to sing for us in Tokyo”... and strangest 
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HANK WILLIAMS 


of all, that’s why some people will still drive a hun- 
dred miles to ask this fiddle player questions. 

Right off, let me say that I don’t believe that 
anyone can truthfully and directly answer most of 
the questions I’ve heard. But I do feel that the every- 
day experiences and association that I and the other 
fellows in Hank’s band maintained during the fast 
and final years of his career will perhaps enable you 
to have a better understanding and thereby come 
up with your own answers as I must do. 

I have no unrevealed scandal . . . no expose, as 
some have so inaccurately attempted. We’ve all done 
some things we wouldn’t put in the Weekly Reader. 
We excuse ourselves from the room once or twice a 
day; so did Hank, and I don’t feel the necessity to 
expand on a few personal items that might make one 
paragraph more interesting to some, but would con- 
tribute nothing. 

My purpose is to share the day-to-day and week- 
to-week experiences in order to reveal some of the 
hilarity, tragedy, excitement, and heartbreak that 
went into the creation of a legend in our day. There 
should be interesting sidelights, since much of this 
story is interwoven with the lives or creation of some 
of today’s biggest names in Country/Western Music, 
some of whom had their future seriously affected by 
the short, big-time career of Hank Williams. For 
many, this could be a different backstage view of the 
Grand Ole Opry . . . a closer look at some of us who 
have worked there .. . and how we got there. 

The desire for knowledge on this subject was 
never impressed on me more than recently when we 
secured a young drummer, fresh out of high school 
with a Beatle haircut and a background of Saturday 
night bop-hops. Returning from our second engage- 
ment together, he turned to me about two a.m. one 
morning and said, “‘Like . ... man, how was it work- 
ing for Williams?” 

Well, Charlie, here’s how it was. 

I saw Hank Williams for the first time sitting 


ee a 


One of first 
pictures taken 
after he 
signed with 
MGM Records. 





ona stool at WSM radio studios while Clifford shined 
his sharp-toed boots. I guess Clifford, a WSM porter, 
has shined the shoes and cowboy boots of every 
artist and musician whose shadow ever darkened the 
stage of the Grand Ole Opry. His stool and bench 
were always set up every Friday and Saturday night 
in the main corridor between the elevator and studio 
“A” where so many live Country Music shows once 
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This photo was taken on October 27, 1949, in Toronto, Ont., Canada. It 
was Hank’s first tour in Canada. 


originated. I often wonder what Clifford does now 
that the Friday Night Opry has moved down to the 
Opry House on Fifth Avenue and all the Saturday 
afternoon shows have moved to the television stu- 
dios. In those days (1949) live radio shows in 15- or 
30-minute segments were broadcast every Friday 
and Saturday afternoon. That’s why Hank was there, 
to participate in a Friday night broadcast. 

I had been kicking my own bottom for several 
months, ever since Hank moved to Nashville and 
took an immediate role as one of the biggest names 
on the Opry. In 1948 I had quit my job as an elec- 
tronic parts salesman to meet the Short Brothers 
band on tour at Wheeling, West Virginia. A few 
months previous Jimmy and Leon Short had left 
Ernest Tubb’s Texas Troubadors to form a unit with 
two younger brothers. Their fiddler, Billy Stewart 
(brother of Redd Stewart who wrote ‘Tennessee 
Waltz”) had received his draft notice. 

Upon receiving a wire from the Shorts I jumped 
at the opportunity since I had been working eight 
hours a day at my regular job plus doing a 5 a.m. 
radio show each morning and a 5:30 show each 
afternoon. This was in addition to a four-hour square 
dance every Saturday night and a few week-night 
schoolhouse jobs. 

I stayed with the Short Brothers about two 
months until they decided to move permanently to 
Houston, Texas. It was during my last week in 
Houston that I first became familiar with the name 
of Hank Williams. There was a new record on all the 
juke boxes and on the few c/w radio shows of that 
day. It was a song called “Mansion On the Hill” and 
it really grabbed me. 

Before I left Houston for Nashville a few days 
later I had found out that Hank Williams was a fast- 
rising country singer from Montgomery, Alabama, 
who was now working on the Louisiana Hayride in 
Shreveport. 

Since I had now been on the road for two 
months, and being the seasoned age of 19 years, I 
now felt like a seasoned trouper. Actually, I was so 
ignorant of travel that I didn’t even realize the bus 
I was riding to Nashville passed right through 
Shreveport until it made a stop there. I strongly con- 
sidered getting right off the bus and hitting Hank 


for a job, but homesickness got the best of me and I 
passed up what I later found could have been my 
first opportunity to play fiddle for Hank Williams. 

When I arrived back home in Nashville, I went 
back on the morning and afternoon radio shows with 
Big Jeff on WLAC radio. I guess Big Jeff furnished 
the training ground for more Grand Ole Opry mu- 
Sicians than any other one source. In those days when 
a country boy came to town to “pick music” and 
didn’t have the contacts to get on the Opry, he’d in- 
variably end up in Jeff’s band — at least for a year 
or two. Some of these trainees included Grady Mar- 
tin (now one of the nation’s outstanding guitarists, 
probably making as many record sessions as any 
other in the world), Bobby Moore (maintaining a 
Similar position on bass fiddle), Benny Martin (a 
champion fiddler and recording vocalist) and Jimmy 
Wilson (now playing guitar on the Bobby Lord syn- 
dicated TV show). 

Shortly after I returned to Nashville I received 
a phone call from Hank Williams in Shreveport. 
However, Hank had not vet reached enough popu- 
larity and success to make an outstanding offer, and 
not wanting to move to Shreveport but yearning for 
a job on the Opry, I turned down my second chance 
to work for Hank. 

Then, almost overnight, big things began to 
happen for Hank. A song entitled “Lovesick Blues’? 
hit the Billboard charts and stayed there week after 
week. Hank Williams became the main topic of 
conversation backstage, weeks turned into months, 
“Lovesick Blues” remained number one, and earlier 
Hank Williams records took positions in the Coun- 
try’s top ten. 

Almost immediately Hank was signed as a reg- 
ular member of the Grand Ole Opry and I was 
thoroughly disgusted with myself when I heard he 
had moved to Nashville and was building a home 
here. Had I only taken Hank’s earlier offer and 
moved to Shreveport for just a couple of months, I 
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This was taken in 1950 at the WSM Studio after one of the regular early morning shows for 
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would now be coming to Nashville with him, and on 
to the Grand Ole Opry. 

Then, one evening as I finished a radio show on 
WLAC, my old friend Jack Boles (working with 
Jimmy Dickens at the time) came over to tell me 
that Hank Williams was forming a new band and 
hadn’t hired a fiddler yet. Needless to say, I didn’t 
let the third opportunity pass by and we went direct- 
ly over to WSM where I stood there with my fiddle 
under my arm, waiting for Hank to finish his shoe- 
shine. 

I recall hoping that the parts I had memorized 
for Hank’s early records would stay with me. In a 
few minutes he arose from the stool and walked 
down the hall toward unoccupied Studio “C,” giving 
me a sign to follow. 

Hank was tall and very thin, only 25 at the 
time but unusually mature, his black hair already 
quite thin under his white, wide-brimmed hat. He 
walked with one shoulder held noticeably lower than 
the other and I laughed later when Don Helms told 
me this could easily be due to carrying a blackjack, 
brass knuckles, and an “Owl Head’’.38 in his pocket. 
when these were more important items than a guitar 
in the early days in south Alabama honky-tonks. 

Jack borrowed a nearby guitar and as I opened 
my fiddle case Hank surprised me by taking the 
fiddle and sawing out ‘Sally Good’n” with Jack 
accompanying on the guitar. It was pretty ragged, 
but he carried a good rhythm and tempo. 

When he finished Hank turned to me and said, 
“Can you play ‘Sally Good’n’ boy?” 

I took the fiddle and Jack and I went right into 
the old familiar hoedown we had played many nights 
at square dances. 

When we hit the last note Hank said, “Anybody 
that can play ‘Sally Good’n’ better than I can is a 
darn good fiddler. You’re hired.” 


Continued next month — 
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Mother’s Best Flour. Left to right: Howard Watts (Cedric 


Rainwater), “Cousin’’ Lovie Buck (veteran WSM announcer, now WSM exec.), Sammy Pruitt, Hank Williams, Jerry Rivers and Don Helms. 
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Ow the Side-: PETE WADE 





Want to know how to go to 
Nashville, Tennessee, carrying. a 
guitar, and within two weeks have 
a job as a lead guitar player for 
one of the hottest bands in Coun- 
try Music? Well, if you do, don’t 
ask Pete Wade. He did it, but 
could never tell you how. Pete was 
only 18 at the time he started 
with Ray Price, as a Cherokee 
Cowboy, and he hasn’t stopped 
since that day. 

Pete was born December 16, 
1934, in Norfolk, Virginia, and 
got his first guitar eight years 
later. He picked around Norfolk 
and got his first professional job 
when he was 14. After going to 
Nashville and getting his job with 
Ray, he picked for ten years with 
some of the best bands in Country 
Music. He has worked with such 
names as Johnny and Jack and 
the Tennessee Mountain Boys, 
Kitty Wells, Ferlin Husky and 
Faron Young. 

Pete spent his last year on the 
road with Judy Lynn and her 
band. .After those ten years, Pete 
went to Nashville and started 
working sessions in the studios. 
Pete will jokingly say, ‘The hours 
may be rough, but you don’t have 
so far to go when you go to 
work.” 

Like many artists and musi- 
clans who have scored in Country 
Music, Pete’s greatest thrill was 
his first appearance on the Grand 
Ole Opry while working with Ray 
Price. Pete is now a regular on 
the Opry. He has appeared as a 
picker on the Tennessee Ernie 
Ford Show, the Wilburn Brothers 
Show, the Marty Robbins Show, 
the Stu Phillips Show and can 
now be seen on the Webb Pierce 
Show. 

Pete plays lead guitar, bass 
guitar, classical guitar and dobro. 
He also has one of the newest 
gimmicks in guitar sounds. He 
and Sho-Bud guitar got together 
and built a Pedal Spanish. He can 
really get some wild sounds with 
this guitar. He is also quite a 
fiddle player and has just finished 
an album of waltzes with Tommy 
Jackson on Cumberland Records. 
Pete is also featured on a Monu- 
ment Record Album called ‘Five 
Guitars” along with Harold Brad- 
ley, Joe Tanner, Jimmy Covard 
and Jack Eubanks. 
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To name all of the artists that 
Pete has recorded with and the 
songs on which he has played 
would go on endlessly, but just to 
show you how much he is in de- 
mand, we’ll name a few. He has 
recorded with such artists as 
George Jones, Gene Pitney, Ray 
Price, Roy Drusky, Sonny James, 
Webb Pierce, Marion Worth, Don 
Gibson and George Hamilton IV. 
He has been on such hit record- 
ings as “Young Love,” “Big Job,” 
“Crazy Arms,” ‘Heartaches by 
the Number,” “White Lightnin’ 
Express,” “Memory No. 1,” “Born 
Loser” and “Stop the World.” 

Now I suppose you wonder 
what Pete does in his spare time, 
if he has any. Pete and his lovely 
wife, Jean, reside in beautiful 
Hendersonville, Tennessee. They 
have a lovely early American 
home with antiques throughout. 
Pete likes to spend his time fixing 
up old furniture and puttering 
with garden tools. He is the proud 
father of three children, a daugh- 
ter, Angela Dawn, age 8, and two 
sons, Michael Bland, age 7, and 
Tracy Dean, age 2. 

At the present time Pete is 
concerned with his embarkation 
as a recording artist in his own 
right. He has just recently re- 
corded a single instrumental for 
Pete Drake. Not knowing whether 
or not his luck will be as good as 
it was when he first went to Nash- 
ville leaves Pete somewhat dubi- 
ous about the record, but we can 
rest assured that no matter what 
the outcome of his record will be, 
Pete will be pickin’ for many 
years to come. 





Pete and Starday mastermind, Tommy Hill, add 
just the right touch to Red Sovine’s (middle) 
hit, “Giddyup Go.” 


Fam Wifes Window 


by Ethelberta Hartman 
REMEMBER WHEN? 


Grandma saved every drop of 
fat, dried it out and cooked it 
with lye to make soap? 

All wood ashes were saved and 
leached to make the lye for soap 
making? 

You had to wind up the old 
Victrola to keep the music going? 

Eggs were hatched by putting 
them under a_ setting hen or 
“Cluck’’? 

You bugged potatoes by knock- 
ing the slimy red things into a 
pan of kerosene? 

Grandma made a_ delicious 
cough medicine by baking onion 
with sugar? 

Gasoline was an unimportant 
by-product of kerosene and the 
oil companies didn’t know what 
to do with it? 

“Come Josephine, in my Flying 
Machine,” was considered “Way 
Out’? 

Everyone from Grandma _ to 
baby got a spring dose of sulphur 
and molasses to thin the blood? 

Dandelions were considered 
spring tonic and the best place to 
find them was up the railroad 
track? 

“Right Hours” became the of- 
ficial song of Organized Labor? 

The brine on the corned beef 
turned ropey and had to be 
drained off and replaced by new? 

Vernon Dalhart recorded “The 
Prisoner’s Song’’? 

Every woodlot gave off a sweet, 
steamy aroma as maple sap boiled 
to maple syrup? | 

The first warm days found 
Grandpa out digging horseradish 
roots, and how you cried putting 
them through the grinder? 

“Old Black Joe,” “My Old Ken- 
tucky Home” and “‘Swanee River”’ 
were sung with no thought of so- 
cial significance? 

The open house door was signal 
to shed that long underwear? 


Be IACI AIC YSIC AE 
MILESTONES 


MARRIED. Jean Shepard, 29, 
Grand Ole Opry and Capitol Re- 
cord artist (widow of Hawkshaw 
Hawkins) to Nashville Detective 
Archie Summers; in Nashville 
March 12; both for second time. 
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SERVICE 


$57.50 
$32.50 for 6 months 


PROGRAMMING 





per year 





AN INVALUABLE SERVICE FOR STATIONS PROGRAMMING 


COUNTRY MUSIC - A “MUST” FOR NEW COUNTRY STATIONS. 


Here is a comprehensive service which will save you time, trouble and money. 
No longer do you have to search and put together bits from here and there trying 
to keep an artist information file. THE COUNTRY MUSIC WHO’S WHO PROGRAN- 
MING SERVICE will keep you regularly supplied with UP-TO-DATE, accurate infor- 


mation on every major recording artist. 
Here is just a glimpse of the valuable help you get: 


You receive, initially, a beautiful long-lasting binder (Volume 1) containing data 


‘sheets on the current top 50 recording artists, PLUS 8 x 10 photos of each artist. 


Then, as each new artist hits the top 50 in the trade charts, you will receive a 
data sheet and photo of that artist. Every data sheet in your binder will be kept 
up-to-date. As important changes are made in his biography, personal life, business, 
recordings, etc., you will receive a new sheet for replacement. In this way, you 
will have a permanent file to refer to, UP-TO-DATE at all times, of every major 


recording artist. 


In addition to the artists in the top 50 you will receive bonus sheets each month — 
of the ALL-TIME-GREATS in Country Music — to add to your binder. All this plus 
the current monthly news in the Country Music world! In no time your first volume 
will be filled with hundreds of data sheets and photographs — think what a valu- 


able collection this will be as it grows from year to year! 
Only pennies a day: 


You can well imagine the time, effort and cost if you tried to compile this ser- 
vice yourself and keep it up-to-date. We can do it for you efficiently and the 


entire service will cost you just 57.50 per year or $32.50 for six months. 


It is such a valuable service that no station (or company or person in Country 
Music) can afford to be without it. First volume is in preparation now and will 


be ready to mail very soon so we urge you to subscribe NOW. 
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LF - you want to be a real Country Music 
authority... 


| te you want to improve your Country Music 
Programming . 


F you want to be kept informed of all Coun- 
try Music happenings. . . 


LF you want up-to-date bios, discography 
and pix of recording artists . . . 


THEN SUBSCRIBE TO THIS VALUABLE SERVICE — NOW! 
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FILLING IN THE RECORD by £a Kann 


For over forty years the Country Music industry 
has been turning out exciting music. Today is no 
exception, and in many ways it seems that the mod- 
ern Country and Western sounds are perhaps the 
most vital music that the industry has released since 
the 1930's. 

Singers like Buck Owens, George Jones, Connie 
Smith, and Loretta Lynn leave no mistake that they 
are strictly Country, and proud of it. While they have 
embodied many of the newer styles and techniques 
in their music, they have maintained the essential 
integrity of Country Music. 

The problem of how much or how little to 
change a musical idiom is always difficult. If we 
call for no change, then the musical form becomes 
stagnant and merely a survival from the past and 
often loses meaning for today, but if we change too 
rapidly, then we lose the vital contact with the heri- 
tage of the past that allowed us to grow to our cur- 
rent stature. 

So the answer lies somewhere in the middle. 

But the change must come from within the tra- 
dition and in keeping with the tradition, and a look 
at the past shows that this is just what has hap- 
pened. The sounds of the singer with one instrument 
gradually gave way to the small string band and 
finally merged with the exciting Western sounds to 
produce contemporary Country and Western Music. 
It is now our obligation to take a backward glance 
at every possible opportunity in order to view our 
exciting past and to gain new perspective on the 
present. 

In this column, in the future, we shall be asking 
various people to review records. Primarily the em- 
phasis will be on current long playing releases, but 
we will pay especial attention to reissues. 

In addition, we will review the material from a 
different perspective than has been general in the 
past. Firstly, we shall emphasize the esthetic side 
of the presentation. Our concern will not be whether 
the record has a great sales potential or not, for 
ultimately the public will decide the answer to that 
question, but rather whether the music has merit as 
a form of musical expression within our idiom. 

Is the music within the tradition or too far 
removed? Is the performance watered down to the 
point that it is hard to tell whether it is Country 
Music or not? Is the material treated with the dignity 
and respect that it deserves? These will be the cri- 
teria for our reviews. 


It is our assumption that Country Music is one 
of the most vital forms of musical expression in the 
United States. It is one of the American heritages in 
which we can take a great pride. Yet, the music has 
never really been taken seriously. 

Magazine articles on the subject generally make 
fun of Country Music and the writers expose their 
ignorance of the subject. And the fan magazines are 
generally written down to an audience. We assume, 
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however, that the Country Music fan is an intelligent 
person who happens to like Country Music just as 
another person likes jazz or classical music. And if 
this assumption is correct, then the fan deserves 
more than he is receiving. 

He deserves albums that contain meaningful 
liner notes; he deserves critical and well-thought-out 
reviews of the records that offer added insight or 
background into the material and constructive criti- 
cism for the industry, rather than sales predictions 
or unqualified praise. And lastly, he deserves more 
attention to the past. Our background should be a 
source of pride and the industry might well reissue 
more highlights from the past than have currently 
been made available. 

A number of important reissue albums point out 
some of the problems in our field. A small company, 
County Records (307 East 37th Street, New York 
10016), has specialized in reissues of some of the 
great classics of the past, as well as in searching out 
current musicians favoring some of the older styles. 

In “A Collection of Mountain Songs” (County 
504) we are treated to twelve selections by a number 
of singers accompanied by string bands. The years of 
recording range from 1927-1930, and the songs in- 
clude such favorites as “Careless Love,” ‘‘Ground- 
hog,” and “Big Ball in Memphis.” 

Many of the bands, though great in their day, 
are long-forgotten. Perhaps the most important. 
group represented is Charlie Poole and the North 
Carolina Ramblers, who become the featured artists 
on another disc (County 505). While the first album 
contains great selections by wonderful musicians rep- 
resentative of Appalachian string bands of the 1920’s, 
we are given little information beyond the names of 
the artists, when known. 

On the Charlie Poole album, however, we are 
treated to brief but accurate notes telling us about 
the history of the group as well as essential bio- 
graphical information about the artists. Although 
Poole himself died in 1931, one member of the orig- 
inal group, Norman Woodlieff, still lives in Spray, 
North Carolina, where he works as a sign painter. 

The album contains some of the best material 
that the group recorded, including “Don’t Let Your 
Deal Go Down,” “Leaving Home” (a version of 
“Frankie and Johnny’), and ‘“‘White House Blues’ 
(later recorded by Bill Monroe). 

We would like to know more about where the 
artists learned their songs and the background of 
some of the material, but this kind of information is 
impossible to present on the back of an album. The 
company informs us, however, that it is currently 
working on a small booklet which will contain the 
full story of the group as well as complete disco- 
graphical information on all of their recordings. This 
will be a welcome addition to the disc. 

It is not just the small companies, however, that 
are making attempts to bring back some of the old 





classics. “Maple on the Hill and Other Old Time 
Country Favorites’ (RCA Camden CAL-898) fea- 
tures ten recordings by six different acts. The re- 
cordings date from 1933 to 1941 and include artists 
as important as Uncle Dave Macon, The Delmore 
Brothers, Mainer’s Mountaineers, The Carlisle Bro- 
thers, Riley Puckett, and Bradley Kincaid. 

On this album we are given recording dates so 
that we can begin to see how style changed over a 
period of time, but the unsigned notes are entirely 
inadequate for such an important album. Despite the 
inadequacy of the notes, they are generally accurate, 
containing only two factual errors: Riley Puckett 
was not born blind, and Uncle Dave Macon was not 
the first star of the Grand Ole Opry. Nevertheless, 
the album is a welcome addition to any collector’s 
library. 

An album which provides a useful contrast be- 
cause of its excellent notes is “Authentic Cowboys 
and their Western Folksongs” (RCA Victor LPV- 
O22). This album is just what we might expect, with 
recordings dating from 1925 to 1934 and featuring 
many of the greatest of the old cowboy singers and 
musicians including Carl T. Sprague, “Mac” Mc- 
Clintock, The Girls of the Golden West, and a num- 
ber of equally important but lesser known artists. 

The most interesting selection on the disc is The 
Cartwright Brothers’ recording of “Texas Ranger,” 
one of the most beautiful and haunting recordings 
of solo voice and fiddle available. Eck Robertson’s 
‘‘There’s a Brown Skin Girl Down the Road Some- 
where’”’ still stands out as excellent fiddling nearly 
forty years after its initial release. 

But in addition to the music contained on the 
album we are given exceptional notes by Fred G. 
‘Hoeptner, an authority on this music, who gives us 
biographical information on the artists, background 
on the songs, and a feeling for the music and its 
times. This record sets the high standards which we 
wish others would follow. 

Reissues are not reserved exclusively for long- 
out-of-print material. Melodeon Records (Box 7102, 
Arlington, Virginia 22207) has recently presented an 
album of ‘“‘The Stanley Brothers” (Melodeon 7322) 
on which, seemingly, their entire catalog of record- 
ings for the old Rich-R-Tone label is reissued. The 
notes are scanty, but the album is terribly important 
for these early recordings by the Stanleys offer rare 
examples of their early style. Though the fidelity is 
poor, as it was on the original recordings, the music 
is beautiful. 

Especially interesting is “‘Little Birdie,” in which 
Ralph Stanley uses old-time banjo style in favor of 
the Scruggs style banjo generally used in bluegrass. 
The vocal blend of the Stanleys is always beautiful, 
and especially so on these recordings. This is certain- 
ly one of the most important bluegrass albums to be 
released in the last years. 

In our next column we will shift our attention 
away from reissue material and review some of the 
exciting sounds that are being produced today. 


Each month we will be reviewing records on these pages so be sure 
we are on your mailing list for all releases. Send one copy to HOE- 
DOWN, 3285 So. Wadsworth Blvd., Denver, Colorado 80227. At the 
same time send copies to Ed Kahn, John Edivards Memorial Founda- 
tion, Folklore & Mythology Center, U.C.L.A., Los Angeles, Calif. 90024. 


Reviews by Ray Taylor 


It’s A Big Land — Sheb Wooley — MGM E 4325 


Somehow Sheb becomes ‘Pete Nolan” long enough for the listener to 
start hunting his six-gun, spurs and bed roll. The trip from Kentucky to 
the “big land” is as real as your imagination and just as much fun. Hap- 
piness, sadness, laughter and tears came alive in The Big Land. 


Kitty Wells Sings Songs Made Famous By Jim Reeves — Decca DL 4741 


Never having figured out who is supposed to “tribute” who, this is a 
mating of opposites. You want to hear Jim singing and all that comes 
out is Kitty. Not disagreeing with either singer doing their records, here, 
it’s the giving and not the gift. Kitty fans will love it . . Jimbo fans won't. 


Sweet Memories — Webb Pierce — Decca DL 4739 


Webb fans will be quick to add this album to their collection. Longevity 
hasn’t hurt him at all. In fact, he seems to mellow with age. Memories 
contained within may just jog some old thoughts loose that have been 
stored for future posterity. It’s smooth . . . it’s Webb. 


The Doodlin’ Song b/w My Darling Hildegarde — Statler Bros. 
Columbia 4-45326 


Doodlin’ is what they’re doin’. . . all over the place and to a lively toe- 
tappin’ tempo, too. It takes a time or two through to get all the ‘“doods” 
but from there on, it’s down hill all the way. Should be big. 


Little Mac b/w Wrong Generation — Carl & Pearl Butler 
Columbia 4-43536 


A poor man’s version of the Korean War’s little guy called ‘‘Joe.” Below 
the very capable talents of two fine people: Flip side is just that: tale of 
woe after finding out “too late” that things could have been different. 


Too Busy Saying Goodbye b/w Saving My Love — George Morgan and 

Marion Worth — Columbia 4-43543 
True story of way too many modern couples, staying up with the 
“Joneses” and material needs, get out of hand. Flip is today’s version of 
Jeanette McDonald and Nelson Eddy’s famous “Indian Love Call.’’ Co- 
lumbia has two of the real good voices together on this one. 


Chet Atkins Picks On The Beatles — RCA Victor LPM 3531 

From what could be tongue-in-cheek to music the “Chet” fan will gobble 
up. This album is ‘Atkins Guitar” from the ground up. Mop-top George 
Harrison sums it all up when he says, “The tunes sound like they were 
written with the ‘boss’ of RCA in mind.” 


Folk-Country — Waylon Jennings — RCA Victor LPM 3523 


No newcomer to country folk type singing, this boy has his first album. 
Likers of the “wailin’’’ will listen long and happily. RCA could 
very well have one of the ‘“‘tnew’’ best in the business. 


This Old House Has Got To Go — Stuart Hamblen — Kapp KL 1469 


From one of the masters who has more crammed into his life to date 
than most in a lifetime, ‘“‘protests’” the state putting a freeway through 
his property. He won't like it . . . but it'll sell records. 


Miss Smith Goes To Nashville — Connie Smith — RCA LPM 3520 


The lovely lady from Warren, Ohio, sings all sorts and they all come out 
tops. This singing discovery of Bill Anderson lives up to every good word 
previously said. Such a large yoice from such a little lady should never 
come! But it does and be if ballad or be it up-tempo, it’s the sound you'll 
long remember. 


Talk Me Some Sense — Bobby Bare — RCA LPM 3515 


The chart song of Mr. Bare pleads for one lick of sense from anybody. 
The rest of the album wanders through the rest of imagination in many 
interesting ways. Folks not on the ‘‘know” will wonder and fans in the 
“know” will know there is definitely only one “Bare.” 
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The Finest Flattop 
Guitar in the World 


mum SIMPLICITY OF DESIGN FOR 
BREATHTAKING QUALITY 


Wm TONAL QUALITY YOU DESIRE 
Mums ABSOLUTELY TRUE IN TUNING 


Mumm GUARANTEED FOR LIFE 
AGAINST DEFECTS IN 
MATERIAL AND 
WORKMANSHIP 


Mums NECK FITTED TO YOUR HAND 


The achievement of greatness in any field 
requires painstaking and dedicated atten- 
fion to a multiplicity of research and 
construction details. A visit to 715 Poplar 
Avenue in Nashville will impress you with 
the spirit of pride that makes every 
craftsman aware of the importance of 
his particular. work in creating something 
exquisite and durable. The GRAMMER 
GUITAR is one of. outstanding tone, 
greater wear, permanent luster and fa- 
mously sparkling beauty. 


Write for Illustrated booklet and prices. 








Cold weather and cloudy skies 
threatened as our plane landed in 
Oklahoma City, where we trav- 
eled to attend the second big Bar- 
S Jamboree, sponsored by the 
Cudahy Packing Co. The show 
was televised for showing in 30- 
some markets, and we met many 
old friends of Country Musie 
there, along with some new ones 
we made.. While there with our 
camera and reporter, we wit- 
nessed a full hour of the foot- 
stompin’est, guitar-pickin’est 
Country-Western entertainment 
ever presented for TV! 

The theme of this particular 
show was ‘‘Country Music Around 
the World” and it included film 
clips of stars entertaining service- 
men overseas. The show was 
characterized by plenty of music 
and plenty of action. 

Producer and host of the Bar-S 
Jamboree is Mack Sanders, a 
Country and Western personality 
since 1938 when he joined WSGN, 
Birmingham, Alabama. Mack is 
now a principal in three great 
Country Music stations, KSIR, 
Wichita, KFRM, Salina, and 
KOOO in Omaha. 

The band for the Jamboree is 
Mack’s group of top notch music- 
ians, “The Ranch Boys.” Mack or- 
ganized the group in 1951 and 
they have been very popular in 
the midwest. Their current hour- 
long show on KETV, Omaha, is 
ranked among the top 10 in the 
market. 





Mack Sanders, host of the Jamboree 


The weather zipped to zero the 
night of the show, but over 2,000 
people braved the storm to come. 
Minnie came in shortly before 
showtime wrapped up in her coat, 
boots on, looked around at every- 
one solemnly and said ‘Pretty 
cold.” 

Before the show, Acuff went 


HOEDOWN GOES 10 


out front and talked to the audi- 
ence, asking them, “How you all 
doin’ out there?’ He warmed 
them up like the real pro he is, 
then came backstage and _ said, 
with a grin, “Wonder if they 
knew my name?” Of course, 
everyone knows the “King of 
Country Music.” If they didn’t, 
you can be sure they knew when 
he sang the famous ‘Wabash 
Cannonball.”’ 

Roy Acuff, Jr., a good-looking, 
quiet young man of 22, made his 
television debut on the Jamboree 
show. His first stage appearance 
was at the Grand Ole Opry during 
the Disc Jockey Festival last Oc- 
tober. A member of the promo- 
tion staff at Acuff Rose Publica- 
tions, Nashville, Roy Jr. told us 
he wasn’t sure yet whether or not 
he wants to be in the entertain- 
ment business. When we asked 
Roy Sr. about the lad and show 
business he said, ‘‘He has to make 
up his own mind. Music will be a 
good life for him if that’s what he 
wants. It has been good to me.” 
Roy introduced his son on the 
show very proudly and Roy Jr. 
received tremendous applause. 





id : 
3 = = &- 
t es, 
*?. ¢ 4 ‘ - = zi . ; ‘ 
— . ———e- aS ‘ 
oer we 
” PE M ee » ~ 
4 * a . " 
. ‘ : tie —~ 
‘ mF ; : x 2 =~ ee 
« = < 
. ® - ie 
ra r $i] = , Pet 
s Set 5 d cor . 
ex a = i Ef se s 


Roy Clark tasting some of that good Bar-S Ham 


THE BAR-S JAMBOREE 


Roy Clark, a real clown, imi- 
tated Johnny Cash. Then he real- 
ly started. hamming it, using his 
guitar like a Dobro. Cousin Os- 
wald, of Acuff’s Smokey Moun- 
tain Boys, was watching from the 
wings holding his Dobro. He mut- 
tered intently under his breath 
(but with his usual grin), “I’m 
goin’ to break his neck when he 
comes off — he’s destroying me!”’ 

Wanda Jackson sang her “rock- 
abilly’”’ hit, ‘‘Let’s Have a Party,” 
and her popular German hit, “The 
Box He Comes Home In.” Imag- 
ine hearing a German song with 
a real Okie accent!” Wanda 
exclaimed. 

Onstage Minnie Pearl claimed 
she saw some hobo dresses while 
visiting the big city. “You know, 
no visible means of support.” Her 
tales about her friends in “Grind- 
er’s Switch’? had everyone doub- 
ling up with laughter. ‘One girl! in 
Grinder’s Switch,’ she recalled, 
“was so skinny that she wore one 
of those strapless dresses’ back- 
wards. Her shoulder blades held 
it up.” 





The Gal from Grinder’s Switch 


Don Gibson brought the house 
down with his big hit, ‘“Oh Lone- 
some Me,”’ sung by popular de- 
mand, and Roy Drusky won 
rounds of applause with his ren- 
ditions of ‘‘Anymore,” “Mr. Pe- 
ters,” and ‘Stranger.’ Also fea- 
tured on the show were The 
Marksmen, Autry Inman, Buddy 
McCall, Joe Rae and Jeannie 
Pierson. 

For the finale of the show, the 
entire cast came out and sang 
“Y’All Come” and bid the en- 
thusiastic crowd adieu. 

Your editor spent several days 
in Oklahoma City, and while there 
visited Jack Beasley at KLPR Ra- 
dio and TV. Jack has America’s 
first All-Country Music TV sta- 


tion, and what a tremendous 
sound! We saw a run-through of 
the “Faron Young Show” which 
Jack filmed in his studios. For 
the show he put Faron in a black 
suit and the band in tuxedos. Jack 
told us, ‘‘You don’t have to be a 
clown to play hillbilly music. I 
took the frills off and gave ’em a 
Madison Avenue look.” 

Incidentally, we were surprised 
on arrival at the Holiday Inn in 
Oklahoma City to find one of our 
very favorite people there—Buck 
Owens. He was’ playing the Tri- 
anon Ballroom the same night of 
the Bar-S Jamboree. We visited 
with Buck quite a bit during the 
two days, and a nicer guy couldn’t 
be found anywhere. 

On Saturday we left Oklahoma 
City, via Dallas, since all planes to 
Nashville were grounded. While 
waiting for a plane out of Dallas, 
we spent much time with Autry 
Inman, a very fine artist and a 
real gentleman in our industry. 





Autry Inman 
When we finally got a plane, we 
were sharing it with many Coun- 
try Music greats — Minnie Pearl 
and her husband, Mr. and Mrs. 
Don Gibson, Roy Drusky, Autry 
Inman and our old smiling friend, 

Lefty Frizzell, coming from an- 
other engagement. 

- Now we’re anxiously awaiting 
the next Bar-S Jamboree which 
is coming to “our town,” Denver, 
in May. 
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is BY 


SUBSCRIBING 


NOW! fb 


IN FUTURE ISSUES 
YOU’LL FIND ARTICLES 
AND PHOTOS ON 


“How to Write a Song” 


* 


“Hoedown Goes fo a 
Houseparty” (at Don Bowman's) 


* 


“How a Guitar is Made” 
(and other instruments, too) 


* 


NEXT ISSUE! 
EXCLUSIVE scoop WITH PICTURES 
ON JEAN SHEPARD’S MARRIAGE 


RATES: 
$5.00 YEAR 


$6.00 YEAR IN CANADA 
5200 YEAR FOREIGN 


3285 So. Wadsworth Blvd. 
Denver, Colorado 80227 


;— 


‘HEATHER PUBLICATIONS, INC 
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HOOTENANNY e 
FOLK @© WESTERN e@ 
SACRED ® COUNTRY 
e POPULAR 

Over 900 song titles available. 


OAHU MUSIC is internationally rec- 
ognized as the World's Finest! 


Write for catalogs and include !0c 
for postage. 

Dealers-Teachers: Complete catalog FREE 
Send business card or letterhead. 


OAHU PUBLISHING CO. 


BOX K-5110, Cleveland, Ohio 44101 
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SINGERS —- COMBOS 
Finance your own record session, national release and pro- 
motion! Many of today's top artists started that way. IPC 
is headed by nationally known individuals—working with 
many stars—offering top artist royalty—professional song 
material advice—experienced A&R supervision and ar- 
ranging—high quality stereo session—effective nation-wide 
promotion and distribution. WRITE—WIRE—PHONE— 
INDEPENDENT PRODUCERS CORPORATION, 103 
MUSIC CITY BLDG... 82! I9th AVE. S., NASHVILLE, 
TENN. 37203 (phone area 615) 242-6451. 


THE ARTIST'S 
CHOICE FOR ANY 
TYPE OF GUITAR 
ACOUSTIC OR 
ELECTRIC 


* Acoustic Guitar Strings 
made of non- tarnishing 
material Precision hand 
made. 


Our Catalog No. 700 & 
690 available in jumbo 
medium and light gauge. 


*Silk and steel No. 710 
the Folk Singer's delight. 


*Classical Guitar catalog 
No. 850 & 9008 


*Electric Guitar Flat-wire 
Wound catalog No. 670 
Hi-Fi Rock ‘N Roll catalog 
No. 780 & 780-S 


*Five String Banjo - XL 
Banjo 
* Mandolin 


E.& O. MARI, INC. 
38-01 23rd Ave 


Long Islond City 5.N Y 
-Well Plug Vt x 
National Record Promotion 


Covering: Key Cities - Nashville - New York 
Hollywood - Etc. 

Distribution Arranged — Major Label Contacts 
National TV-Radio Coverage - Booking Agents Contracts 
Nashville Newspaper Publicity, Etc. 

BRITE STAR RECORD PROMOTIONS 
Dept. CP - Newbury, Ohio 440465 
Call CLEVELAND 216-JO 4-2211 





oedown can be profitable for 
you, your club or group wish- 
ing to make extra money. Take 
subscriptions in your neligh- 
borhood, organization, etc., and 
receive a handsome commis- 
sion. If you sell mail order or 
any way connected with Coun- 
try Music we can supply you 
with direct mail material. 
Write for details and tell us 
how you think you can sell 
Hoedown. 
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Anyone for Stir-about? 


I need your help! Did you ever 
hear of Stir-about? It’s supposed 
to be something delicious our 
Grandparents ate for breakfast. 

A friend wrote recently asking 
for information. 

“My grandmother, a native of 
Pennsylvania, taught my mother 
how to make it but I’ve forgotten 
just how it was done. 

“She would make a good hot 
fire in the old wood stove. Then 
she’d put a quantity of water into 
the round-bottom iron Kettle and 
take off the stove lid so the kettle 
sat close to the fire. 

“When the water was boiling 
hard she’d sprinkle in handfuls of 
flour with her left hand, stirring 
vigorously with her right and 
adding salt to taste. 

“When the mixture thickened 
she removed the kettle from the 
fire and put the big iron skillet 
in its place. When the lard was 
sizzling hot she dropped in big 
spoonfuls of the thickened flour. 

“They fried until they were a 
wonderful crusty golden brown. 
As soon as she brought them to 
the table the family gobbled them 
down with sorghum syrup and 
homemade butter. 

“Why don’t mine taste as good 
as they used to when I was a 
kid?” 

To you figure-conscious mod- 
erns that may sound like a lot of 
calories. My correspondent con- 
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by Ethelberta Hartman 
tinues: 

“My, but they were good and 
filling. It wasn’t ’til I was grown 
that I realized they were also 
cheap. And we never had them 
except just before baking day 
when the bread was short or 
non-existent.” 

Doesn’t sound too good, does 
it? Do you suppose they really 
just dumped in the flour? From 
my own experience in making 
cornmeal mush I would say she’d 
wind up with lumps. 

I seem to remember when MY 
Grandmother made graham mush 
for breakfast there were always 
lumps in it no matter how hard 
she stirred. But that’s the way my 
friend says her mother did it. 
Maybe there was a little step of 
mixing the flour with cold water 
she forgets about. Or maybe they 
stirred faster. Or maybe it was 
the iron kettle or the wood fire. 
Sometimes I think memory makes 
the syrup sweeter, the crust 
crustier. 

If any of you share this wom- 
an’s fond memories of Stir-about 
I wish you’d get out your writing 
things AT ONCE and tell me just 
how your Grandmother did it. It 
would make my friend very hap- 
py if she could hear from just one 
soul who remembers just how de- 
licious Stir-about was and just 
why it never tastes the same 
today. 


ORDER BOTH FROM 


BOUND VOLUME OF HOEDOWN 


NOW! 


For a permanent file of Hoedown, 


HEATHER 
PUBLICATIONS, INC. 


a limited number of bound vol- 


umes, containing 12 issues, will be 
made each year. 
will be ready in May, 


3285 South Wadsworth Blvd. 
First volume Denver, Colorado 80227 


1967. We 


urge you to reserve a copy now 


— send deposit of $4.50. 
deluxe binding and material as 
the Country Music Who’s Who. 


*9.50 


relels} fete tie) 


Same 


KEEP YOUR MONTHLY ISSUES OF HOEDOWN IN 


THIS ATTRACTIVE BINDER 


These binders of Colonial Korotal with gold engraved 
They are 
sturdily constructed and will keep your Hoedowns 
handy on your desk or shelf. Steel rods automatic- 


lettering hold 12 issues of Hoedown. 


ally space copies by thickness. 


ONLY 


$4.50 


postpaid 








STANDS OUT 
ABOVE 
‘TTHE CROWD 


Aloof—but never alone. The Goya people have been 
aware for a long time that they are in a field that has 
been subjected to the torments of fads and fancies. 
Through it all, Goya has remained constant in its 
image and constant in the integrity of its product, the 
world-famous Goya Guitar. Goya uses only the finest 
materials available (and if they aren’t available, we 
find them) to create for you an instrument that will be 








among your most precious possessions for years to 
come. 


The selective buyer will insist on a Goya; their chil- 
dren and their children’s children will demand one. 
SO stop into your nearest Goya dealer and ask for the 
guitar that stands above the crowd. World’s Finest 
Acoustic & Electric Guitars. Write for complete catalog. 


THE WORLD’S 
FINEST GUITAR 


53 West 23rd Street, New York, N.Y. 10010 





CANADA NEWS .......:., 


Gary Buck, winner of the Top Canadian Country 
Artist award in RPM Music Weekly 1965 poll, has be- 
come the first male Canadian Country artist signed 
by Capitol Records of Canada. Canada’s top female 
artist from the same poll, Diane Leigh, is also on the 
Capitol roster and riding high with “Shadows Of My 
Heart.” 

Toronto-based Rhythm Pals have a newie titled 
“This They Say Is Me,” which could easily give the 
fellows some competition for themselves. The Pals are 
a regular feature on the CBC’s Friday nite TVer “The 
Tommy Hunter Show.” The show has an all-Canadian cast featuring, in 
addition to Tommy and the Rhythm Pals, such names as Pat Hervey, Al 
Cherney, Ollie Strong, Maurice Bolyer and a host of others. 

_Toronto’s CFGM has plans for an FM outlet which will give the 
station a 100,000 watt non-directional signal and a much wider coverage. 

RCA Victor artist Dick Damron pens from Bently, 

Alberta that he and trio have just completed a success- 
ful two month stay way up in Whitehorse, Yukon and 
is glad to get back to warmer climate. Dick says he 
has written some new songs, so let’s hope he gets some 
of them out on RCA pronto. 
NITERY NOTES Country Music on the night club 
scene around Canada is going all out with half a dozen 
clubs in the Toronto area featuring Country sounds ". 
exclusively. The big spot is of course, Jack Starr’s _ a 
Horseshoe Tavern downtown, with other locations such Bick: Damien, =: 
as the Edison, Diplomat, Drake, Brass Rail and Cambridge. 

In other parts of Ontario, the Niagara Peninsula is going on full 
blast with Country Music at a number of niteries such as the Embassy 
in Port Dalhousie, the Atlanta at Niagara Falls and others. Around this 
area, the well-liked names include Jack Kingston, Dot & Maurice Rain- 
ville, The McMullen Brothers, Jim King and his Country Kings, Bud 
Roberts and the Bordermen, etc. Further to the north, the Tottenham 
Inn at Toeenham, Ontario has added a third day to their weekend sched- 
ule and now have Russ Wheeler and the Settlers featured. 

Out east in Montreal, names like Scotty Stevenson and Doug Trineer 
are constant drawcards at places like the Blue Angel Cafe and the Mon- 
terrey in downtown Montreal. 

DEEJAY DOIN GS First rattle out of the bag, a great big “Hi” and lots 

of congratulations to my old buddy Bernie Meehan who is celebrating 

his 10th year at CFCH, North Bay, Ontario, where his daily “Western 

Caravan” is a great success. Also at CFCH, and apparently well liked 

red is Danny Morgan whose show “Home Town Jubilee’ is also a 
inner. 

Congrats are also in order for CFGM’s crazy man Al Fisher on being 
named Top Country Deejay in Canada in the RPM polls. 

Out at CKAY, in Duncan, B.C., listeners are now treated to an ex- 
tra hour of Country Music hosted by Ken McEwan, bringing the daily 
total to seven hours. The station is also programming live Country talent 
with a local group, The Midlanders, each Saturday morning. 

New Country man around CKCL, Truro, N.S. is Bob Henry spinning 
the top tunes on his ‘‘Sunset Jamboree”’ show. Like all popular deejays, 
however, Bob can’t find enough good records to spin. 

Back to the west and to CKLX in Calgary where Russ Vernon serves 
up the Country platters each day. Russ, also an artist, reports that his 

Canadian Country Top Ten” is gaining poularity. 

Berit That’s about it for this issue. Before closing up, we would like to 
invite you to drop a line or two containing your news releases. If you 
are connected with Country Music in Canada, HOEDOWN readers want 
to know about you, whether you are an artist, deejay, sideman, record 
promo man or anything else. News of your activities in Country Music 
is always welcome in this column. Send resumes to Fred Roy, Hoedown 
Magazine, Box 400, Toronto 19, Ontario. 
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You 
~ Believe? 


by Cecil Null 


_. . That Dixie Deen, Music City 
news scribe, is a horseback trick 
rider as well as a trick writer? 
_.. That Jimmy Dickens of Co- 
lumbia Records, has endorsed a 
nasal spray called “The Bird’’? 
Wonder how many ship loads of 
sand he will sell? 

_.. That Billy Walker is helping 
to build a monument? He left 
“Charlie’s Shoes’ at Columbia 
and said “Nobody But a Fool’ 
would “Cross the Brazos at Wa- 
co.” At this writing, everyone is 
waiting for his first release on 
Monument Records. 

_.. That Jimmy Gately, Decca 
Records, just let me in on the fact 
that Gene Austin, the singer who 
sold many millions of records of 
‘My Blue Heaven,” is his uncle? 
You have a big job cut out for 
you, Jimmy. Hope you sell as 
many in your career. : 
_.. That Bobby Lord of Hickory 
Records now has “Cash on the 
Barrel Head,” and has burned all 
his credit cards? 

_.. That Leb Brinson, Dal-Mor 
Records, has just bought some 
new equipment so he can climb 
back into the top ten again — but 
he knows, like he sings in his new 
song, he can’t get by “Without 
You’’? 

_.. That Biff Collie, KFOX Ra- 
dio, Long Beach, Calif., is giving 
away all his strawberries? He has 
been trying to sell me his collec- 
tion of used calamine lotion bot- 
tles. Man, did he have the hives; 
he had to bring in help from the 
scratcher’s union. 

. That Pete Drake of Smash 
Records is so successful with his 
Talking Steel Guitar that his 
hound dog has been begging him 
to rig him up a talking fire plug? 
His talking dog showed him how 
to rig up his talking steel guitar. 
... That Jim & Jesse, the Mc- 
Reynolds Bros., have applied their 
Blue Grass sounds to the Chuck 
Berry rock songs so well that I 
think they could do an album of 
Jimmy Reeds songs? They can 
call it “Jim & Jesse, Singing the 
Songs of Jimmy Reed, the Blues 
Boy.” Hint.. .< hint..°..5 hing 

So long now and remember, 
“The best way to get a friend is 
to be one.” 


A Trade, A Trademark and A Tunesmith 


Ever hear the story about the 
photo engraver who wrote songs? 
If you haven’t, you’re-missing a 
good one. Hank Mills is the guy’s 
name and his story is as phenom- 
enal as any you'll ever hear in the 
music business. 

Hank was born in a log cabin 
full of bullet holes in Droops 
Mountain Battlefield (now State 
Park) high in the hills of West 
Virginia. His daddy was a rail- 
road conductor who didn’t know 
a hoot about writing songs. Hank 
was raised in the state of Vir- 
ginia where he graduated from 
high school. 

After school he picked up the 
trade of photo engraver at which 
he is considered quite good. The 
trade that Hank picked up is one 
that he hasn’t put down yet. He 
still works as a photo engraver in 
Nashville, Tennessee. Before driv- 
ing stakes in Nashville, Hank 
moved around for a few years, 
married his lovely wife, Joan, and 
got some good ideas for writing 
songs. 

Thanks to Hubert Long, Presi- 
dent of ‘Moss Rose Publishing Co., 
and an overabundance of talent, 
Hank finally found his calling. 
While working as photo engraver 
in Nashville and walking up and 
down Music Row, he somehow ob- 
tained an interview with Walter 
Haynes at Moss Rose. Walter per- 
suaded Hubert to do a demon- 
stration session on Hank’s ma- 
terial. During that year he had 
31 songs recorded and walked off 
with his first BMI award. He has 
etched his name on such all-time 
Country hits as ‘“‘Girl on the Bill- 
board,” “White Lightnin’ Ex- 
press,” “Big Job,” “Billy Broke 
My Heart at Walgreens” and 


HANK MILLS, The Songwriter 





Hank smiles approvingly at some of the work 
he has done on his own pictures. 


“Send Me No Roses.” He has also 
written special song material for 
two movies thus far. 

Hank wears a hat at all times, 
and is referred to by his friends 
as “Hank the Hat” Mills. Hank 
likes being called “The Hat.” He 
feels that it is a good trademark 
for his songs. Hats are going to 
be around for a long time, and 
he hopes his songs will follow 
suit. 

Hank’s wife, Joan, a very petite 
and shy young lady, can’t quite 
express her feelings about Hank’s 
success. When asked how she 
feels, she can only blushingly ut- 
ter, “It’s just wonderful and I’m 
so happy for Hank.” 

Hank has ambitions to become 
a performing artist in his own 
right. He is presently being eyed 
by several recording executives 
and Hank would like to take a 
plunge as a screen actor, even if 
it meant removing his ever-pres- 
ent hat to do it. 


Hank with Hubert Long, Pres. of Moss Rose; Shirley Welch, Sec., and Audie Ashworth, VP of the 








FRS-101 NICK FOLEY $1.00 
Green River Blues b/w The First Game 
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FRS-103 REX BOAT (Instrumental, 
banjo, fiddle) $1.00 
Firin’ The Strings b/w Crossin’ The Bridge 





FRS-105 PHYLISS RICE $1.00 
Unhappy Girl b/w Waiting 





FR-1010 STU CLAYTON $1.50 
Drifting Dwn The River Of Regret; Moun- 
tain Wonder; Swiss Yodel Waltz; Mani- 
toba Polka; My Blue Mountain Home; 
Hometown Rummage Sale. 





ORDER TODAY FROM 


FRONTIER recozos 


P.O. BOX 489 
WATERLOO, QUE. CANADA 
(Regular trade discounts to dealers) 





The GOSPEL SCRAPBOOK DOWN THE ROAD 
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The Happy Goodman Family and their $40,000 bus. 


They sang and they sang and 
they sang. It was Gospel night in 
Corinth, Mississippi, and the peo- 
ple came from miles around to 
hear two of the hottest groups in 
Gospel Music today. 

Having been invited to cover a 
Gospel Sing by Don Light, of Don 
Light Talent, Inc. (The World’s 
first Gospel Talent Agency), I 
packed up my camera and note- 
book and took off. We all got 
aboard the Oak Ridge Boys bus, 
the driver put her in gear, and 
away we went. 

The members of the group were 
attired in casual clothing for trav- 
eling. Every now and then one of 
them would start up a song and 
all would join in. Most of the trip 
to Corinth was filled with relaxed 
conversation ranging from the 
“lemon” automobile that tenor 
Willie Wynn had just bought, to 
setting mouse traps in the attic at 
piano player Tommy Fairchild’s 


house. The trip was not tiring, 


thanks to the many conveniences 
that were built in the bus. Each 
member of the group has his own 
bunk and closet and all the neces- 
sities of life. 

The Oak Ridge Boys were 
working Corinth with the 
Happy Goodman Family, whose 
bus was parked in front of the 
Coliseum when we arrived. Cor- 
inth is not a big town, about 
12,000, and I am sure that every- 
body in town had seen the Good- 
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man bus. It is a brand new 
$40,000 Silver Eagle painted in a 
very obvious shade of pink. It 
just happens to be the only bus 
like it in Gospel Music or in any 
music industry and is the talk of 
all Gospel groups. 

Mrs. Vestel Goodman and hus- 
band, Howard, have a very elab- 
orate bedroom that had just been 
finished and Howard’s brothers, 
Rusty, Sam and Bob, have one of 
equal stature that they share. To 
put the topping on the cake, it is 
complete with hot and cold run- 
ning water and air conditioning. 

As you walk into the Coliseum 
you see racks of sheet music, song 
books and record albums being 
set up for sale. This seems to be 
one of the most lucrative features 
of the Gospel industry. Smitty 
Gatlin, spokesman for the Oak 
Ridge Boys, tells me that in the 
larger northern cities, selling 
$1,000 worth of albums is really 
nothing. (A few good nights like 
that and a fella could retire.) 





the ‘sale of books and records. 


During intermission and after 
the show, the groups go out and 
stand behind their racks, meet the 
people and sell. I don’t say this 
unkindly, I mean they sell. These 
two groups are made up of good 
people and they are not phony 
about greeting the audience. They 
are honest, sincere, hard-working 
people and they enjoy talking to 
the public and signing autographs. 

After reading that, I am sure 
that another question raced 
through your mind. Are these 
groups really church-going, Gos- 
pel-singing Christians? 

Well, that’s just why I went 
along. I wanted to find out so I 
could draw my own opinions and 
conclusions. 

The “Happy” Goodmans are 
exactly what you would expect a 
Gospel Group to be. Howard is 
the pastor of a church in Mad- 
isonville, Kentucky, and is pres- 
ently building a new church for 
his congregation. When you ask 
them about having religion and 
church in Gospel Music they tell 
you that is up to the individual 
group. 

Smitty Gatlin says, ‘““You can’t 
say that there are X number of 
good groups and X number of bad 
groups. Some of the groups are 
not made up of what you call 
Christians, but are simply doing 
what the people want to see and 
hear. Take my group for instance: 
we are not holy, pious men who 
preach the Gospel on Sunday, but 
we are all Christians and attend 
church. The groups that allow 
their un-Christian ways to be- 
come public, causing this question 
to arise, are definitely hurting 
our business.” 

And now, on with the show. 
The people filed into the Coliseum 
and packed it up. They were a 
very responsive crowd, as most 
Gospel crowds are. The Good- 
mans have a new sound system 
(one of the best sound systems 
carried by any entertainer in any 
business) so they were on first. 

They told jokes (all clean), kid- 
ded Howard and Vestel about be- 
ing slightly overweight, intro- 
duced themselves and put on a 
great show. 

The Goodmans have a guitar 
player, and brother Bobby Good- 
man plays bass. Bobby did sing 
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NO MATTER HOW 


by Roger Sovine 


one song and received the best 
hand of the evening. 


After they had finished they 
brought out the Oak Ridge Boys 
(these boys had a tough act to 
follow) who came on with all of 
the vigor of a first act. Each of 
the members, Willie Wynn, Her- 
man Harper, Tommy Fairchild, 
William Golden and Smitty, has 
his own unique personality which 
sells him when the footlights flash 
them on. 


The Oak Ridge Boys ended 
their act with an impersonation 
of all the top acts in the business, 
including the Goodmans. This is 
a different routine from any of 
the other groups and it is a real 
winner for these boys. 


After the show both groups 
were heading for North Carolina. 
We all decided to go somewhere 
and eat before starting our jour- 
ney. During the meal, individual 
discussions were going on about 
the business, shows in the future, 
different routes of travel, new 
songs written and the progress of 
new business ventures. Most of 
the groups are just now getting 
into the business end of Gospel 
Music and are forming publishing 
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companies and record labels. They 
seem to be doing quite well. An 
album recorded by the Goodmans 
has been nominated for a Gram- 


my Award in the religious field. 


Back aboard the bus, ties loos- 
ened and collars opened, bass 
singer Herman Harper started 
off a favorite and we all joined in, 
and away we went, ‘Down the 
Road A Singin’.” 





Willie Wynn, of the Oak Ridge Boys, really 
sings from the soul and the people of Corinth 


were moved. 


Vestel Goodman rears kack and really lets go on a great old-time Gospel number. Tl; Happy 
Goodman tee a are one of the greatest acts in Gospel Music today 
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YOU LOOK AT IT 
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~ OAK RIDGE 
QUARTET 


Current Single: 
LESS OF ME 
#£111060 


Current Album: 
THE SOLID GOSPEL SOUND 


SKYLITE RECORDS 


EXCLUSIVE MANAGEMENT: 


DON LIGHT TALENT, INC. 


Suite 209 @ 806 17th Ave. So. 
Nashville, Tenn. 37203 
A. C. (615) 256-6629 





FOREIGN NEWS 


In looking over the many letters, news items and photos from our 
C & W friends across the seas, we were both delighted and dismayed — 
delighted to know that C & W is gaining such tremendous popularity 
all over the world, and dismayed because we have so little space in which 
to report all this wonderful news. 

GREAT BRITAIN correspondent GODFREY J. GREENWOOD ... 

The outlook has changed appreciably and several notable ‘‘firsts” 
have been chalked up in the annals of Country Music for the British Isles. 
—_ . Breakthrough came when globe-trotting artist Tommy 
Collins appeared before some 2,000 people in Liver- 
pool’s Philharmonic Hall. The cream of local talent 
an supported headliner Tommy and his wife Wanda. The 
~ show was a fantastic success, playing to a capacity 
crowd, and was widely reported in the press and trade 
papers. 

Radio exposure for C&W has increased tremendous- 
ly. “‘Pirate’”’ radio ships first began featuring Country 
Music, and now 390 stations devote time to C&W — 
the listening audience being estimated in the millions. 

There is also reported increased circulation in three specialist maga- 
zines, higher record sales, and a big ‘‘American Festival of Country 
Music”’ drew big crowds at the Royal Albert Hall. 

Tony Pagano of Norfolk also tells us Eddy Arnold was well-received 
in England and that he reached the top 10 there almost immediately. 
Also the film of Hank Williams has revived interest in his recordings. 

Folk Voice sponsored a big “Country Music Get-Together” May ist 
at Cecil Sharp House in London. 

“DOWN-UNDER” (Australia & N.Z.) correspondent GARTH GIBSON. 

Sales of records by the late Jim Reeves have boomed here ever since 
Jim’s untimely death. In addition to RCA’s re-issues of his earlier ma- 
terial, EMI has come up with an album of material 
dating from Jim’s “Bimbo” days, when he recorded for 
the Abbott label. 

Popular C&W singers in Australia are Slim Dusty 
(who has quite a few gold discs to his credit), Reg 
Lindsay (only C&W artist to have his own TV show), 
and Buddy Williams, one of the pioneers of Country 
Music in Australia. In New Zealand John Denver Hore 
has been very popular with his “Private John Hore,” 
a re-write of the Roger Miller song ‘Private John Q.” 
New Zealand also has Rex Franklin, Ken Lemon (a 
new singer) and ace guitarist, Peter Rosa. 

SCANDINAVIA correspondent OTTO WALDOFT ... 

Recently in Stockholm we had the most successful show for C&W 
Music since the founding of Scandinavian Country and Western Club, 
January 1965. The audience was warm and willing with a hand for our 
good country boy Peer Ivan. 

We were in company with The Country Instru-minstrels from Stock- 
holm, who have a style similar to the New Christy Minstrels. Featured 
singer, Kjell Isakkson, says ‘“‘. . . my special favorite is Buck Owens, you 
heard it in our style which was much inspirited with Buck’s style.” Kjell 
added, “Country Music is growing here, it’s accepted!’ Jan Lindgren, 
leader of the group, said “. ... we are trying to put some ‘original Ameri- 
can style’ in our numbers.” 

Other C&W names in Scandinavia are: Denmark’s Four Jacks, ac- 

; = tive Country singers the last 8 years ... Gustav Wink- 
ler, who owns his own music publishing co., is A&R for 
Sonet Records, as well as a C&W singer . . . Ole Tros- 
: borg, head of Popic Productions .. . In Sweden are the 
% Hillbilly Five, Thore Skogman, Lasse Londal and Svend 

| Ingvars ... Norway has Arne Bendixen. 

_ The most popular American C&W singers in Scan- 
= dinavia are Jim Reeves, Johnny Cash, Hank Thompson, 
~ -? @y48 = Buck Owens, Hank Snow, Bobby Bare, Patsy Cline and 

Gustave Winkle | Wanda Jackson. 
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Tommy Collins 





John Denver Hore 





TIPPER’S "RG 
CORNER 






; Shot Jackson 


Each month Hoedown Maga- 
zine will be bringing you Tippers 
Corner. Tippers Corner will be 
chock full of helpful tips on care, 
maintenance and repair of im- 
struments. These tips will keep 
your instruments looking and 
sounding like new. 

We have had the good fortune 
of acquiring the knowledge of two 
of the top musicians and wmstru- 
ment manufacturers in the na- 
tion. Every month Billy Grammer 
of Grammer Guitars and Shot 
Jackson of Sho-Bud Guitars will 
be on hand to pass on these note- 
worthy tips. 

Billy Grammer says, “Never 
put a strap around the neck of 
your guitar for stand-up playing. 
The reasoning behind this is that 
the weight of the guitar, when 
strapped across the shoulders, is 
pulling on the neck of the guitar. 
This will eventually bend the neck 
to a bowed or curved position. 
You will find that if the neck of 
the guitar is bent, curved or 
bowed, your guitar will never 
tune properly. This will also cause 
a loss of tone and will make fin- 
gering difficult. So, if you’re 
strapping yours in this manner, I 
suggest you put a strap end pin 
in the heel of the neck and strap 
it from there. Strap end pins cost 
about a quarter and can save you 
money in the long run.” 

Shot Jackson brought up this 
point: “When you're through 
playing your guitar, be sure that 
you wipe the strings thoroughly 
clean. Whether you know it or 
not, your hands are sweating con- 
stantly and if this sweat is left on 
the strings after use, the strings 
will rust. It is nearly as important 
to get to the underneath of the 
strings because of the large build- 
up of dirt next to the finger 
board. This causes notes played to 
be untrue, the fingering much 
more difficult and a great deal of 
loss in the quality of the tone. By 
wiping the strings clean and dry 
after use, you will preserve the 
life of the strings and sacrifice 
none of the quality.” 
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FOLK SONGS OF THE 
SOUTHERN APPALACHIANS 

as sung by Jean Ritchie. 96 
pages. Oak Publications. $2.45. 

In the Foreward to this book, 
Alan Lomax writes: ‘Ballad sing- 
ing, like talent for music in gen- 
eral, often runs in families,’”’ and 
he refers to “the prolific, ballad- 
Singing Ritchie tribe.”’ 

Jean, he tells, is the youngest 
of 14 members of the ‘“tribe.’’ 
“There had always been a great 
deal of singing in the Ritchie 
house — in the kitchen, on the 
turnrow in the corn field, or while 
the babies were being patted to 
sleep on the big bed. But when 
the girls came home from Pine 
Mountain for their Christmas 
holidays, the family sing-songs 
turned into feasts for the ballad 
hunter.”’ 

Lomax pays tribute to ‘Jean’s 
quiet, serene, objective voice, the 
truth of her pitch, the perfection 
and restraint of her decorations.” 

This book presents the music 
and lyrics of 77 traditional songs, 
tunes and ballads from the sing- 
ing of Jean Ritchie and the Ritch- 
le family, with guitar chords and 
notes on the songs by Jean 
herself. 

Lomax says, “The songs... , 
ranging from the true folk version 
of ‘Black Is the Color’ through 
the best of ‘Barbara Allen’ ver- 
sions, give the full range of the 
true backwoods folk song.”’ 

In the book there are some ex- 
cellent photographs of the Appa- 
lachian country and people. 
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BOOK REVIEWS 


HOW TO BE A FOLKSINGER 
by Hermes Nye. 160 pages. Oak 
Publications. $2.45. 


The complete title of this inter- 
esting little paperback is “How 
To Be a Folksinger — How To 
Sing and Present Folksongs; or 
The Folksinger’s Guide; or Eggs 
I Have Laid.”’ 

And the text is as zany and 
entertaining as the title. Some 
chapter headings are: 

“Six Strings and a Hole in the 

Center” 

“Props, Grips, and Flats’ 

“The Two R’s — Repetition and 

Repertoire”’ 

“A Picture Gallery of Folk- 

singers” 

“Lights! Sound! Camera! 

You’re On!” 

“The Flesh Peddlers and the 

Slave Mart”’ 

The author is a Dallas writer 
and folksinger. The publisher 
says this book presents a large 
amount of useful information on 
the ins and outs of amateur, semi- 
professional and professional folk- 
singing. It does. 

The publisher also claims that 
the author answers almost every 
question you might have on the 
hows and wherefores of folk- 
singing — plus many you didn’t 
know to ask. Anyway, it does in- 
clude information on selection of 
an instrument, vocal training (yes 
or no), where to perform, how 
much to charge, publicity tips, 
programming, use of sound sys- 
tems, 23 songs with music and 
lyrics, melody line and guitar 
chords, and more than 50 photos. 


“COWBOY SONGS and Other 
Frontier Ballads.” Collected by 
John A. Lomax and 
Alan Lomax. 431 pages. The 
Macmillan Company. $8.95. 


Here in one book are the lyrics, 
some of these accompanied by 
musical scores, of 207 of the best 
western and frontier songs. 

These are well organized into 
the following seven sections: 

Up the Trail 

The Round-Up 

Dodge City, the End of the Trail 


Campfire and Bunkhouse 
Off Guard 

Son of a Gun 

Way Out West 


This book is the result of years 
of work by the Lomaxes, author- 
ities in this field of music. The 
publisher claims, with good rea- 
son, that this volume includes the 
most original, the most natural, 
and the most robust songs ever 
written. 


There are cowboy dance songs, 
ballads about girls left behind, 
drinking songs, ballads about the 
Sioux Indians and about Jesse 
James. Interspersed throughout 
the book are short, colorful stor- 
ies about the songs, their origins, 
and their authors. 

John Lomax published his first 
such book (forerunner of this 
volume) in 1910. He had traveled - 
by train, on horseback and some- 
times on foot through the states 
west of the Mississippi River 
searching for folk songs. As a re- 
sult of his effort, he published 
the first ‘Cowboy Songs” in 1910 
and followed in 1917 with his 
“Songs of the Cattle Trail and 
Cow Camp.” The original music 
for the songs was recorded with a 
crude phonograph, using wax cy!l- 
inders, from the singing of cow- 
boys on the range and around 
campfires. 

This new edition of ‘Cowboy 
Songs” contains the best songs 
from the original edition and 
others which have come to light 
since 1910. 

The present book, the 15th 
printing, is dedicated “To Theo- 
dore Roosevelt who while Presi- 
dent was not too busy to turn 
aside — cheerfully and effectively 
— and aid workers in the field of 
American balladry.” 

A photostat of a letter from 
Teddy Roosevelt, written to John 
Lomax from Cheyenne on Aug. 
28, 1910, is reproduced in the 
book. 

And one of the handiest fea- 
tures of the volume is a good 
alphabetical index locating each 
one of the 207 songs and ballads. 
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Only TWO $52° Jobs a Day at Home 


Pays*240°° a MONTH! eres: 
a INVISIBLE MENDING 





s% Makes Cuts, Tears, Holes Disappear from 
tat Suits, Coats, Dresses ... ALL FABRICS! 
a Invisible menders (Reweavers) whodo 
2 $5jobs a day can earn $240 amonth, 
ie all profit! And a $5 job can be done at 
poets home in about * hour by expert Fab- 
aaah ate ricon Mender. In many communities 
port” ao ad invisible menders are scarce; service 
vie isexpensive—often unavailable, Can 
you learn to do this fascinating, profitable work? 
Can you earn $240 monthly in your community? We’ll 
tell you what it takes to learn invisible mending; we'll 
tell you what to do to check the opportunity to profit 
in your town. Get the answers to these questions free 
and complete information ... all free! Write for details! 
FABRICON CO., 1555 Howard, ‘Dept. 525, Chicago 26, Ill. 
le Caseig Rake Bs setae gt teak ar sd Mca teat Sit Bitar 


WRITE A SONG 


with professional Nashville writers of 
songs recorded by such artists as 
Brenda Lee, Sue Thompson, Carl Smith, 
The Wilburn Brothers, Eddy Arnold, 
Lois Johnson, and many, many more. 
Write for details. 


Globe Recording Studio, Inc. 


421 Broadway Nashville, Tenn. 


RUPTURE-EASER 


(A Piper Brace renee) 









- Right or Left 


Pat 
D606Sd1 equired 


A strong, form-fitting washable support 

us pdueibe iheuitnal hernia. Back lacing adjustable. 

naps up in front. Adjustable leg strap. Soft. flat groin 

pad. No steel or leather bands. Unexcelled for comfort. 
AlaG used as after operation support. For men, women 

ehildrea, Mail orders give measure sround the lowest 

part of the abdomen and state right, left side or double. 

Enclose 25c postage. : 
R BRACE COMPANY 
- 811 Wyandotte Dept. HD-46 Kansas City, Mo. 


The Country Parson 
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“Our problem isn’t that 
there are hard jobs—but that 
there are soft people.” 

Copyright, by Frank A. Clark 








Anita, You’re Dreamin’ ............--.--------------.. Waylon Jennings, RCA 8729 
A Woman Half My Age .....................2..0.----.-------- Kitty Wells, Dec 31881 
| 5301 3 RN eed eat kee al Oe, he les I ed Wilma Burgess, Dec 31862 
Baby, Ain’t That Fine ........__.. G. Pitney & M. Montgomery, Mus 1135 
Ballad of the Green Berets —_............_... S/Sgt Barry Sadler, RCA 8739 
Back Pocket Money -.......................--.---.-.-.-. Jimmy Newman, Dec 31916 
Born Doser Se oS en ee eee ee Don Gibson, RCA 8732 
Count Mie: Out eR i Bess nn Marty Robbins, Col 43500 
Dear Ty ncle Sans 55s Sc ecco Loretta Lynn, DEC 31893 
Giddyup Go — Answer __..........._.. ip ee, ees Minnie Pearl, Star 754 
Goliten Gitta es En Stee Bill Anderson, Dec 31890 
Husbands & Wives ._..................-.-.-.-..-.----.---------- Roger Miller, Smash 2020 
If You Can’t Bite Don’t Growl __........-.------.... Tommy Collins, Col 43489 
I Know You’re Married _.............._.. B. Anderson & J. Howard, Dec 31884 
Tave Wen Drag oe le Bill Anderson, Dec 31890 
is ies AB (ort) («Reet eee ened ee ee eee eee ee George Jones, Mus 1143 
I’m Living In Two Worlds .........------------- Bonnie Guitar, Dot 16811 
In the Same Old’ Way 2-2-2... he Bobby Bare, RCA 8758 
I’ve Been a Long Time Leavin’ ____.........-.-..... Roger Miller, Smash 2024 
I Want To Go With: You .:.0.6........-2....40.... Eddy Arnold, RCA 8749 
|, 1 oe See 1 See a) kane ae An a Sa Ernie Ashworth, Hick 1358 
Keep the Flag Flying -...-.......2....-.............--..... Johnny Wright, Dec 31875 
Man in the Little White Suit __._...___.___..... Charlie Walker, Epic 9875 
Many Happy Hangovers To You ____..................... Jean Shepard, Cap 5585 
. My Darling Hildegarde: -._...................-...-2-..-.---...- Statler Bros, Col 45526 
Nobody Buta Fool 2 etn ks Connie Smith, RCA 8746 
Private Wilson White ................. ae Se ee Marty Robbins, Col 43500 
Rainbows & Roses ....._..........-.......-----.-------------------- Roy Drusky, Mere 72532 
TTT Ch Sea ie oti Bel CUR Ne ie eas ae tan OS eParee S David Houston, Epic 9884 
Skid Row Joe ____...__.. Pat Seek oe ee, ee Porter Wagoner, RCA 8723 
FDL RCE ya OE Scar Re lee Oe PRC Dee ee Jim Reeves, RCA 8719 
Someone Before Me __.................---.-------.222------------- Wilburn Bros, Dec 31894 
SOL EL CET M1 87S 1) Nana dit fo ene 9c Johnny Dollar, Col 43537 
be) eg ae C9 | A gc ae Warner Mack, Dec 31911 
Aire eh 21) eee NCA ES at OE P< S eas -a Rae a Clyde Beavers, Hick 1346 
The Box Ie Came Un = ....c03 2 oct tse Wanda Jackson, Cap 5559 
The One On the Right Is On the Left __.....______. Johnny Cash, Col 43496 
pid Ea dal Oia. Pet Beare ieee a Ree Johnny Bond, Star 749 
dP aR Bt) | 1: ee eo ee Serene: Ow Harden Trio, Col 43463 
The Twelfth of Never __.... PERNA We bene Slim Whitman, Imp 66153 
True Love’s a Blessing _______.................---.------...------- Sonny James, Cap 5536 
Up This Hill and Down _.........--..-..----. Osborne Bros, Dec 31886 
Wilet: IN euina BSIC6 5 2 cot oct accesemttesctctud Dave Dudley, Mere 72550 
Waitin’ In Your Welfare Line .._.............-..---..------. Buck Owens, Cap 5566 
What Kinda Deal Is This ___....__.._...._.-..--..-.-..... Bill Carlisle, Hick 1348 
We’re Different _................-.-.-.---..-.. L. Anderson & J. Lane, Chart 1300 
When the Ship Hit the Sand Jimmy Dickens, Col 43514 
Why Can’t You Feel Sorry For Me ___......--..... Carl Smith, Col 43485 
World’s Worst Loser 2.268 ke George Jones, UA 965 
Would You Hold It Against Me Dottie West, RCA 8770 





1944 — Smoke On The Water by Red Foley 

1950 — Why Don't You Love Me by Hank Williams 
1957 — Gone by Ferlin Husky 

1962 — Don’t Let Me Cross Over by Carl & Pearl Butler 


KOUNTRY KILOWATT WMN| 


THE WMNI COUNTRY GENTLEMEN 





William R. Mnich 


Until seven months ago WMNI 
was playing beautiful music with 
emphasis on full-string orchestras 
and chorals. On September 29 of 
last year, they made the big 
switch to a full-time formatted 
Country Music policy, and have 
been enjoying the most success 
they’ve ever encountered. This 
month marks the station’s eighth 
birthday. 

President William R. Mnich 
pointed out that before the change 
the station was an artistic suc- 
cess, but financially wasn’t going 
anyplace. After making a survey 
of the Columbus market, WMNI 
started out with a four-hour C&W 
program from 7 to 11, and hired 
veteran Tom George to do the 
honors. 

After only 2 weeks of their 
trial balloon, WMNI decided to 
switch the entire operation to 
Country Music. Bill Robinson, 
Program Director, told Hoedown 
that he retained all of his “good” 
music announcers because, “They 
all had done Country Music work 
earlier in their careers, and we 
all felt that Columbus was ready 








Tom George 


Jim Michaels Ron Barlow 
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Bill 
Robinson — eile 


The WMN I Country Gentlemen 


for a full-time Country station. 
All of our DJ’s are big city 
voices,’”’ said Robinson, ‘without 
any twang or drawl.” 

The WMNI announcers are 
billed collectively as the Country 
Gentlemen, and all of them are 
active in civic affairs as well as 
being top-notch DJ’s. In addition 
to Robinson and George, the crew 
consists of Jim Michaels, Carl 
Wendelkin, and Bill Andrick. 

President Mnich was, at the 
age of 24, General Manager of 
WBEX in Chillicothe, the young- 
est man in Ohio, perhaps in the 
nation, to hold such a position. 
Since then he has distinguished 
himself in many civic activities 
while building a successful career 
in the music industry. 


Grand Finale to Feb. 27th show at Veteran’s Memorial in Columbus. Left to right: Johnny Wright, 
Kitty Wells, Ruby Wright, Bill Phillips, The Harden Trio, Ramona Jones and Pearl Butler. 





Mr. Mnich states that WMNI 
has gained the bulk of its new 
listeners from the rock and roll 
station in Columbus because, “The 
people are sick and tired of being 
shouted at all the time.” 

In one week, the telephone 
company reported that they had 
recorded over 49,000 busy signals 
for WMNI’s nighttime request 
show, and the mail has poured in 
from every city, town and hamlet 
in Central Ohio. WMNI-FM is al- 
so totally Country, and carries 
the signal into 75% of Ohio. Co- 
lumbus has a population of near- 
ly 900,000 in the Metropolitan 
area, is the state capital, and is 
located in the center of the Buck- 
eye State. 

WMNI balances its song selec- 
tion with a carefully plotted ser- 
ies of sound hours. Approximate- 
ly 40% of the music played is 
from a survey of the Top 50 
Country hits in the Columbus 
area. These are mixed with new 
and old extra tunes, the great 
Country standards, a smattering 
of hymns and local artists, and 
every week the station features 
one pick single, dubbed “WMNI 
Sure Shot” and the “WMNI 
Brand New Album.’ WMNT is the 
only station in the mid-Ohio area 
flying its own helicopter daily for 
traffic reports. 

“Country Gentlemen,” we’re 
proud to have you on board the 
Country Music train! 
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AND IF YOU ARE A PAID SUBSCRIBER JUST TELL US WHY YOU LIKE 
HOEDOWN ... THEN FILL IN QUESTIONNAIRE BELOW. 


PLEASE WRITE HERE, IN 35 WORDS OR LESS, WHY YOU LIKE 
HOEDOWN. THEN ANSWER ALL QUESTIONS BELOW AS COM- 
PLETELY AS POSSIBLE. ALL ENTRIES AND INFORMATION KEPT 
CONFIDENTIAL. HURRY! (PLEASE PRINT) 


PE LIREOHOEDOWNG BECAUSE ee a SE 


Name____ 


Street__ 
Town State 


L] My subscription order is enclosed. 


[J ! am already a paid subscriber. 





My Favorite Gospel Singer is: _ 


My Favorite Instrumentalist (guitarist, fiddler, etc.) is: 


Le OS a em 


fe nn eet eee nnn ne nena nnn nn nnn on nn nents 
te nn mn 
CS ee Ee rs 
FR ee ES ee ee 


Which radio stations do you listen to programming Country Music? ..-...._> EE 


What clubs or shows in your area have live Country Music programs? 





Tn ene nn wn en ns ee nt nn a nn ne ee et nee 


What record shops in your area handle Country records?........ 


Do you think notes on the back of albums are important?.. 


What kind of information do you want in the notes written on albums?_.. 


Who was your favorite country performer in the 1930's... 


1A UAC fy ot iets OR ee are ae SOGWh eo ee ae the oy 
1960's: 


Do you prefer modern or old-time Country Music? 


Do you think Country Music performers should wear flashy western clothes on stage? 


De + oe oe + + 
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IN CASH PRIZES FOR HOEDOWN SUBSCRIBERS 
$100 FIRST PRIZE CAN BE YOURS! 


Vote for your Favorite Stars 


65 CASH PRIZES 


First Prize 

Second Prize 

Third Prize 

Fourth Prize 

Fifth Prize 

60 Prizes of $5 Each... 
TOTAL PRIZES 


SUBSCRIBE NOW 
ENTER CONTEST LATER 


._ 300.00 
$500.00 





Fill out this form (or use another sheet of paper if you prefer but make sure you 
copy everything down) as completely as possible and get it in the mail with your 
Hoedown subscription . . . you may win that first prize of $100.00! 


Be sure to use a typewriter or print plainly. Ask members of your family to help, 
too. Completeness and accuracy count, 


OFFICIAL CONTEST RULES 


1. Your statement ‘‘I like Hoedown because... .’’ must not exceed 35 words. To qualify 
for prizes questionnaire must be filled out as completely as possible. 


2. Answers will be judged according to the completeness of the questionnaire and the 
ideas expressed. Write or print as neatly as possible. 


3. Judges will be the editors of Hoedown; their decision will be regarded as final and 
winners will be notified by October 1, 1966 and announced in the November, 1966, issue. 
In case of ties, duplicate prizes will be awarded. 


4. Enter as many as you like; mail each entry separately. Each entry must be accom- 
panied by a subscription for at least one year to Hoedown unless you are already a paid 
subscriber. (Gives gifts to friends or your extra entries can be added to extend your 
subscription time.) State on each entry total of entries to date, 


5. All entries become the property of Hoedown and none will be returned; no corres- 
pondence will be entered into. 


6. Contest void wherever prohibited, taxed or restricted by law or regulation. 
Employees, and their immediate families, of Heather Publications are not eligible. 


7. Mail your statement, including the filled-in questionnaire, before midnight, July 
15, 1966, to ‘“‘Why I Like Hoedown Contest,’’ c/o Heather Publications, 3285 South 
Wadsworth Blvd., Denver, Colorado 80227. 


What is your annual income (or the head of your household) ?_---...-.___ Under $3,000 
Satetaecds $3,000-$5,000 __._______.$5,000-$7,000 _______.___...$7,000-$9,000._.._..._.Over $9,000 
Years completed in. high school? ee eee 
Occupation of head of household:-_.....~.--_-___._ pact cle ees 
Do you rent or are you buying your home?__.......- 

What is its market value? —_.._..$10,000 range —_—-.... $15,000 range —._____$20,000 range 

eeeeerii Over $20,000 

Namber tn -family sas ie ee 
What are your favorite recreational activities?......._____ 

How many ‘autos in your household?._..____-______ 
EE A Cs Bo gi 1) Gi 071 Lace Ea nO aC SO ne Se eee ee Ca¥ ea 
Do you farni or ranch? 2... How many acrés? ee 
How many horses do you own? How many Catule. >... ee 


Name the mail order catalogue you buy from?————— ~~ .—._____ EE 


What Makes of the Following Do You Own: 


Guitar... a Ree eT Amolinier 
Banjo... __Piano 
Record Player __.Saddle 


If you wear western type clothing what brand?_ 


HAUS: 2 See a oo Se OOS 
Je@ans-or: Levis. oe SIPs 
Cot ey a rn ne Ne en res ee te 


What Record Club do you belong to?_.....___ 
About how much do you spend per month for records?_.-___---_______. PENH cae E ES 
Type of records bought other than Country?-_..... 

What instruments are owned in your family? _..._. 

Whas instrument: do you play to 52 ne eae 
How many others in family play instruments?—.——..__ 


What kind ?i222- 

























Crossword 





cand More Tall pee aga OTe ACROSS : f Maculy Op Zeti 
ems for sale or items wanted. Rate is 1. Center 29 Demon 1. Legally 
2 : or 2 issues; 28c for 3_ 5. Filled with 31. Apportion formed 
to five issues; 25¢ per More Ors a or more _ delight 33. Nobleman 
= LL chi is $5.00," 9 Kj companies 
a f HES . Kind of 34. By 2. Atop 
pera eiy | mackerel 35. Dill herb 3. Free 
me 11. Kind of 37. King of beasts 4. Short jacket 
WANT TO MAKE MONEY AT HOME? $10.00 profif in an hour vegetable 39. Nothing . (ler sae 
: : 1 
possible with Invisible Mending. Make holes, tears disappear 13. Either 4]. Great lake landeiage 
from clothing, fabrics. Steady year-round demand from cleaners, 14. Bird of peace 43. Musical 6 ti guag 
laundries, homes. Details free. Fabricon, 1511 Howard, Chicago 16. Girls’ name AireckiGn : eer 
alo = : ns 
26, Illinois. 17. Likely 44. Journey 7. Pineapple 
ROY ACUFF DISCOGRAPHY (most complete issued to date). 19. Pleasant 46. Man’‘s name 8. Removal of 
$1.00 — D.C.P. Box 169, Cheswold, Dela. 19936. os pale ma Beas king tonsils 
. Birdo 49. Interna : 
COUNTRY AND WESTERN SCRAPBOOK — 13th Edition. ® Foci S11 9. Wild pig 
Limited supply available. Edited by Thurston Moore. $1.00 posf- : 24. Toadfish 53. Satisfy 13s Shorts! 
3 paid while supply lasts. Dept. SH, Heather Publications, 3285 6 Part of to be 54. Simple is, nf i: sleeps 
; South Wadsworth Blvd., Denver, Colorado 80227. : : : . Habitat 
7 plant form 
: OLDTIME ARTISTS ON LPS: We have reissued original per- Lod ee lead fo ct lesa 18. Work 
formances by Charlie Poole, Gid Tanner (see Hoedown article 20. Sword 
on page 26), Arthur Smith, Darby & Tarlton, Cliff Carlisle, 23. Kind of nut 
Mainer, Dixon Bros., and many, many more on LP Records. (3 1h 25 Egg shaped 
Send for our complete catalog. Oldtime Records — P.O, Box | re on ee 28. Sound 
Ecapabien “Ge ME BES 
COUNTRY MUSIC PUBLICATIONS Be sure you read ads 32. Aquatic bird 
throughout Hoedown concerning the best publications available. 34. Against 
Make sure you have All of them! 36. Bound 
WANTED! WANTED! WANTED! Heather Publications, Publishers i eee 
of Hoedown, is constantly in search of photographs, books, A? Ireland 
record catalogues, song books, sheet music, records . .. any- 45. Soak flax 
thing at all pertaining to Country Music artists. Especially sy Nerd 
interested in older material of historical value. Search those : eadow 
old files and the attic and let us know what you have. Write 50. Note of scale 
Thurston Moore, Heather Publications, 3285 South Wadsworth 52. Like 


Bivd., Denver, Colorado 80227 
Solution on 
OPOe oe POOP LLLP DOL EG LOOP OOP OOOOSD Page 33. 
Church Chuckles by CARTWRIGHT Soul aivenetts case 


CHURCH 
PARKING 





5G 
Cuas. CART RIGHT 


THE DRIVE. PLL HAVE 
To PUT THE CHAINS 
BACK ON THE CAR 
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In Nashville, Tenn., Ralph 
Gore’s store was held up for 
the second time in a month. 
The thief said: ‘‘and don’t be 
as slow as you were before.”’ 


Edward Jamieson of Folke- 
stone, England, who is 101, 
says he got to be that old by 
ducking his head every day 
into a bucket of cold water. 


5) 


“Take these parking meters out, Grimes—ift vio- 
lates the spirit of Christianity. Besides it didn’t help 
our budget deficit one bit.”’ 


Stim Reeves...Country Music Immortal 


What makes a Country singer 
immortal? Is it the songs he sings 
that make him live on in the 
memories of thousands of fans? 
Or perhaps it’s that selflessness 
of character that makes him want 
to give and give, not asking for 
anything in return. We might 
name any number of qualities 
that are the attributes of great- 
ness — humility, compassion, cre- 
ative genius, love of life — but 
whatever it takes to make such a 
man, Jim Reeves had it. 

Look at the picture of Jim 
Reeves on the opposite page and 
you see a face that exudes 
warmth and vitality, a smile that 
lights up the world around him. 
Listen to one of his records and 
you hear a voice that breathes 
love of life and inspiration to all 
who will be inspired. These are 
the traits that earned Jim Reeves 
the title of “Gentleman Jim,” and 
the qualities that have kept his 
recording of “Snowflake” high on 
the charts almost two years after 
his death. 

_ When fate in the form of a leg 
injury foreed Jim to give up base- 
ball, Jim turned to his other great 
love — music — and followed a 
sure-footed path to greatness. 
Along the way he proved that he 
hada capable head for business as 
well as an exceptional talent for 
music. Viewing the music as 
something bigger than a way to 


eeeereeeceereaeeeeenen 





During one of his many RCA Victor recording 
sessions in Nashville. 


make money, he worked for the 
advancement of the whole music 
industry, and in striving to make 
it better, added to his own 
greatness. 

When he recorded ‘Mexican 
Joe” and “Bimbo,” Reeves be- 
came one of the first Country 
singers to successfully bridge the 
gap between Country and Pop 
and found his records scoring 
heavily in both markets. When a 
USO unit toured U. S. military 
bases in Europe late «in 1954, 
Reeves accompanied it, and was 





Jim with two Country Music friends he admired very much: Hank Thompson and Doyle Wilburn. 
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the only C&W artist to be includ- 
ed in this and the four succeed- 
ing USO tours playing bases in 
France, Germany, the Azores, 
and Newfoundland. As his nation- 
al acclaim soared, men in every 
city where he stopped sought to 
do him honor. At airports all over 
the world crowds thronged to 
greet their arriving idol. 

Movies and TV appearances 
were made, awards were given, 
and more great songs were re- 
corded in the ever-heightening 
career of Jim Reeves. 





Ss 


Returning from a USO tour in 1954, Jim is 
greeted by the Louisiana Hayride producer, 
Horace Logan. 





Everyone was a friend to Gentleman Jim, Here 
he is with Howard Vokes. 

Then one unforgettable day, on 
July 31, 1964, a magnificent star 
fell from the sky .. . and ‘“‘Gen- 
tleman Jim’ was dead. But the 
afterglow of that star still re- 
mains — his memorable songs, 
his thousands of fans, his attain- 
ments for Country Music — all 
remain to testify that a star 
shines somewhere out there in 
the universe. No, ‘Gentleman 
Jim’’ Reeves is not dead. He was 
the kind of man who lives forever. 
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Vern Stovall 


"Wreck of the Olds 88” 
b/w “Breaktime” 
* 


Janet McBride 


“Common Law Wife” 


we ar LONGHORN REGORDS 


sare HOEDOWN 





AMERICANA 
CORPORATION 


Steve Stebbins, President 


Largest office in the Western States 


We can afford the: luxury of integrity. 


LOTS OF LUCK 


Hho Buck 





NASHVILLE, TENNESSEE 
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We’re shouting from 


the Tree tops: 


Hooray for 
HOEDOWN 


TREE PUBLISHING CO. 
NASHVILLE, TENNESSEE 


A GREAT BIG 


Howdy 


TO HOEDOWN! 
MOELLER 
TALENT 


NASHVILLE, TENNESSEE 


“Giddyup Go™ 
HOEDOWN 
Ked Souiue 


STARDAY RECORDS 





orr TO HOED 


| Wish you lots 
of Success 


ERNIE ASHWORTH 
* 
MOELLER TALENT 
HICKORY RECORDS 


Nashville, Tennessee 


‘Thank You Mam’’ for 


HOEDOWN 


| HOPE YOU MAKE LOTS OF 
“CASH ON THE BARREL HEAD” 


RAY PILLOW 
BOBBY LORD 


JOE TAYLOR ARTIST AGENCY 


806 16th Ave. So. 
Nashville, Tennessee 


ALL OUR GREAT TALENT 
WELCOMES 


HOEDOWN 


HUBERT LONG TALENT scencr 


Nashville, Tennessee 





@®e@ ®@ 
Hubert Long, ves. 
Shorty Lavender, ‘lI’. §P. 
Johnny Owen, ‘V. &. 








The Wonderful World of 


Music Welcomes 
HOEDOWN 


Wloss Kose 


PUBLICATIONS, INC. 
NASHVILLE, TENNESSEE 


Hubert Long, SPres. 
Audie Ashworth, (l/. P. 





Welcome Hoedown 
A Unique Magayine 
THE PROPHETS QUARTET 


The Unique Sound in 
Gospel Music 


You've Really Done It! 
* 


DOLPH HEWITT 
The WGN Barn Dance 


CHICAGO 
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HOW TO GET ALONG WITH PRIS} 


WOMEN 


by Archie Campbell 


First of all, there are only two 
ways to get along with women. I 
wish I knew what they were so I 
could tell you. Actually I have de- 
vised this new system of getting 
along with women, and I feel that 
it will be beneficial to all you fel- 
lows who are in doubt about what 
to do. 

First of all, be sure to check 
that lady that you intend to date, 
and be sure that she is a lady. 
With long hair and high heels, as 
they are being used today, you 
might very well be chasing one of 
your own sex. This is frowned up- 
on in the better circles. One good 
way to be sure, if you’re in doubt, 
is to Just walk up and tell the lady 
(or gentleman) a spicy story, and 
if she blushes, it’s a man. Of 
course then you must look else- 
where. 

Finally, after you have decided 
on the right girl, don’t ask her for 
a date, just tell her about all the 
dates that you could have, and 
how lucky she is to be the chosen 
one. At this point you go straight 
to your apartment, home, studio 
or bar and wait for the call which 
will be forthcoming. 

After the date is set and you 
call on the young lady, park your 
Cadillac in front of the house and 
blow the horn. Don’t go up and 
knock on the door and wait for 
her. This style went out with Tex 
Ritter, Grant Turner and others 
that I’m afraid to mention for 
fear of libeling myself. Oh, yes, 
don’t open the car door for her; 
this could spoil the whole thing. 
Light up a cigarette, cigar, or 
pipe and be sure to remind her 


"Hf you have enjoyed 
thia edition of Hoedown 
make Whe you ane a 
subscriber. 9 wm.” 
Cau Butler 





that you don’t/eare for girls that 
smoke. This will save vou quite a 
bit on cigarettes and cigars. 

If she insists on going to a fine 
restaurant, remind her that you 
are taking her out and she will 
eat wherever you decide. I have 
found that one good system of 
saving money is. this: after you 
are seated in the restaurant casu-. 
ally mention that she is getting a 
little hefty in spots. I have found 
that this casual suggestion usual- 
ly limits the gal to one hamburger 
and a glass of skimmed milk. 
More money saved, When paying 
the check, flash a-$100 bill. Of 
course the waitress won’t be able 
to cash it and the gal will volun- 
teer to pay the tab. Even more 
money saved. | 

After this delicious meal, take 
her straight home and turn on 
the hi-fi. She’ll probably want to 
hear the symphony or whatever 
David Cobb is playing at the time, 
but don’t let this happen. This 
makes ’em sleepy. Go out to your 
car and get a stack of Ernest 
Tubb records and when she starts 
yawning at midnight, switch to 
Flatt and Scruggs. This way you 
will get acquainted with her par- 
ents, who, you will learn, liked 
Tubb and Flatt and Scruggs in 
the first place. Pi 

Most importantly, let her know 
that you ain’t no pickup. 

I don’t really know if this sys- 
tem works, because I’ve only 
started using it lately. As a mat- 
ter of fact, I can’t understand it; 
I’m having trouble getting any 
girls at all to even talk to me. 
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in the FENDER family of fine ' guitars and amps... 
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..,are instruments of unmatched quality and performance. Even with the trade- 
mark removed you know a Fender guitar by its distinguished neck design, play- 
ability and the quality of workmanship throughout. True, they are often imitated, 


but have never been equalled. That’s because there’s no substitute for the genuine 
article. That’s why Fender owners insist on having the 

trademark in plain view. You'll also be proud to be a 

member of the Fender family. Join today at your nearest 

leading music dealer. 


SOLD BY LEADING MUSIC DEALERS THROUGHOUT THE WORLD 


FREE CATALOG ‘Write Fender Dept, H, 1402 Eas? Chestaut. Sante Ana, Calif. 


=~ eee 





See eS 


«etsy ve ” 


; ; - seen Me me Je os 
-.& = hne <= fea . 
s ened aa SE eT I — 


: . Be i a eS SST Sa iy Rae ee re 
net ey : Teale . - 

: ; : : Heres 

a, . eaiteners Sing, SM st OF es Wert ne nets es 
¥ ~~ a4 Saath wh Fas a —* er + = ete.! = as a si — 
a. eer: — 
~~ so . Se —~ . ~ < 


i> 





COUNTRY GENTLEMAN SMITH RUNS THIS 350 ACRE SPREAD 


Add “rancher” and “‘solid citizen’ to the credits 
behind the name of Carl Smith, Country and West- 
ern radio and TV star. 

Smith’s new role is one he’s wanted for some 
time, but one which has been fairly elusive due to 
long, hard road-trips and similar demands fame 
makes on its subjects. Now that it’s at hand, how- 
ever, the tall singing idol isn’t about to let idle hours 
pass without playing his new part to the hilt. 

Several years ago, when a few of the Grand Ole 
Opry stars (i.e. Eddy Arnold, Minnie Pearl, etc.) 
began their initial exodus from Nashville to the 
sparsely populated areas of neighboring Williamson 
County, Carl was not among them. But the lure of 
wide open spaces won out, and today, now that the 
move has been effected, his holdings reflect both the 
fame and good fortune which are his to enjoy. 

~ Country gentleman Carl Smith, his wife Goldie 
(better known as Goldie Hill, the prominent female 
Country and Western recording artist), and their 
three children, Lori Lynn, 6, Carl Jr., 4, and Larry 
Dean, 6 mos., now live in their own customized bit- 


o-heaven 15 miles south of Nashville near the com- 
munity of Franklin. 


Snuggled neatly among lush Harpeth Valley hills, 
the Smith Ranch has become its bosses’ object of 
affection and a favorite visual target of Sunday af- 
ternoon motorists. The house literally springs into 
view as one tops the hill or rounds the curve near 
Carl’s main gate. From this vantage point is visible - 
a significant portion of the 350-acre spread. Nearly 
100 head of Black Angus cattle abound, as does a 
10-horse herd of the Palomino, Quarter, Walking 
and Cutting varieties. 

Also visible to the interloper are a Great Dane 
named Thurber and a Boxer named Sophie. Visions 
of both tend to deter trespassing, but their owner is 
quick to point out that they’ve kittenish dispositions 
unless provoked. 

An approximate 14-mile-long driveway leads up 
to and circles in front of a low-slung, white ranch 


house. There’s no doubt whose home it is either. The 
gate clearly announces “Smith Ranch” and a huge 
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CARL SMITH 


“S” is emblazoned in black on a white, center 
chimney. 

An informal entrance is used by friends. It leads 
through the parking lot where a late model Pontiac 
and Ford station wagon rest, ready to run. Over- 
head, a hugh Confederate flag flies aloft. 

In Carl’s spacious den, one finds instant relief 
from the summer heat. The house is centrally air 
conditioned and heated. 

Basic decor is modern, but there’s a strong ele- 
ment of Texas and Tennesseana, displayed apparently 
at the owner’s whim. Numerous musical awards and 
autographed pictures are also mixed liberally on 
dark, panelled walls. It’s possible to muse endlessly 
at this point. It’s the nerve center of the house. 

The rest of the home is equally modern and well 
appointed, but, more important, it is thoroughly 
lived in. Children’s toys, misplaced and tattered, and 
cowboy boots, scuffed and scattered, readily attest 
to the down-to-earth living inherent there. Other 
evidence of wholesome home life may be found in 
Goldie’s zealous participation in community activi- 
ties. From A to Z, she’s the typical overworked 
neighborhood Mom, with automobile hookups, scout- 
ing and church work to reckon with. 

“Those Smiths are fine folks,” 
opined recently. 


a Franklinite 
“Why both he and Goldie come to 


town all the time and just act like one of us. We’re 
crazy about ’em.” 

Too.bad Carl couldn’t frame those words along 
with other. honors. Certainly he’s just as proud of 
them as he is of any he’s ever won. 





Carl Smith; Je offe wurber,”” his: Great Bane: a consenivigiory sack 
after his “dogg gone good” debut as guest with Carl Sr. on Porter -Wag- 
oner’s syndicated TV. show before 20,000,000 viewers. Porter's payoff to 
the canine. thespian came in the form of a union ‘scale check: (photo 
oy wae to the latest ham in the Smith household. 
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Rancher Carl ‘Smith spends as much time as he can working his ranch. 
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Carl got this beautiful thoroughbred quarter horse colt from his wife 
for Christmas. He was sent up from Texas and seemed quite happy to 
join the rest of the Smith herd. 


Carl is host each 
week on “Carl 
Smith’s Country 
Music Hall’ TV show 
in Canada on the 
CTV Network. 








Rebutting the claim that “nobody but NOBODY puts a 
brand on a Black Angus,” cattleman Carl Smith hot-seats 
a heifer during a recent roundup at his ranch. 
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, The proud Mama with Carl, Jr. Goldie says it’s Mom and Dad spend many hours with the Se 
a chore to keep up with this one. newest addition to the Smith herd, little Larry weg 5 
Dean. d father Carl 


You can see what a proud 
Smith is — and who wouldn’t be! 
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In the midst of the record mak- 
ing, music-publishing and guitar- 
picking industry, there thrives a 
flourishing business that is sel- 
dom mentioned in regards to the 
Country Music industry — it is 
the world of fashion. Today C&W 
personalities are decked out in 
the richest, shiniest and most ex- 
pertly tailored clothes ever seen 
before. 

Fabrics often are imported 
from England, Scotland, and Italy 
and styles are now available in 
the latest synthetic fabrics. Poly- 
esters, nylons, acrylic, and bro- 
cades are fashioned into a variety 
of styles with vivid (sometimes 
even violent) combinations of 
colors and designs. 

Gross Wholesale Tailors, Den- 
ver designers and manufacturers, 
offer some 20 choices of patterns 
and fabrics in their 1966 line and 
numerous other clothing manu- 
facturers are scrambling to add 
to the fantastic array of western 
styles on the market today. 

Country. Music artists display 
beautiful and lavish originals as 
they perform on the stage and be- 
fore TV cameras. At home they 
pick clothing for comfort and dur- 
ability to withstand the rigors of 
their heavy work schedules. Carl 
Butler, for example, recently had 
some all-leather riding togs made 
while in Germany. Made on the 
same design as Levis, but of all- 
leather construction, Carl finds 





FINDS A RICH MARKET 
IN COUNTRY MUSIC 


Beautiful Molly Bee models a form-fitting suit 
of turquoise lame’ decorated with rhinestones. 


they make durable clothing for 
beating the brush on his ranch. 

Even cars are getting into the 
fashion act! Nudie, designer for 


——— 


Carl Smith chooses the 
clothes he will wear 
on his next TV show. 
Nudie makes most of 


many of C&W Music’s biggest 
stars, outfitted his white Pontiac 
Bonneville convertible with pis- 
tols, rifles, magnificent leather 
and 540 silver dollars, all to the 
tune of $21,000. He has also done 
Similar cars for Hank Williams, 
Jr. and Webb Pierce. 


In addition to continental styl- 
ing, bell bottoms and stretch fab- 
rics so prevalent today, modern 
western dress is frequently em- 
bellished with rhinestones, lace, 
ruffles, sequins, and gold trim- 
ming. Extremely attractive for 
feminine styles are the many va- 
rieties of weskits, chalecos and 
tiogas being worn by Country 
fans as well as their idols. 





Most of the Country Music performers, like 
Carl Butler, own horses and usually dress in 
western clothes, whether on the stage or at 


home. 


Not to be overlooked are the 
exponents of Country Music in 
the fashion world, for they do, 
indeed, provide a flourishing mar- 
ket for our country’s designers 
and manufacturers. And it is one 
which, if it merely keeps pace 
with the growth of Country Mu- 

' sic, promises to grow bigger, and 
bigger and bigger. 


rs 


Carl’s clothes and boots. 
Every Country and 
Western artist has a 
lavish wardrobe since 
fans don’t want to see 
them in the same suits. 
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This 1s the first time 
you ve ever seen a 


‘Wester Boot. 



















Look at it 
longer than you 
usually look at 
boot pictures. 


The leather is smooth, supple, long-wearing. The stitching 
requires painstaking craftsmanship. It stands up to the most 
expensive boots in the world. 

Yet, you can get a pair of Westers for less than $20. 

How? 

The Wester Boot is made by a very special group of people 
with long, long years of experience in the big-time bootmaking 
business. They joined together to form Wester Bootmakers. 
They left big-company red tape behind them. 

They forgot that’s-the-way-we ve-always-done-it methods. 

They were given full freedom to do what they always 
knew could be done in bootmaking. 

They combined the master craftsmanship of a hun- 
dred years ago with techniques of our computer age. 

They figured out ways to lower prices, cut out 
repetitious production steps and eliminate un- 
necessary paper work. 

All this to benefit you. Take one more 
look at that boot, 

You'll probably be wearing a pair 

before the week's out. 


Px° “Wester Bootmakers Ge We 
Granada: Avenue; Nashville; Tannesies =e 
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CURRENT HIT SINGLE: 


Waitin’ In Your Welfare Line b/w In the Palm of Your Hand 


CURRENT ALBUMS: 


Roll Out the Red Carpet for Buck Owens 
and His Buckaroos 


Capitol T 2443 
BUCK OWENS FAN CLUB 


P.O. Box 128 
Edison, California 93220 


D. J.’s needing records write: 


FOR BOOKINGS 


The Buck Owens Song Book 


Instrumental Background of 

Owens Favorites 

Played by the Buckaroos under the 
direction of Don Rich 


Call, Write or Wire 


Jack McFadden 

Omac Artist Corp. 

1904 Truxton Ave., Suite 7 
Bakersfield, California 93301 
Phone 327-7201 or 327-1000 


BUCK OWENS RANCH 
P.O. Box 88 
Edison, California 93220 


Capitol T 2436 
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NO POSTAGE 


NECESSARY 
IF MAILED IN 
THE UNITED STATES 





BUSINESS REPLY MAIL 


POSTAGE WILL BE PAID BY — 


HEATHER PUBLICATIONS, INC. 


3285 So. Wadsworth Bivd. 


Colorado 80227 


Denver, 
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TEAR OFF HERE ® — ENCLOSE CHECK OR CASH ® SEAL AND MAIL 


tks tan Sébiceshe 
to Arocdown 


PUBLISHED BY 
HEATHER PUBLICATIONS, INC. 





Publishers of the 


“COUNTRY MUSIC WHO’S WHO” 


THE TRADE ANNUAL OF THE COUNTRY MUSIC INDUSTRY 


SAVE $3.00 


HEATHER SUBSCRIBE FOR THREE YEARS NOW! 








Please enter my subscription to HOEDOWN for the period checked: 
() 3 years for $12.00 C) 2 years for $9.00 [) 1 year for $5.00 


| enclose $ (Canada add $1.00 per year. Foreign add $2.00 per year 





[J] Add $4.00 for Hoedown Binder to keep your issues in. See Binder ad in Magazine. 
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